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C H A P T E R  I
C R IT IC A L  P E R S P E C T IV E S
I. IN TRODUCTION
The fo llo w in g  d is c u s s io n  i s  in ten d ed  to  d e a l  w ith  th e  th e m e  of 
s o c ia l  decay  a s  i t  c o m e s  to  e x p re s s io n  in  th e  l a s t  five  n o v e ls  of Jame-s 
F e n im o re  C o o p e r . * T he m e th o d  ad o p ted  f o r  r e a l iz in g  th is  in ten tio n  
i s  to  exam ine c lo s e ly  the  c h a r a c te r i s t i c  f e a tu r e s  of th e  la te  n o v e ls  in  
o r d e r ,  f i r s t ,  to  a s c e r t a i n  th e  p r e c is e  n a tu re  of th e  th e m e  of so c ia l 
d e c a y  a s  an  in te l l e c tu a l  s ta te m e n t  and , s e c o n d ly , to  a p p r a is e  the 
a r t i s t i c  m e a n s  c h o s e n  fo r  em b o d y in g  th is  th e m e  in  th e  in d iv id u a l books. 
H ence  the p r im a r y  e m p h a s is  of th e  in v e s t ig a t io n  l i e s  w ith  th e  th em atic  
s tu d y  of the  s o u r c e s ,  th a t  i s ,  w ith  the  n o v e ls  th e m s e lv e s  c o n s id e re d  
b o th  a s  in te l le c tu a l  d o c u m e n ts  a n d  a s  w o rk s  of l i t e r a r y  a r t .
B efo re  u n d e r ta k in g  th e  th e m a tic  in t e r p r e ta t io n  of th e  la te  fic tio n , 
h o w ev er, one m u s t  c o n s id e r  f i r s t  the m a jo r  p r o b le m  p r e s e n te d  by  the 
low  e s te e m  in  w h ic h  the  l a s t  fiv e  w o rk s  h a v e  o fte n  b e e n  h e ld  in  c r i t ic a l
*The c o m p le te  t i t le s  of th e  la s t  fiv e  n o v e ls  a n d  th e  d a te s  of 
p u b lic a tio n  a r e  a s  fo llo w s: The C r a te r ;  o r  V u lc a n 's  P e a k . A  T a le
of th e  P a c if ic  (1 8 4 7 ); J a c k  T ie r ;  o r, T he F lo r id a  R eef fl8 4 8 T T The 
O ak O pen ings; o r ,  T he  B ee "H u n te r  (1848); T he Sea L io n s ; o r , The 
L o s t S e a le rs  (1 8 4 9 ); T he W ays of the H o u r (185077' U n le ss  o th e rw ise  
n o ted , a l l  s u b s e q u e n t  r e f e r e n c e s  to C o o p e r 's  f ic t io n  a r e  to  the  f i r s t  
c o lle c te d  e d itio n  ( I 8 5 9 “ 1 8 6 l) , p u b lish e d  in  N ew  Y o rk  b y  W. A . Town" 
sen d  and Co.
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c i r c l e s  s in c e  th e  tim e of th e ir  f i r s t  p u b lica tion . This p ro b le m  is  
im p o r ta n t  b e c a u se  the q u a s i-o ff ic ia l e s tim a te  of these w o rk s  im p lie s  
th a t  th ey  do  n o t m e r it  se rio u s  c r i t i c a l  a tten tio n . Seen f ro m  th is  
p e r s p e c t iv e ,  th e  la te  novels a r e  in s ig n ific a n t w orks th a t m e r e ly  r e s ta te  
w ith  d id a c tic  c lu m sin ess  a so c ia l ph ilosophy  p rev iously  e x p re s s e d  in  
C o o p e r 's  f ic t io n  w ith co n sid e rab le  a r t i s t i c  su ccess . The in v e s t ig a to r  
th e r e f o r e  m u s t  a ttem p t to a s c e r ta in  a t  the  outset w hether th is  e s ta b ­
l i s h e d  a p p r a i s a l  of the la te  fic tio n  is  e sse n tia lly  a c c u ra te  in  i t s  m a in  
o u tlin e s  o r  w h e th er the conventional view  re q u ire s  su b s ta n tia l m o d if ic a ­
tio n . In o r d e r  to illum inate  th is  p ro b le m , the following tw o q u e s tio n s  
w ill  b e  t r e a te d  in  th is  in tro d u c to ry  c h a p te r : F i r s t ,  am ong c r i t i c s  of 
C o o p e r , how  w idesp read  h as  b een  the  tendency to d e p re c ia te  th e s e  five 
n o v e ls ?  Secondly , what is  the  b a s is ,  the c r itic a l ra tio n a le , fo r  bo th  
th e  u n fa v o ra b le  and the c o m p ara tiv e ly  sym pathetic ev a lu a tio n s  of the  
la te  t a l e s ?  H opefully, the d is c u s s io n  of th e se  questions w ill h e lp  n o t 
on ly  to  ju s t ify  a  new study of C o o p e r 's  l a s t  ta le s  but a lso  to  in d ic a te  the 
n e e d  fo r  a  m o re  flexible ap p ro ach  to the c r i t ic is m  of the f ic tio n  p u b lish ed  
d u r in g  th e  n o v e lis t 's  la s t y e a r s .
^ T h is  orthodox in te rp re ta tio n  of the novels w as la rg e ly  d e r iv e d  
f r o m  C o o p e r 's  co n tem p o ra rie s , but i t  h a s  been given s y s te m a tic  
fo rm u la t io n  by  Thom as R. L o u n sb u ry  in h is  biography of the  n o v e lis t ,  
J a m e s  F e n im o re  Cooper (B oston: H oughton, M ifflin and C om pany ,
1883), p p . 254-60 .
II. C O N V EN TIO N A L A P P R A IS A L  O F TH E  F IV E  N O V ELS
In t r e a t in g  th e  f i r s t  of th e s e  q u e s t io n s , one m u s t  n o te  th a t  th e  
low  e s t im a te  of th e  la te  n o v e ls  o r ig in a te d  d u r in g  C o o p e r 's  own l i f e ­
t im e . C o o p e r  w as  a n  in te n s e ly  p a t r io t ic  A m e r ic a n  who lo v ed  h isco u x iry
so w e ll th a t  he  w a s , in  the  w o rd s  of W . C . B ry a n t ,  bo th  " h e r  e u lo g is t  
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an d  h e r  c e n s o r .  11 H o w ev e r, w ith  th e  p u b lic a tio n  of H om e a s  F o u n d
in  1838, i t  s e e m e d  in c re a s in g ly  c l e a r  to  th e  p r e s s  an d  the  p u b lic  th a t
C o o p e r h a d  co m e  to  p r e f e r  th e  ro le  of c e n s o r  to  th a t  of e u lo g is t .  S tung
by  h is  c r i t i c i s m s  of A m e r ic a n  l i f e ,  r e v ie w e r s  an d  c r i t i c s  r e p l ie d  th a t
C o o p e r  "w a s  w r i t te n  ou t"  an d  th a t  h is  l a t e r  n o v e ls  w e re  m e r e  v e h ic le s
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fo r  e x p r e s s in g  th e  a u th o r 's  o u tm o d ed  p o l i t ic a l  a n d  s o c ia l  c o n c e p ts .
A s a  c o n se q u e n c e  of C o o p e r 's  g ro w in g  a l ie n a t io n  f ro m  h is  p u b lic , h is  
l a s t  f iv e  n o v e ls  w ere  is s u e d  a t  a  t im e  (1 8 4 7 -1 8 5 0 ) w hen h is  r e v ie w e r s  
h a d  g ro w n  a c c u s to m e d  to  m in im iz in g  h is  b o o k s  on th e  g ro u n d s  of t h e i r  
a l le g e d  in te l le c tu a l  n a r ro w n e s s .  T he t r e a tm e n t  a c c o rd e d  The C r a te r  
a t  the  t im e  of i t s  p u b lic a tio n  in  1847 i l l u s t r a t e s  r a th e r  w e ll how  low  
h is  l i t e r a r y  r e p u ta t io n  had  fa lle n  in  th e  l a s t  y e a r s  of h is  life  a n d  how
^ " D is c o u r s e  on the  L ife , G e n iu s , a n d  W ritin g s  of J .  F e n im o r e  
C o o p e r , " P r e c a u t io n  (1861), p . x ix .
^A lth o u g h  th is  c o m p la in t a g a in s t  C o o p e r o r ig in a te d  r a th e r  e a r ly  
in  h is  c a r e e r ,  a p p a re n tly  n o t lo n g  a f t e r  th e  p u b lic a tio n  of T he B ra v o  
(1831), i t  w a s  n o t u n til  the  la te  1 8 3 0 's  th a t  th is  c h a rg e  v i r tu a l ly  d e s t r o y e d  
h is  r e p u ta t io n  a s  a  n o v e lis t .  F o r  s tu d ie s  of th e  b e g in n in g s  of th is  h o s t i l i ty  
to  C o o p e r  a n d  h is  f ic tio n , see  L o u n sb u ry , op. c i t . ;, p p . 128“33; R o b e r t  E . 
S p i l le r ,  F e n im o r e  C o o p e r : C r i t ic  of H is  T im e s  (New Y ork : M in to n ,
B a lc h , & C o m p an y , 1931), pp . 2 2 2 -2 7 ; J a m e s  G ro s sm a n , J a m e s  F e n im o r e  
C o o p e r  (N ew  Y ork ; W illiam  S loane  A s s o c ia te s ,  I n c . ,  1949), p p . 86~97.
th is  u n p o p u la r ity  in f lu e n c e d  the a p p ra isa l of h is  b o o k s  by rev iew ers .
"If anyone e ls e  h a d  w r i t te n  i t ,  " Cooper o b s e rv e d  s h o r t ly  before  the 
a p p e a ra n c e  of th e  book , " i t  would be the n e x t s ix  m o n th s ' ta lk . As it  
i s ,  i t  w ill p ro b a b ly  n o t be  m uch  read  in  th is  c o u n try . C ooper's  
p e s s im is t ic  c o m m e n t, m ad e  in  a le t te r  to  h is  w ife  n e a r ly  two m onths 
b e fo re  th e  d a te  of p u b lic a tio n , proved to b e  an  a c c u r a te  fo re c a s t  of the 
r e s p o n s e  to  th e  n o v e l. W hen The C ra te r  w as  i s s u e d  in  New York on 
O c to b er 12, 1847, th e  A m e ric a n  p re s s  p r a c t ic a l ly  ig n o re d  the book, 
a p p a re n tly  on th e  g ro u n d s  th a t C o o p er 's  c r e a t iv e  e n e rg ie s  w ere e ith e r 
u sed  up o r  th o ro u g h ly  m is d ire c te d . ^
U n fo rtu n a te ly , C o o p e r 's  a lien a tio n  f r o m  th e  p r e s s  and  a su b stan ­
t ia l  p a r t  of th e  re a d in g  p u b lic  m eant th a t h is  l a s t  n o v e ls  w ere  not to 
r e c e iv e  im p a r t ia l  e v a lu a tio n  in h is  own l i f e t im e . B u t w hat is  even m ore  
r e g r e t ta b le ,  th is  low  v iew  of The C ra te r  an d  th e  fo u r  o th e r novels tended 
to  a c q u ir e ,  in  a  r e la t iv e ly  sh o r t tim e , an  o ff ic ia l s ta tu s  in  c ritic a l 
c i r c le s  w ith o u t f i r s t  h av in g  undergone a  p r o c e s s  of v a lid a tio n . L ess  than 
five  y e a r s  a f te r  C o o p e r 's  death , fo r ex am p le , T he C yclopaed ia  of A m e r­
ic a n  L i te r a tu r e  e x p r e s s e d  th is  p rev a ilin g  o p in ion , a s  in d ica ted  by the
C o rre s p o n d e n c e  of J am e s  F e n im o re  C o o p e r , ed . Jam es  F.
C o o p er (N ew  H aven : Y ale  U n iv ers ity  P r e s s ,  1922), II, 574.
^ T h o m a s  P h i lb r ic k ,  In troduction  to  T he C r a te r  (C am bridge: The 
B elknap  P r e s s  of H a rv a rd  U n iversity  P r e s s ,  196fc), p . v ii: "Although the 
book a t t r a c t e d  w ide  an d  g e n e ra lly  fa v o rab le  c o m m e n t in  England, w here  it 
a p p e a re d  on S e p te m b e r  27 th , i t  was ig n o re d  by  m o s t  A m erican  re v iew ers  
w hen it  w as p u b lis h e d  in  New Y ork two w eek s  l a t e r .  "
following co m m en t on The C r a t e r : " I t  h a s  l i t t l e  to  do w ith  r e a l  l i f e ,
the h e ro  being w re c k e d  on a  r e e f ,  w h ich , b y  s u p e r n a tu r a l  m a c h in e ry ,
is  peopled w ith a n  U topian  c o m m u n ity , g iv in g  th e  a u th o r  a n  o p p o rtu n ity
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to exhibit h is  v iew s on g o v e rn m e n t. " T h u s  i t  i s  su g g e s te d  th a t  th e  book  
is  to be ev a lu a ted  a s  l i t t le  m o re  th a n  a  p ro p a g a n d a  p ie c e  g o v e rn e d  by  a  
ra th e r  in c re d ib le  a r t i s t i c  c o n c e p tio n . S ig n ific an tly , a lm o s t  a  c e n tu ry  l a t e r ,  
Jam es G ro ssm an , C o o p e r 's  m o s t  r e c e n t  b io g ra p h e r ,  h a s  r e p e a te d - " 
a lb e it w ith som e m o d if ic a tio n  in  d e ta i l - " e s s e n t i a l ly  th e  sa m e  c r i t i c i s m  
of the " su p e rn a tu ra l  m a c h in e ry "  u s e d  in  T he C r a t e r . In p a r t i c u l a r ,  he  
has objected  to  th e  c a ta c ly s m ic  e n d in g , w h ich  he h a s  c h a r a c te r i z e d  " a s  
m ere ly  in te lle c tu a l. " In  h is  op in io n  i t  i s  on ly  a  m e c h a n ic a l d e v ic e  fo r
helping "the n o v e lis t  to  g e t r id  of h is  in v e n tio n  w hen he  h a s  no  m o re  u s e
, ■ 8 fo r it . "
O bjections to th e  la te  n o v e ls , of c o u r s e ,  h av e  n o t b e e n  co n fin ed  to  
The C ra te r .  H aving c o n s id e re d  th e  n o v e ls  a s  a  g ro u p , T h o m a s  R . L o u n s - 
bury , C o o p er 's  n in e te e n th -c e n tu ry  b io g r a p h e r ,  m a in ta in e d  th a t  "n o t one
Q
of them  h as  the s l ig h te s t  p r e te n s io n  to  be  te r m e d  a  w o rk  of a r t . 1,7 In
^ E v e rt A. D uyckinck  an d  G e o rg e  L . D uyck inck , T he C y c lo p a e d ia  
of A m erican  L i te r a tu r e  (New Y ork : C h a r le s  S c r ib n e r ,  1855), II, l l 2 .
8Jam e s  F e n im o re  C o o p er (N ew  Y o rk : W illia m  S loane A s s o c ia te s ,
I n c . , 1949), pp. 224"25 .
^L ounsbu ry , op. c i t .  , p . 2 5 4 . D o u b tle ss  L o u n s b u ry 's  b io g ra p h y  
sum m arized  the p re v a il in g  c r i t i c a l  v iew  of th e  la te  n o v e ls  in  th e  n in e "  
teen th  cen tu ry , b u t fo r  a  f a v o ra b le  r e s p o n s e  to  J a c k  T ie r  a n d  T he O ak 
Openings by a  p r e - C iv il W ar c r i t i c ,  s e e  W illia m  C u llen  B ry a n t ,  op. c i t . , 
pp. x x x ii-xxxiv. See a lso  H e rm a n  M e lv ille , r e v .  of T he Sea L io n s ,
L ite ra ry  W orld , IV (1849), 370; a n d  th e  an o n . r e v .  of T he C r a t e r , U nited  
S tates M agazine an d  D e m o c ra tic  R ev iew , XXI (1847), 440 .
h is  p e n e tr a t in g  e s s a y  on C ooper p u b lish e d  e a r ly  in  th e  tw e n tie th  cen tu ry
(1908), W illia m  B ro w n e ll did n o t ev en  d is c u s s  The O ak O pen ings and
T he  Sea L io n s ; and  am o n g  the th r e e  n o v e ls  w h ich  he s tu d ie d , he saw  m e r i t ,
o f a  l im i te d  k ind , in  J a c k  T ie r  a lo n e . O v e r a  d e ca d e  l a t e r ,  C a r l Van
D o re n  s ta te d  w hat i s  p ro b ab ly  the  s e v e r e s t  co n d em n a tio n  of the  la te
f ic t io n  e v e r  o ffe re d  by a  m a jo r  s c h o la r .  In d is c u s s in g  th r e e  of the b ooks,
h e  s ta te d  f la tly :
J a c k  T ie r  (1 8 4 6 -8 ) i s  a lu r id  p i r a t i c a l  ta le  of th e  M exican  W ar;
T he C r a t e r  (1847) d o e s  p o o rly  w hat R o b in so n  C ru so e  d o e s  su p rem ely ; 
T he Sea L io n s  (1849) h a s  the d is t in c t io n  of m a rk in g  th e  h ig h e s t point 
in  th a t  r e l ig io u s  b ig o try  w hich p e rv a d e s  C o o p e r 's  l a t e r  n o v e ls  a s  
th o ro u g h ly  a s  the  c a rp in g  s p ir i t  w h ich  k e p t h im  a lw a y s  a l e r t  fo r  a 
c h a n c e  to  ta k e  so m e fling  a t  h is  c o u n try m e n . H
A fte r  th e  F i r s t  W orld  W ar, c r i t i c s  a p p e a re d  who w e re  m o re  fav o rab ly
d is p o s e d to  C o o p er th an  V an D o ren  w as, b u te v e n  th e se  sy m p a th e tic  s tu d en ts
of th e  n o v e lis t  ten d ed  to  m in im ize  th e  s ig n if ic a n c e  of the  la te  books. V ernon
L . P a r r in g to n ,  fo r  ex am p le , c o n f irm e d  L o u n s b u ry 's  op in io n  th a t l i t e r a r y
a r t  w as o v e rw h e lm ed  by  d id a c tic ism  in  th e  w o rk  of th e  la te  C ooper, and
R o b e r t  E . S p il le r  p ra c t ic a l ly  d is m is s e d  th e  l a s t  books a s  " fo o tn o te s"  to
12th e  a l r e a d y  c o m p le ted  s ta te m e n t of C o o p e r 's  f ic tio n . H e n ry  W. B oynton
^ A m e ric a n  P r o s e  M a s te rs , ed . H o w ard  M um ford  Jo n es  (C am b rid g e : 
T he B e lk n ap  P r e s s  of H a rv a rd  U n iv e rs ity  P r e s s ,  1963), pp . 8, 21, 30, 38, 
4 0 -4 1 .
^ " B r o w n ,  C o o p e r , " C am b rid g e  H is to ry  of A m e r ic a n  L i te r a tu r e , ed . 
W illia m  P . T re n t, John  E rsk in e , S tu a r t  P . S h e rm an , an d  C a r l  Van D o ren  
(N ew  Y ork : The M ac m illa n  C o . , 1917-1921), II, P a r t  II, 302 -3 .
^ S e e  V ern o n  L . P a r r in g to n , M ain  C u r re n ts  in  A m e ric a n  Thought 
(N ew  Y ork : H a rc o u r t ,  B ra ce  & W orld , 1927), II, 2T ^-229 , e sp . 218; 
R o b e r t  E . S p il le r , op. c i t . ,  pp. 313614.
observed  th a t C o o p e r 's  " la te r  rom ances, The C r a t e r , The Oak O p en in g s ,
The Sea L io n s , had  b een  sim ply  good im ita tio n s  of h im s e lf  in  a  ro m a n tic
13s t r a in .11 A m ong th e s e  c r i t ic s  concerned  w ith the re h a b il i ta t io n  of 
C o o p er 's  re p u ta tio n , Y vor W in ters alone devo ted  c o n s id e ra b le  a t te n tio n , 
some of i t  fa v o ra b le , to the c r i t ic is m  of the l a s t  b o o k s .
The ten d en cy  to  d isp a rag e  the la te  fic tion  h a s  co n tin u ed  to be  e v i ­
dent in  s c h o la r ly  s tu d ie s  on Cooper published  s in c e  the  Second W o rld  W ar. 
A rvid  S h u len b e rg e r h a s  em phasized  tha t the la te  n o v e ls  w e re  c o m p o se d  
by a w eary  C ooper who had  "too little  in te re s t  to  g iv e  m u ch  tho u g h t to  an y
I  C
of his no v e ls. " S tan ley  T. W illiam s has a rg u e d  th a t  C o o p e r 's  " d is g u s t  
w ith the s tu p id itie s  of c iv iliza tio n  narro w ed  h is  l i t e r a r y  h o riz o n "  u n til  
h is  la te  w ork  w as " c lu t te re d  by the fo ib les of th e  s o c ie ty  in  w h ich  he l iv e d  
so c r i tic a lly . A lthough A lexander Cowie h a s  c o n ced ed  th a t "n o th in g  
tha t C ooper w ro te  i s  w holly neglig ible, " he a ls o  h a s  found l i t t le  m e r i t  in  
th ese  ta le s .  "T h e  s to r ie s  he w rote a f te r  the L ittle p a g e  tr i lo g y , " C ow ie
J a m e s  F e n im o re  C ooper (New York: The C e n tu ry  Co. , 1931),
p. 382.
^ I n  D efense  of R eason  (3rd e d . ; D enver: A llan  Sw allow , n . d . ), 
pp. 177, 182, 185, 193-94, 198.
•^C o o p e r 's  T h eo ry  of F ic tion : H is P re f a c e s  an d  T h e ir  R e la tio n  
to  H is N ovels (L aw ren ce : U niversity  of K an sas  P r e s s ,  195$), p . 72 .
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" J a m e s  F e n im o re  C ooper, " L ite ra ry  H is to ry  of the U nited S ta te s , 
ed. R o b ert E . S p ille r , W illa rd  Thorp, T hom as H. Jo h n so n , H enry  S e id e l 
Canby, and  R ic h a rd  M. Ludwig (3rd ed. rev . ; New Y ork : The M a c m illa n  
Company, 1963), I, 26 8 - 69.
s t a t e s ,  "d o  n o t in c lu d e  any  th a t  a r e  now  c o n s id e re d  am ong h is  b e s t .
M o re  sy m p a th e tic  to  the  la te  f ic t io n  th a n  C ow ie , F ra n k  M. C o llin s  h a s
y e t c o n c lu d e d  th a t  th e s e  b o o k s , c o n s id e re d  a s  in te l le c tu a l  s ta te m e n ts ,
V
e m b o d y  on ly  " a  f a l te r in g  s y n th e s is "  of th e  o p p o s itio n s  w ith in  the
18w r i t e r ’ s a r t  a n d  th o u g h t. A nd G e o rg e  D e k k e r , the m ost r e c e n t  c r i t ic  
to  c o m m e n t a t  le n g th  on the  n o v e ls ,  h a s  v i r tu a l ly  re s ta te d  L o u n s b u ry ’s 
a s s e s s m e n t  of th e  la te  f ic tio n . H e ju d g e s  th a t  th e  n o v e lis t 's  w rit in g  
d u r in g  h is  f in a l  p e r io d  r e v e a ls  th a t  C o o p er w a s  "h a rd en ed  in  r e a c t io n ,"  
w ith  " th e  ra n g e  of h is  s y m p a th ie s "  h a v in g  b e e n  ra d ic a lly  c o n tra c te d  by 
th e  d e e p e n in g  of " h is  re l ig io u s  e x p e r i e n c e . " ^
N e v e r th e le s s ,  c o n te m p o ra ry  s tu d e n ts  of C o o p e r 's  fic tio n  h a v e  no t 
b e e n  e n t i r e ly  of one m in d  in  d e p r e c ia t in g  th e  f iv e  w o rk s  under c o n s id e r a ­
tio n  in  th i s  s tu d y . The a p p e a ra n c e  o f J a m e s  G ro s s m a n 's  n o tab le
b io g ra p h y  in  1949 m e a n t a t  l e a s t  th a t  th e  n o v e ls  w e re  beginning to  a t t r a c t  
20
new  i n t e r e s t .  E v en  though  G ro s s m a n  se e m e d  to have re ta in e d , in  p a r t ,
^ T he R ise  of the  A m e r ic a n  N ovel (N ew  Y o rk : The A m e r ic a n  B ook 
C o m p an y , 1948), p . 153.
■ ^"C o o p er an d  the  A m e r ic a n  D r e a m ,"  PM LA, LXXXI^(M arch 1966),
79.
19 J a m e s  F e n im o r e  C o o p e r : T he A m e r ic a n  Scott (New Y o rk ; B a r n e s  
& N o b le , I n c . ,  1967), pp . 2 4 5 -5 0 .
9 Q
G ro s s m a n , op. c i t . , p p . 2 2 2 -4 3 . F o r  ad d itio n a l ev id en ce  of a  
g ro w in g  c r i t i c a l  i n t e r e s t  in  th e  la te  f ic tio n , see  H a ro ld  H. S cu d d e r, 
" C o o p e r ’s The C r a t e r , " A m e r ic a n  L i t e r a t u r e , XIX (M ay 1947), 110-16;
W. B . G a te s , " C o o p e r ’s Tlie C r a t e r  an d  Two E x p lo r e r s ,"  A m e r ic a n  
L i t e r a tu r e ,  X XIII (M ay 19$ 1), £43~46; id e m  " C o o p e r’s The~Sea L ion 's 
an d  W ilk e s ' N a r r a t iv e ,  " P M L A , LX V  (D ec . 1950), 1069"75.
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the tra d itio n a l l i t e r a r y  evaluation of the b o o k s , h is  c a re fu l  an a ly sis  of 
e ach  novel re f le c te d  a  new a le r tn e s s  to C o o p e r 's  e x p re s s e d  purposes in 
com posing the la te  fic tio n . Among those  who have fo llow ed  G rossm an 's  
le ad , Howard M um ford Jones has p robab ly  c o n tr ib u te d  the  m ost p ro v o ca- 
tiv e  study of the la te  fic tio n . Like G ro ssm a n , th is  co n tem p o rary  sch o la r 
h a s  noted th a t a  re lig io u s  quality  p e rv a d es  th e  so c ia l  c r i t ic is m  of the la te  
ta le s ; but, unlike G ro ssm an , he has found th a t  the  s to r ie s  contain m uch 
m o re  than the a u th o r 's  supposedly n a rro w  d e fe n se  of the  d o c trin es  of the 
E p isco p al ch u rch  and h is  p e rso n a l re a c tio n  to  so c ia l  ch an g es  occurring  
in  the United S ta te s . In s tead  he m ain ta in s  th a t  C o o p e r 's  fic tion  e x p re sse s  
a  profound re lig io u s  v is io n , a W eltanschauung, w h ich  co m es to full r e a l iz a -  
tion  in  h is  b e s t novels and is  certa in ly  p r e s e n t  in  the  la te  w ork. ^  This 
new insigh t in to  the n a tu re  of C ooper's  f ic t io n  a p p a re n tly  h a s  stim ulated  
the re c e n t in v es tig a tio n s  of the five novels b y  D onald  A . Ringe and Thom as 
P h ilb ric k . P a r tly  a s  a  consequence of th is  a p p ro a c h  to  the la te  ta le s ,
R inge has a p p ra ise d  Jack  T ie r ,  The Oak O pen ings, and  The Ways of the 
H our a s  re la tiv e ly  su ccess fu l l i te ra ry  w o rk s , and  P h ilb r ic k  has high p ra is e  
fo r  the organic un ity  exh ib ited  in both The C r a te r  and  The Sea L ions. ^
21 " P ro se  and P ic tu re s :  Jam es F e n im o re  C o o p e r ,11 H is to ry  and the 
C on tem porary : E s s a y s  in N in e teen th -C en tu ry  L i te r a tu r e  (M adison: The 
U niversity  of W isconsin  P r e s s ,  1964), pp . 65 , 68, 7 2 -7 6 , 78, 81- 82.
^ S e e  Donald A. R inge, Jam es F e n im o re  C o o p er (New Haven: 
Twayne P u b lish e rs , 1962), pp. 1&8-44; T h o m as P h ilb r ic k , Jam es 
F en im o re  C ooper and the  D evelopm ent of A m e ric a n  Sea F ic tio n  (C am - 
b rid g e : H arv ard  U n iv e rs ity  P r e s s ,  19517, p p . £03-S?9; id em  Introduction 
to The C ra te r , pp. v ii-x x ix . Cf. C h a rle s  A.. B rad y , " J a m e s  F en im ore  
C ooper: M yth- M aker and C h ris tian  R om ancer,"  A m e ric a n  C lass ic s  
R eco n sid e red , A. C h ris tia n  A p p ra isa l, ed . H a ro ld  G a rd in e r , (New York: 
C h a r le s  S c rib n e r’s Sons, 1958), pp. 10-81.
III. M ETH O D O LO G Y  O F T H E  U N FA V O RA B LE C R ITIC S
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W hat h a s  b e e n  s a id  th u s  f a r  s u p p lie s  a t  l e a s t  a  te n ta tiv e  a n s w e r  
to  the  f i r s t  q u e s t io n  p o s e d  a t  th e  b e g in n in g  of th e  c h a p te r :  e v id e n tly  a  
s u b s ta n t ia l  m a jo r i ty  of C oo p er* s  i n t e r p r e t e r s  h av e  b e e n  in c lin e d  to  
m in im iz e  th e  s ig n if ic a n c e  of th e  l a s t  f iv e  n o v e ls  a lth o u g h  re c e n t ly  a  few  
c r i t i c s  h av e  b eg u n  to r e c o n s id e r  th e  e s ta b l is h e d  a p p r a i s a l  of th e s e  w o rk s . 
T he p re c e d in g  d is c u s s io n  a ls o  s u g g e s ts  th a t  th e  c o n v en tio n a l v iew  of 
th e s e  s to r i e s  i s  n o t b a s e d  upon a  c a r e f u l  a n d  im p a r t ia l  e x a m in a tio n  of 
th e  n o v e ls  th e m s e lv e s .  H o w ev e r, th e  s e c o n d  in tro d u c to r y  q u e s tio n  
(w h ich  d e a ls  w ith  the  c r i t i c a l  lo g ic  u n d e r ly in g  b o th  the  u n fa v o ra b le  an d  
th e  c o m p a ra t iv e ly  fa v o ra b le  a s s e s s m e n ts  of the  la te  books} r e m a in s  
u n a n sw e re d . A c c o rd in g ly , the  n e x t p h a s e  of th e  s tu d y  c o n s is ts  in  th e  
e x a m in a tio n  of th e  c r i t i c a l  m e th o d o lo g y  em p lo y e d  by  s e v e r a l  u n fa v o ra b le  
c r i t i c s  in  o r d e r  to  d e te r m in e ,  if  p o s s ib le ,  th e  b a s i s  fo r  th e i r  c o n c lu s io n s . 
S u b seq u en tly , th e  c r i t i c a l  p ro c e d u re  of the  r e la t iv e ly  sy m p a th e tic  c o m m e n "  
t a to r s  i s  to  be  in v e s t ig a te d  w ith  a  s im i la r  a im .
A m ong th e  c r i t i c s  who h av e  d e p r e c ia te d  th e s e  n o v e ls , the  f i r s t  to  
b e  c o n s id e re d  i s  T h o m as  R . L o u n sb u ry , w hose  a u th o r i ta t iv e  b io g ra p h y  
of the  n o v e lis t  a p p e a re d  in  1883 an d  e s ta b l is h e d  th e  p a t te r n  fo r  m o s t  of 
th e  s u b se q u e n t n e g a tiv e  a p p r a i s a l s  of th e  la te  f ic tio n . A lthough  L o u n sb u ry  
gave th e  c a s e  a g a in s t  th e s e  n o v e ls  i t s  c l a s s i c  fo rm u la t io n , th is  c r i t i c ,  
n e v e r th e le s s ,  s e e m s  to  h av e  v iew ed  C o o p e r  a s  a  h ig h ly  g if ted  w r i t e r  who 
r a r e l y  p ro d u c e d  f ic t io n  th a t  w as a l to g e th e r  w ith o u t m e r i t .  N ot u n e x p e c te d ly  
th e r e f o r e  he  a ck n o w le d g e s  th a t  J a c k  T ie r  c o n ta in s  som e " p a s s a g e s  of
11
m a rk e d  pow er" and th a t  " th e  a c c o u n t of em igran t life "  in  The C ra te r  " is
23e n te r ta in in g ly  to ld . " I t a ls o  i s  h is  opinion that the  l a t te r  book p re sen ts
24a  n u m b er of " sh rew d  an d  k e e n  r e m a rk s "  on A m erican  l i f e .  He con* 
c e d e s ,  m o re o v e r , th a t  T he Sea L io n s  becom es "a  p o w erfu l s to ry "  when 
th e  n o v e lis t fo r s a k e s  " h is  m e ta p h y s ic s  and tu rn s  to  h is  r e a l  b u s in e ss"
OC
of n a r ra t in g  an  a d v e n tu re . 3 H o w ev er, a f te r  noting th a t the  la s t  books 
a r e  no t a lto g e th e r w ith o u t co m m en d ab le  fe a tu re s , th is  s tuden t of the 
n o v e lis t  c r i t ic iz e s  th e  f ic t io n a l  p e rso n a g e s  in th ese  w o rk s  on the  ground 
th a t  they  a re  c a r i c a tu r e s  of th e  a u th o r 's  own e a r l ie r  ro m an ce  c h a ra c te rs . 
In  developing  th is  o b je c tio n , L o u n sb u ry  p resu p p o ses  th a t the h e rio c  
f ig u r e s  in  the e a r ly  t a l e s  p ro v id e  a  n o rm  in te rm s  of w hich the w r i te r 's  
m o re  re a l is t ic  f ic tio n  i s  to  be ju d g ed  and that any d e p a r tu re  fro m  th is  
p a t te r n  of c h a r a c te r iz a t io n  c o n s t i tu te s  a m isd irec tio n  of C o o p e r 's  genius. 
F o r  exam ple, in  h is  e v a lu a tio n  of Jac k  T ie r , he s ta te s  th a t M rs . Budd, 
C o o p e r 's  n au tica l M rs .  M a la p ro p , i s  an in fe rio r  " im ita tio n  of the 
a d m ir a l 's  widow in  'T h e  R ed  R o v er ,"1 one of C o o p er 's  m o s t ro m an tic  sea 
t a l e s .  M rs . Budd, h e  c o n tin u e s , i s  so grotesque th a t she is  "sim p ly  
u n e n d u ra b le ."  A c c o rd in g  to  L o u n sb u ry , then, the c h a r a c te r s  in a book 
lik e  Ja c k  T ie r  should  h av e  the sam e  v ita lity  and co m p le ten ess  a s  the 
p e rs o n a g e s  in  The R ed  R o v er (1827), but re g re tta b ly  the  f ic tio n a l w orld
^ L o u n s b u ry ,  op. c i t . , p p . 255-56 .
24Ib id ., p . 256.
2 5Ib id ., p . 259.
2^Ib id ., p. 255.
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of th e  la te  s e a  ta le  i s  d o m in a te d  by e c c e n tr ic  hum an  ty p e s  th a t  h av e  b e en  
r a th e r  a r b i t r a r i l y  c r e a te d  b y  th e  n o v e l is t  in  o rd e r  to  f u r th e r  a n  in te l le c tu a l  
th e m e . A pply ing  th e  sa m e  c r i t i c a l  to u c h s to n e  to  th e  p r e s e n ta t io n  of 
c h a r a c te r  in  th e  o th e r  la te  b o o k s , he  c o n c lu d e s  th a t the  c o n v e r s io n  of 
S ca lp in g  P e te r  in  T he O ak O p en in g s  i s  "o n ly  sav ed  f r o m  being c o m m o n ­
p la c e  b y  b e in g  a b s u rd . " W h e r e a s  L o u n sb u ry  had  p r e v io u s ly  a d m ire d  the  
n o v e l i s t 's  " id e a liz a tio n  of th e  In d ia n  c h a r a c te r  a s  s e e n  in  C h in g ach g o o k  
a n d  U n cas , " he  now fin d s  s o m e th in g  " u n n a tu ra l"  in  the  " p r o c e s s  of tu rn in g
th e  o rg a n iz in g  c h ie f of a  g r e a t  w a r l ik e  c o n fe d e ra c y  in to  a  S u n d a y -sc h o o l 
27h e r o . "  A nd in  h is  d is c u s s io n  of the  d r a m a t is  p e r s o n a e  in  T he Sea L io n s ,
he  m a in ta in s  th a t  th e  h e ro in e  la c k s  an y  la r g e n e s s  of s p i r i t  a n d  m in d , h e r
p e r s o n a l i ty  b e in g  n a r ro w e d  b y  h e r  in f le x ib le  c o m m itm e n t to  th e  d o c tr in e
of th e  T r in i ty .  S im ila r ly , S tim so n , C o o p e r 's  fa v o r i te  s e a m a n  in  th e  sa m e
book , i s  c u r t ly  d e s c r ib e d  " a s  one of the  m o s t  o ffen siv e  c a n t e r s  th a t  th e
28w hole  ra n g e  of f ic t io n  p r e s e n t s .  "
A llie d  w ith  L o u n s b u ry 's  u n fa v o ra b le  v iew  of th e  c h a r a c t e r s  i s  h is  
d is a p p ro v a l  of th e  a r t i s t i c  c o n c e p tio n s  g o v e rn in g  th e  n o v e ls .  A lth o u g h  he 
i s  c o m p e lle d  to  a d m it the  w o rk s  a r e  h ig h ly  o r ig in a l c o m p o s i t io n s , he 
m a in ta in s  th a t  i t  i s  th is  v e r y  in v e n tiv e n e s s  in  ch o ice  of th e m e  an d  su b je c t 
m a t te r  w h ich  c o n s ti tu te s  th e  n o v e l i s t 's  w o r s t  fa u lt. In c o m m e n tin g  on the  
d e s ig n  of The Sea L io n s , f o r  e x a m p le , he  s ta te s  th a t  " th is  i s  c e r ta in ly  one
27_ Ib id ., pp . 5 4 -5 5 , 258 . 
28
Ib id .,  p . 259.
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o f th e  m o s t re m a rk a b le  c o n c e p tio n s  th a t  i t  e v e r  en tered  in to  th e  m in d  of
a  n o v e lis t  to  c re a te " ; n e v e r th e le s s  th is  re m a rk a b le  co n cep tion  le a d s  only
to  the  a b s u rd  co n c lusion  th a t  U n ita r ia n s  " c a n  be cu red  of th e i r  f a i th  . . .
29b y  b e in g  su b jec ted  to  th e  h o r r o r s  of a n  ic y  w in te r . " 7 S im ila r ly , C o o p e r 's
b io g ra p h e r  re je c ts  the  s ta r t l in g  e n d in g  of J a c k  T ie r  a s  p r e p o s te r o u s ,
ju d g e s  th e  ac tio n  of The C r a t e r  a s  h ig h ly  im p ro b a b le , and c h a r a c t e r i z e s
th e  e v e n ts  in  The W ays of th e  H o u r  a s  e v id en t im p o s s ib il i t ie s . H is  n eg a tiv e
e s t im a te  of the p lan  of T he O ak O p en in g s  a l r e a d y  has been  s u g g e s te d  by
h i s  t r e a tm e n t  of S calp ing  P e t e r ' s  c o n v e rs io n ; th a t is ,  he h o ld s  th a t  th e
30o u tc o m e  of th is  p iv o ta l in c id e n t i s  b o th  in c re d ib le  and u n n a tu ra l.
C o o p e r 's  a lle g e d  in a b il i ty  in  th e  la te  books to develop w e ll- ro u n d e d
c h a r a c t e r s  and to  e la b o ra te  a  c r e d ib le  s to ry  is  tra c e d  by L o u n sb u ry  to  the
n o v e l i s t 's  in c re a s in g  d id a c tic  i n t e r e s t  in  g e n e ra l  and to h is  n a r ro w in g
r e l ig io u s  and  socia l o p in io n s  in  p a r t i c u l a r .  Thus th is  d e c lin e  in  C o o p e r 's
l i t e r a r y  w o rkm ansh ip  "w as  n o t d u e  to  f a i lu r e  of pow er, bu t to  i t s  m i s d i r e c - 
31tio n . " Hence the  w r i t e r 's  v ig o ro u s  n a r r a t iv e  pow ers a r e  s a id  to  be 
tu r n e d  a s id e  fro m  th e i r  n a tu r a l  d i r e c t io n  b y  the d e s ire  to  in c u lc a te  a  
s p e c ia l  le s s o n . O bv iously , th is  l in e  of though t p re su p p o se s  th a t  ro m a n tic  
n a r r a t i o n ,  no t r e a l is t ic  s o c ia l  c r i t i c i s m ,  i s  C o o p e r 's  e s s e n t ia l  g if t a n d  th a t 
th e  n o v e l i s t 's  grow ing in te l le c tu a l  c o n c e rn  w ith  socia l is s u e s  in e v ita b ly  
c o m e s  in to  conflic t w ith  h is  ro m a n tic  a r t .
I b id . , pp . 258~60.
30I b id . , p . 258.
^ * Ib id . , p . 254.
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How th is  p re su p p o sitio n  th a t th e  n o v e l i s t 's  a r t  is  in h e re n t ly  r o m a n ­
tic  in flu en ced  subsequent evaluation  of th e  la te  b o o k s  i s  w e ll i l l u s t r a te d  
b y  P a r r in g to n 's  study of Cooper in  h is  M ain  C u r r e n ts  in  A m e r ic a n  
T hough t. A lthough  th is  c r itic  seek s to r e s t a t e  " th e  C o o p e r  p ro b le m "  in  
t e r m s  of d ep th  psychology, he a c c e p ts  L o u n s b u ry 's  v iew  th a t  th e  n o v e l i s t 's  
g row ing  m o ra l  a w a re n e ss  a lm o s t in e v ita b ly  s ta n d s  in  o p p o s itio n  to  h is  
ro m a n tic  in s t in c ts .  Specifically , he  c o n s tru e s  th e  a l le g e d  o p p o s itio n  
b e tw een  th e  a u th o r 's  e a rly  ro m an tic  in s t in c ts  and  h is  l a t e r  c r i t i c a l  r e a l i s m  
a s  a  p sy ch o lo g ica l tension  f i r s t  p ro m p te d  by th e  a u th o r 's  le n g th y  re s id e n c e  
in  E u ro p e  la s t in g  fro m  1826 to  1833. C o o p e r 's  E u ro p e a n  s ta y  su p p o se d ly  
" d e s tro y e d  h is  p ro v in c ia l con ten tm ent" an d  le f t  h im  " l in g e r in g  b e tw een
w o rld s , " th a t  is ,  betw een an a r i s to c r a t ic  E u ro p e  sy m b o liz in g  th e  p a s t  an d
32a  Jac k so n ian  A m e ric a  sym bolizing th e  p r e s e n t .  A lth o u g h  the  c o n flic t
w as  h is to r ic a l  in  o rig in , i t  becam e a n  in te r n a l iz e d  a n d  so m ew h a t c o n fu sed
s tru g g le  dom inating  C o o p er 's  m ind. O ver a  p e r io d  of t im e , h is  in w a rd
" p e rp le x i t ie s  and  dogm atism s" w e re  in c re a s in g ly  co n v ey ed  to  th e  p a g e s
of h is  books, "p lay ing  havoc w ith  h is  ro m a n tic  a r t ,  " so  th a t ev en tu a lly  " h is
33c re a t iv e  w o rk  w as brought only th is  side of sh ip w re c k . " C o n seq u en tly , 
P a r r in g to n  v ir tu a lly  d ism is se s  the la te  n o v e ls  a s  th e m a tic  e s s a y s  b e c a u se  
th ey  w e re  com posed  a t  a tim e when C o o p e r 's  n a r r a t iv e  te c h n iq u e  w as su p p o se d ly  
o v e rw h e lm ed  by h is  d id ac tic ism . T hat th e s e  a s s u m p tio n s  b e a r  d i r e c t ly
32 P a r r in g to n , op. c i t . , pp. 2 1 4 -1 8 , e s p . p . 218 . C f. D. H.
L a w re n ce , S tud ies in  C lassic  A m e ric a n  L i te r a tu r e  (N ew  Y ork : The V ik ing  
P r e s s ,  1964), pp . 3l>-63, esp . p . 49.
*3 O
P arrin g to n , op. c i t . , pp. 214-16.
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upon the  in te r p r e ta t io n  of C o o p e r s  la te  f ic t io n  is  in d ic a te d  by th e  fo llow ing  
c o m m e n t on T he C r a t e r  by P a r r in g to n :
He found h im s e l f  n o w h e re  a t  h o m e . P u z z led  and  p e r tu r b e d ,  
he  le v e le d  h is  s h a f ts  a t b o th  w o r ld s  an d  sought a  h av en  of re fu g e  
in  v ic a r io u s  e x is te n c e ,  a t  t im e s  in  th e  w ild e rn e s s  b ey o n d  th e  
so il  an d  s m u tc h  of th e  J a c k s o n ia n  f r o n t ie r ,  a t  t im e s  in  th e  U top ian  
w o rld  of T he C r a te r 7 w h e re  a n  h o n e s t m a n  could fin d  f r e e  p la y  fo r  
h is  c r e a t iv e  e n e r g ie s  u n til  th e  t ro u b le - m a k e r s  c am e  upon h im . ’
Seen  in  th is  c o n te x t, T he  C r a t e r  i s  a  r a th e r  co n fu sed  e x p r e s s io n  of the
c la s h  b e tw een  C o o p e r 's  ro m a n tic  d ev o tio n  to  an  id e a liz e d  p a s t  a n d  h is
c r i t i c a l  a tt i tu d e  to w a rd  the  c r u d i t ie s  of th e  p re s e n t .  T h u s , ev en  m o re  than
L o u n sb u ry , P a r r in g to n  p re s u p p o s e s  th a t C o o p e r 's  d iv id ed  m in d  k e p t h im
f r o m  p ro d u c in g  c o h e r e n t  l i t e r a r y  w o rk  d u r in g  h is  l a s t  y e a r s ,  a n  a  p r io r i
ju d g m e n t w h ich , of c o u r s e ,  d is p o s e s  of th e  la te  s to r ie s  w ith o u t r e q u ir in g
a  s e r io u s  in v e s t ig a t io n  of th e  b o o k s  th e m s e lv e s .
A t th is  p r e l im in a r y  s ta g e  of the  in v e s t ig a tio n , one c a n  d ra w  only 
te n ta t iv e  c o n c lu s io n s  a b o u t w e a k n e s s e s  in h e re n t  in the  c r i t iq u e s  of L o u n s­
b u ry  and  P a r r in g to n .  N e v e r th e le s s  ev en  th e  fo reg o in g  s u m m a ry  of the 
c r i t i c a l  s t r a te g y  of th e s e  tw o  c o m m e n ta to r s  in d ic a te s  th a t  th e i r  ju d g m en ts  
on C o o p e r 's  la te  w o rk  p re s u p p o s e  l i t e r a r y  s ta n d a rd s  w h ich  a r e  a l ie n  to 
th e  a u th o r 's  e x p r e s s e d  in te n tio n . F o r  e x a m p le , even  a  c a s u a l  re a d in g  of 
a  n o v e l lik e  J a c k  T ie r  w ou ld  s e e m  to  su p p ly  su ffic ien t e v id e n c e  th a t th is  
n o v e l i s  m e a n t to  b e , a m o n g  o th e r  th in g s , a  v ig o ro u s  a t ta c k  upon the  
ro m a n tic  o p tim is m  a n d  h e ro ic  in d iv id u a lis m  w hich p e rv a d e s  th e  w o rk s  of 
S co tt, D u m as, H ugo, an d  e v e n  th e  e a r ly  C o o p e r . I t  w ould s e e m  th e re fo re
34
Ib id ., p . 218.
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ra d ic a lism . A gain  using  the m ir r o r  of M a r k 's  co n sc io u sn ess , he s t r e s s e s  
tha t the g o v ern o r of the colony "w as of /the/ op in ion  that c iv ilization  
could not e x is t w ithout p ro p e rty "  a s  i t s  p r a c t i c a l  b a s is  (p. 324).
Then in a  m o re  g en era lized  t r e a tm e n t  of the  sam e question, the 
n o v e lis t s ta te s  th a t ra d ic a l d e m o c ra ts  a n d  U topians in  the United S ta tes  
w rongly  " im ag in e  th a t p e rfec tion  w ill c o m e  b e fo re  i t s  stated  tim e" (p. 478). 
They suppose th a t  p ro g re s s  w ill com e sp e e d ily  and  a lm o s t au to m atica lly  
when the m a s s e s  a re  lib e ra ted  fro m  th e  c h a in s  of the  p ast, an expecta tion  
which C ooper ju d g es  to be id o la tro u s , s in c e  th e  governm ent of h is to ry  
belongs to the C re a to r , not to the th in g  c r e a te d .  Fundam ental then to the 
m eaning  of the book is  C ooper's  tw ofold co n v ic tio n : (1) that the d is tin c tio n  
betw een the C re a to r  and the c re a tu re  p ro v id e s  the  only sound b a s is  fo r a 
ju s t so c ia l o rd e r  and (2) that the d e m o c ra tic  e x a lta tio n  of the w ill of the 
m a ss e s  tends to su b v ert society  by s u b s titu tin g  the opinion of the m a jo r ity  
for the  voice of God. Hence in  the c lo s in g  p a ra g ra p h  of the book, the w r i te r
V,
sum s up h is  q u a r r e l  w ith the e g a li ta r ia n s  of h is  own generation  by sta ting : 
"L e t those  who w ould substitu te  the v o ic e  of th e  c re a te d  fo r that of the 
C re a to r , who shout 'the  people, the p e o p le , ' in s te a d  of hymning the  p r a is e s  
of th e ir  God, who vain ly  im agine th a t th e  m a s s e s  a r e  sufficient fo r a ll 
th ings, re m e m b e r  th e ir  in sign ificance  an d  tre m b le "  (p. 494).
The c a ta s tro p h ic  ending of the ta le  and  M a rk 's  chastened  re c o llec tio n  
of the adven tu re  suggest to m any c r i t i c s  th a t  C o o p er a lso  is  incu lcating  
the le s so n  th a t d em o cra tic  socie ty  in  th e  U nited  S ta tes  m ust inevitab ly  com e 
under the divine judgm ent fo r i ts  a p o th e o s is  of the w ill of the people and 
that the  p ro c e s s  of grow th in  ev ery  c iv i l iz a t io n  is  followed by an i r r e v e r s ib le
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to  be a n  u n u su a lly  h a z a rd o u s  c r i t i c a l  p r o c e d u r e  to  con d em n  a  book  fo r
no t b e in g  a  ro m a n c e  in  the  h e ro ic  t r a d i t io n  i f  i t s  au th o r in te n d e d  i t  to
b e  a  r e f u ta t io n  of th is  p a r t i c u la r  t r a d i t io n .  A p p a re n tly  th e  fu n d a m e n ta l
d iff ic u lty  i s  th a t  th e s e  c r i t i c s  h a v e  u n w ise ly  sough t, in  the  w o rd s  of
R o b e r t  E . S p i l le r ,  " to  e s t im a te  h is  w o rk  in  t e r m s  of a e s th e t ic  p r in c ip le s
ev o lv ed  by  E u ro p e a n  c u ltu re  s in c e  th e  R e n a is s a n c e , w ith  l i t t l e  s y m p a th e tic
35a t te n t io n  to  h is  b a ck g ro u n d  o r to  h i s  own e x p r e s s e d  o b je c t iv e s . "
M o re o v e r ,  b o th  L o u n sb u ry  a n d  P a r r in g to n  a s s u m e  th a t  C o o p e r 's  
g ro w in g  c r i t i c a l  r e a l i s m  in tr u d e s  u n n a tu ra l ly  upon the  ro m a n tic  n a r r a ­
tiv e , th u s  c r e a t in g  a n  i r r e c o n c i la b le  c o n f l ic t  be tw een  d id a c tic  p u rp o s e  
and  h is  n a r r a t i v e  a r t .  T h is  a s s u m p tio n ,  h o w e v e r, h a s  b e e n  re fu te d  w ith  
c o n v in c in g  a u th o r i ty  by W. E . B ro w n e ll  who h a s  d ire c te d  a t te n t io n  to  the
c lo se  r e la t io n s h ip  e x is t in g  b e tw e e n  C o o p e r 's  so c ia l r e a l i s m  a n d  h is
3 6ro m a n tic  n a r r a t io n .  " T h e re  i s ,  " B ro w n e ll  w r i te s ,  "a  q u a li ty  in  
C o o p e r 's  ro m a n c e  . . . th a t g iv e s  i t  a s  ro m a n c e  an a lm o s t  u n iq u e  d i s t in - 
tion . 1 m e a n  i t s  so lid  a ll ia n c e  w ith  r e a l i ty .  " I t is ,  he c o n tin u e s , a
37ro m a n c e  w h ich  " p ro d u c e s  . . . a n  a lm o s t  u n eq u a led  i l lu s io n  of life  i t s e l f .  "
■ ^ S p ille r , op. c i t . , p. v ii;  id e m  "S eco n d  T houghts on C o o p e r  a s  a  
S o c ia l C r i t i c ,  " J a m e s  F e n im o re  C o o p e r : A. R e -A p p ra is a l ,  ed . M ary  E . 
C u n n in g h am  (C o o p e rs to w n : N ew  Y o rk  S ta te  H is to r ic a l  A s s o c ia t io n ,  1954), 
p . 542.
3 6N ot only h a s  th is  ju d g m e n t b e e n  c o n f irm e d  by le a d in g  c r i t i c s  of the  
s ta tu r e  of S p il le r  an d  W in te rs , b u t r e c e n t ly  T hom as P h i lb r ic k  a l s o  h a s  
d e m o n s t r a te d  w ith  g re a t  th o ro u g h n e s s  how  C o o p e r u sed  a  r e a l i s t i c  A m e r ic a n  
b a c k g ro u n d  to  su p p o rt h is  n a r r a t i v e  a r t  in  T he  P io n e e r s . See P h i lb r ic k ,  
" C o o p e r 's  T he P io n e e r s :  O rig in  a n d  S tr u c tu r e ,  " PM LA , LX X IX  (D e c e m b e r  
1964), 5 7 9 -9 3 .
37 B ro w n e ll, op. c i t . , p . 13.
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T hus C o o p e r 's  ro m an ce  i s  s a id  to be unlike the rom ance of a Scott 
b e c a u se  i t  i s  su b s ta n tia lly  r e a l i s t i c  in  i t s  c r i t ic a l  ex am in a tio n  of the 
s u r fa c e  of life .
III. M ETHODOLOGY O F THE SYMPATHETIC CRITICS
To th is  ju n c tu re , th e  in v e s tig a tio n  has been lim ite d  to  a t r e a t ­
m e n t of th e  c r i t ic a l  m e th o d o lo g y  of m a jo r c r i t ic s  of C ooper who tend 
to  c h a r a c te r iz e  the la te  n o v e ls  a s  re la tiv e ly  in s ig n ifican t e ith e r  fro m  
an  in te l le c tu a l  o r  l i t e r a r y  p o in t of view. Among th e se  s tu d en ts  of 
C o o p er , on the one han d , L o u n sb u ry  and P a rr in g to n  p re su p p o se  that 
C o o p e r 's  a r t  w as in h e re n tly  ro m a n tic  and on th is  b a s is  m in im ize  the 
s ig n if ic a n c e  of the th e m a tic  la te  novels; on the o th er, B ro w n ell and 
S p il le r  v iew  C ooper a s  a  c r i t i c a l  r e a l is t  adapting ro m an ce  fo rm s  to 
h is  m o ra l  p u rp o se s . A lth o u g h  the  la t te r  approach  is  m o re  p ro m isin g  
th an  the  fo r m e r ,  n e ith e r  B ro w n e ll nor S p ille r h as  s e r io u s ly  a ttem pted  
to  ap p ly  h is  in s ig h ts  to  th e  s tu d y  of the la te  fic tio n , and a s  a  consequence 
th e se  tw o c r i t i c s  do no t a p p e a r  to have d ep a rted  in  any s ig n ifican t way 
f ro m  the  conven tional v iew  of the  novels f i r s t  fo rm u la ted  in  a system atic  
m a n n e r  by L o u nsbu ry  a n d  l a t e r  m odified  by P a rr in g to n . Having thus 
seen  th e  b a s is  fo r  w hat i s  v ir tu a l ly  the orthodox a p p ra is a l  of the novels, 
one m u s t now c o n s id e r  th e  th in k in g  of those  s tuden ts of C ooper who have 
d is s e n te d , a t le a s t  in  p a r t ,  f r o m  the  e s tab lish ed  evalua tion  of the la te  
b o o k s. A m ong th e se  c r i t i c s ,  the  f i r s t  to  be c o n s id e red  i s  Y vor W in ters. 
A lthough  th is  c r i t ic  p r a c t ic a l ly  ig n o res  The C ra te r  and ra n k s  The Ways of
-^ I b id .  t p .  15 .
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the  H o u r am ong  C o o p e r 's  w o r s t  n o v e ls , he  h a s  s p e c ia l  p r a i s e  f o r  T he
O ak O p en in g s; a s  a  n o v e l of f r o n t i e r  a d v e n tu re  he  ju d g e s  th a t  i t  i s  to
39be ra n k e d  a s  "one  of C o o p e r 's  b e s t .  " M o re o v e r ,  h e  f in d s  th a t  the  
a c tio n  of The Sea L io n s  e x h ib its  " g r e a t  v ig o r  of c o n c e p tio n , " a  ju d g ­
m e n t w hich  s ta n d s  in  d i s t in c t  o p p o s itio n  to  L o u n s b u ry 's  op in io n  on th e  
d e s ig n  of the book; a n d  e v e n  th o u g h  he c la s s i f i e s  J a c k  T ie r  a s  " a  n o v e l 
of s e n tim e n ta l  a d v e n tu r e ,"  he  f in d s  th a t J a c k  T ie r  h e r s e l f  i s  a n  " e x t r a ­
o rd in a ry  f ig u re .
S ig n ific an tly , th i s  new  a p p re c ia t io n  fo r  c e r t a in  a s p e c t s  of the 
n o v e ls  u n d e r d is c u s s io n  is  b a s e d  upon a  c r i t i c a l  r a t io n a le  w h ich  d if f e r s  
r a d ic a l ly  f ro m  L o u n s b u ry 's  m e th o d o lo g y . To b e g in  w ith , W in te rs  i s  in  
su b s ta n tia l  a g re e m e n t  w ith  the  c o n c lu s io n s  of B ro w n e ll  a n d  S p ille r  on 
the  n a tu re  of C o o p e r 's  fu n d a m e n ta l  l i t e r a r y  in s t i n c t s .  L ik e  th em , he  
b e l ie v e s  th a t C o o p e r i s  i n t e r e s t e d  e s s e n t ia l ly  in  m o r a l  and  so c ia l  
p ro b le m s , n o t i n  ro m a n c e  p e r  s e . W in te rs  s ta t e s :  " H is  c o n c e rn  w as
p r im a r i ly  fo r  p u b lic  m o ra l i ty ;  i t  w as the  c o n c e rn  of th e  s ta te s m a n , o r
41of the  h is to r ia n ,  f i r s t ,  an d  of th e  a r t i s t  b u t s e c o n d a r i ly  . . . . "
W hen C o o p e r 's  l a s t  n o v e ls  a r e  s tu d ie d  in  th is  c o n te x t , i t  i s  no lo n g e r  
p o s s ib le  to  p re ju d g e  th e m  a s  d id a c tic  a c c r e t io n s  on C o o p e r 's  ro m a n tic
•^ W in te rs ,  op . c i t . , pp . 182, 193.
40
I b id . , p p . 198, 194.
41 I b id . , p . 179. W in te r s ,  of c o u rs e ,  i s  n o t den y in g  th a t  C ooper 
w ro te  n o v e ls  w h ich  w e re  a lm o s t  p u re  ro m a n tic  a d v e n tu re ;  he i s  m e re ly  
s ta t in g  th a t C o o p e r 's  f ic t io n ,  c o n s id e re d  a s  a  w h o le , r e v e a ls  th a t  h is  
ro m a n tic  in te r e s t s  a r e  su b o rd in a te  to  h is  c r i t i c a l  c o n c e rn .
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a r t .
W in ters, h o w e v e r , c a r r i e s  h is  re a so n in g  a s te p  f u r t h e r .  H aving
g ra n te d  th a t th e  n o v e l i s t 's  l i t e r a r y  w o rk  tends to be f r a g m e n ta r y ,  he yet
m a in ta in s  th a t C o o p e r  " d is p la y s  a t  h is  b e s t  a r h e to r ic a l  g r a n d e u r  of a  kind
cognate  w ith  h is  s o c ia l  id e a ls ,  b u t h a b itu a l r a th e r  th a n  u n d e rs to o d  and
42com m only c o lla p s in g  fo r  la c k  of su p p o rt fro m  the a c t io n  . . . . "  W inters 
th u s  m a in ta in s  th a t th e  n o v e l is t  i s  a b le , a t t im e s , to  h a rm o n iz e  the  g rand  
m ovem ent of h is  l i t e r a r y  v is io n  w ith  h is  socia l c r i t i c i s m ,  a  co n c lu s io n  
w hich , in e ffe c t , c o n t r a d ic t s  th e  p re v a il in g  c r i t ic a l  a s s u m p tio n  th a t 
C o o p e r 's  d id a c tic  in te n tio n  in e v ita b ly  co n flic ts  w ith h is  ro m a n tic  a r t .  
W in te rs , in d e e d , i s  n o t say in g  th a t  C o o p e r 's  nove ls  a r e  f r e e  f r o m  d is h a r ­
m ony , but on th e  b a s i s  of h is  c r i t i c a l  app ro ach  th e r e  i s  no  ju s tif ic a tio n  
fo r  the p re ju d g m e n t th a t ,  in  n o v e ls  of p u rpose  lik e  th e  l a s t  f iv e ,
C o o p e r 's  l i t e r a r y  a r t  i s  n e c e s s a r i ly  overw helm ed  by  h is  c r i t i c a l  in te n ­
tio n . On the c o n t r a r y ,  w hen te n s io n  i s  p re s e n t in  th e  n o v e ls , 
acco rd in g  to  th i s  c r i t i c ,  th e  d if f ic u lty  o rig in a te s  w ith  th e  in tr u s io n  of 
ro m an tic  c o n v en tio n s  a n d  no t w ith  th e  them atic  m o v e m e n t of the  s to ry . 
H ence C o o p e r 's  p ro b le m  n o v e ls  m ay  o r m ay not e x h ib it  a  d ich o to m y  
betw een  ro m a n c e  a n d  th e m e , b u t  w hen the  ten sio n  o c c u r s ,  th e  fa u lt  is  
n o t to  be a t t r ib u te d  to  C o o p e r 's  c r i t i c a l  re a lism ; r a th e r  h is  " g r e a t
tra d itio n a l m o ra l  s e n s e "  i s  " c o r r o d e d  by the fo rm u la ry  ro m a n tic
43sen tim en t of h is  own p e r io d .  "
W in te rs ' s tudy  of th e  n o v e ls  r a i s e s  the q u e s tio n  of th e  in n e r
42Ib id . , p . 198.
43Ibid.
c o h e re n c e  of the fic tion  w ith in  th e  c o n te x t of C o o p e r 's  m o r a l  a w a r e ­
n e s s ;  fo r  th is re a so n , his c r i t iq u e  i s  m a n ife s t ly  s u p e r io r  to  m o s t  
p re v io u s  exam inations of C o o p e r 's  f ic tio n . N e v e r th e le s s ,  h is  r e l a t iv e ly  
b r i e f  d iscu ss io n  is  no t in ten d ed  to  be  m o re  th a n  a  s u b s ta n tia l  in t r o d u c t io n  
to  the  sub ject. F o r  in s ta n c e , he  p r a i s e s  a w o rk  lik e  The O ak  O p e n in g s , 
b u t in  the  tre a tm en t of the book  he d o es  not a t te m p t  to  d e m o n s t r a te  the  
n a tu re  of the connection b e tw ee n  th e  th em e  a n d  th e  n a r r a t iv e  a c t io n .  
F o r tu n a te ly , the knowledge of the  o rg a n ic  u n ity  of th e se  la te  n o v e ls  h a s  
b e e n  fu r th e r  advanced by J a m e s  G ro s sm a n , w ho, lik e  W in te rs ,  i s  
in c lin e d  to take se rio u sly  C o o p e r 's  e x p re s s e d  in te n tio n  in  w r i t in g  h is
f ic t io n  and to evaluate  c a re fu lly  th e  n o v e l i s t 's  s u c c e s s  in  fu s in g  id e a  and  
44n a r r a t iv e  action. H aving r e a d  T h e  C r a te r  f r o m  th is  p o in t of v ie w , he
e x p re s s e s  d issa tis fac tio n  w ith  the  c l im a x  of th e  book. T he v io le n t  en d in g
is  n o t o rgan ically  re la ted  to  th e  s to ry  a s  a w h o le ; i t  i s  a  m e r e  m e c h a n ic a l
45co n triv a n ce  fo r reso lv ing  the  a c t io n . In tu rn in g  to  J a c k  T i e r , h o w e v e r , 
he  n o te s  a g rim  unity in th e  to n e  o f the book, so m eth in g  w h ich  h a s  b e en  
n eg lec te d , if not en tire ly  o v e rlo o k e d , p r io r  to  G ro s s m a n 's  s tu d y . E v en  
though  he co n sid ers  the c l im a c tic  d is c lo s u re  of J a c k 's  t r u e  id e n t i ty  "an  
im p ro b ab le  ex p lan a tio n ,11 h e  n o n e th e le s s  g ra n ts  th a t even  th i s  u n e x p e c te d  
denouem en t "does no t ru in  the  s to r y  b u t i s  c o n s is te n t  w ith  i t s  h a r s h
^ B e c a u s e  in m any r e s p e c t s  h is  c o n c lu s io n s  p a r a l le l  th o s e  of 
L ou n sb u ry , G ro ssm an  is  n o t to  be  c a lle d  a sy m p a th e tic  c r i t i c  w ith o u t 
qua lifica tio n ; but G ro ssm an  d o e s  d if f e r  f ro m  L o u n sb u ry  in  one 
s ig n ific a n t re sp ec t: he a v o id s  p re ju d g in g  C o o p e r 's  w o rk  in  th e  l ig h t  
of the  E uropean rom ance n o v e l.
45 Grossm an, op. c i t . , p . 225.
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to n e . " 4 ^ H e a ls o  is  im p r e s s e d  b y  the c e n t r a l  ep iso d e  in  T he  O ak
O p e n in g s , b u t he  is  u n w illin g  to  ad m it th a t th e  book  a s  a  w ho le  h a s
i n n e r  c o h e re n c e .  H aving ack n o w led g ed  th a t  C o o p er le a d s  up "w ith
s k i l fu l  s u r p r i s e  to  h is  c e n t r a l  in c id e n t, P a r s o n  A m en ’s d e a th ,"  h e  y e t
c o n c lu d e s  th a t  th e  v e ry  s u c c e s s  of th is  c e n t r a l  in c id e n t " th ro w s  th e
w h o le  n o v e l out of b a lan c e "  a n d  th a t  "h is g en u in e  re lig io u s  th e m e
e m b o d ie d  i n  the m a r ty rd o m  d w a rfs  ev ery th in g  e ls e  and m a k e s  e v e n  the
d e lig h tfu l e a r ly  p a s s a g e s  a b o u t W este rn  w ay s  an d  ty p es  in s ig n if ic a n t  
47a n d  i r r e l e v a n t . "  S im ila r ly , th e  re lig io u s  th e m e  in  The Sea L io n s  is
n o t a n  in te g r a l  p a r t  of the n a r r a t i v e  action ; r a th e r  i t  is  "a  m in o r  b u t
4 8b u lk y  e x c r e s c e n c e  on a  c o m p e te n t  sto ry  of th r i l l in g  a d v e n tu r e ."
B y  c o n t r a s t ,  h o w ev er, he ju d g e s  tha t C o o p e r 's  f in a l n o v e l, T he W ays
of th e  H o u r, ex h ib its  c o n s id e ra b le  a r t i s t ic  u n ity , even  th ough  the
d e n o u e m e n t r e p r e s e n ts  an " i r r e s p o n s ib le  so lu tio n "  to  the  c e n t r a l
49d ile m m a  of the s to ry . " . . . F o r  once C o o p e r 's  fo rm a l id e a s  a b o u t 
l i f e ,  " h e  s ta t e s ,  " a r e  in te g r a te d  in to  the a c t io n  of a c o n te m p o ra ry  
t a l e .  " 50
Of f o r e m o s t  s ig n if ic a n c e  in  G ro s sm a n 's  a n a ly s is  is  h is  c r i t i c a l  
m e th o d o lo g y : n o t only is  h e  w illin g  to c o n s id e r  s e r io u s ly  th e  a u th o r 's
4 6I b id . , p .  228.
4 7 Ib id . , p p . 229-31 .
4 8I b id . , p .  231.
4 ^ I b id . , p .  243.
50I b id . , p .  239.
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th em e and h is  choice of a r t i s t i c  m e a n s  fo r ex p ress in g  it, b u t he a ls o  
is  co ncerned  w ith the  s tudy  of e a c h  of the la s t  novels a s  a  to ta l i ty .
In addition, i t  is  of s p e c ia l i n t e r e s t  to  note tha t G rossm an , the  f i r s t  
c r i t ic  to  t r e a t  the books in  an y  fu ln e s s  a s  unified w orks of a r t ,  f in d s  
a  co n sis ten cy  of tone th ro u g h o u t J a c k  T ie r  and some m e a s u re  of 
o rg an ic  coherence in  T he W ays of the  H our, a  novel w hich c r i t i c s  
have a lm o s t in v ariab ly  ra n k e d  w ith  C o o p e r 's  p o o res t f ic tio n . A t th e  
sa m e  tim e it  is  evident th a t  G ro s sm a n , although he s in g le s  out a s p e c ts  
of the o ther th ree  novels  fo r  p r a i s e ,  does not believe th a t C o o p e r 's  
fo rm a l id eas  on re lig io n  a r e  e ffe c tiv e ly  in co rp o ra ted  in to  th e  a c tio n  in  
th e se  books.
I t is  im p o rtan t, h o w e v e r, to  a sk  why G rossm an  see m s  to  d is c o v e r
m o re  unity in  Jack  T ie r  th a n  he d is c e rn s  in  a novel like  The Oak O pen ings.
A gain , the an sw er, one m ay  su g g e s t, is  to  be found in  a l im ita t io n  in h e re n t
in  h is  c r i t ic a l  m ethodology: h is  a p p ro a c h  ap p ea rs  to be co n d itio n ed  by  an
in te lle c tu a lism  which le a d s  h im  to  in te rp re t  C o o p er 's  re lig io u s  ou tlo o k  in
a  r e s t r ic te d  sen se . As a  c o n se q u e n ce , he fa ils  to see  th a t C o o p e r 's  fo rm a l
id e a s  on re lig io n  a r e  o ften  o rg a n ic  e lem en ts  in  a re lig io u s  l i f e -a n d " w o rld  
52view .
^ P e r h a p s  the  r a is in g  of th is  q u estio n  p resu p p o ses  th a t T he O ak 
O penings h as  its  own s p e c ia l  k in d  of unity . F o r  a b r ie f  d e fen se  of th is  
p re su p p o sitio n , see  B rad y , op. c i t . , p . 81.
52E. g . , in h is  re a d in g  of The Sea L ions, G rossm an  d is c o v e r s  
no  c le a r  link  betw een C o o p e r 's  fo r m a l  theology and the a n ta r c t ic  
ad v en tu re . But cf. P h ilb r ic k , J a m e s  F en im o re  Cooper and  the D ev e lo p " 
m e n t of A m erican  Sea F ic t io n ,  p p . 233-49 .
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S tro n g  su p p o r t  f o r  th is  a s s e s s m e n t  of G r o s s m a n 's  c r i t iq u e  is  
im p l ic i t  in  H ow ard  M u m fo rd  Jones*  re a d in g  of C o o p e r 's  f ic tio n .
J o n e s , th e  f in a l c r i t i c  to  b e  t r e a t e d  in  th is  c h a p te r ,  m a in ta in s  th a t  
th e  c h a r a c te r i s t i c  q u a li ty  of C o o p e r 's  f ic t io n  i s  " n o t p r im i t iv i s m ,  
n o t ro m a n tic is m , n o t th e  in f lu e n c e  of the  f r o n t ie r  . . . bu t a  g r e a t  
r e l ig io u s  v is io n  of l i f e ,  one c o m p a ra b le  to  th a t  in  the  K o sm o s  of
53A le x a n d e r  von H u m b o lt, a  v is io n  a t  once  m e la n c h o ly  an d  su b lim e  !"
In  b u ild in g  a  c a se  f o r  th e  r e l ig io u s  in te r p r e ta t io n  of C o o p e r , Jo n e s
c i te s  th e  w r i t e r 's  s o lid  a l l ia n c e  w ith  e a r ly  A m e r ic a n  p a in te r s ,  w hose
c a n v a s e s ,  lik e  th o s e  of T h o m as  C o le , o ften  d e p ic t  th e  s u b lim ity  and
h a rm o n y  of n a tu re  in  o r d e r  to  e m p h a s iz e  the  l im i ta t io n s  of m a n k in d .
T hus p ro m p te d  by th e  p a in t e r s ,  C o o p e r  in  h is  l a t e r  n o v e ls  u s e d  the
m a je s ty  an d  p e ac e  of th e  c r e a t io n  to  s t r e s s  th e  c o r r u p t io n  of m e n  in
s o c ie ty  by  ex h ib itin g  th e  c o n t r a s t  "b e tw e e n  th e  h a rm o n ie s  of th e  u n iv e rs e
54a n d  th e  c r im e  and f o l l ie s  of m a n k in d . " The C r a t e r , f o r  in s ta n c e , 
d e m o n s t r a te s  "how  h u m a n  s e l f is h n e s s  ru in s  a n  e a r th ly  p a r a d is e " ;  The 
Sea L io n s  a lso  tu r n s  th e  " s u b l im e  n a tu r a l  p h e n o m en a "  of the A n ta rc t ic a  
in to  a n  a rg u m e n t f o r  d e p en d e n c e  upon God in  a  w o rld  w a rp e d  by g re e d  
an d  p ro u d  u n b e lie f. ^
Jo n e s , op. c it .  , p . 75 . See a ls o  H o w ard  M u m fo rd  J o n e s ,  The 
P u r s u i t  of H ap p in ess  (C a m b rid g e : H a rv a rd  U n iv e rs i ty  P r e s s ,  1953), 
p p . 1 1 1 -1 3 , e sp . p .  113; " In  C o o p e r 's  l a t e r  b o o k s  th e  u n iv e rs e  p a s s e s  
b ey o n d  the  s im p lic i t ie s  w h ic h  c o n te n te d  D e e r s la y e r  a n d  b e c o m e s  the  
m a je s t ic  an d  m y s te r io u s  u n iv e r s e  of th e  a s t r o n o m e r ,  in d ic a tiv e  a lik e  of 
th e  m ig h t, the m y s te r y ,  an d  the g o o d n e ss  of God. "
^ J o n e s ,  op. cit. , pp. 73-74.
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F u r th e r m o r e ,  Jones th inks th a t the scope of C o o p er 's  l i t e r a r y
v is io n  b e c o m e s  fu lly  understood only w hen i t  i s  studied in r e la t io n  to
the  h is to r y  of id e a s .  In h is view, C o o p er1 s novels**“esp e c ia lly  th e  l a t e r
o n es  lik e  The C r a t e r -**present a s tr ik in g  in te lle c tu a l and s p ir i tu a l
p a ra d o x : on th e  one hand, obedience to  the d ivine m o ra l code  w ould
le a d  only  to  h a p p in e s s  fo r m an "in  a young nation  in a new w o rld " ; on
th e  o th e r  h an d , " th e  law of h is to ry "  le a d s  na tions inevitab ly  th ro u g h  a
56p r o c e s s  of " in fa n c y , growth, m a tu rity , decay , d ea th ."  S een  in  th e  
l ig h t  of th is  te n s io n , C ooper's  la te r  n o v e ls  a r e  v irtu a lly  the d e l iv e ra n c e s  
of a  p ro p h e t who w a rn s  that a t  le a s t  "no  nation  ought to h a s te n  th e  p r o c ­
e s s  of i t s  own d ecay "  by tra n s g re s s in g  the  "ex p lic it m ora l d ir e c t io n s "
57f r a m e d  by  " a  C h r is t ia n  deity. " H ence, the la s t  books i l l u s t r a t e ,  by
w ay of re l ig io u s  v is io n , the d is a s tro u s  consequences which a r e  to  fo llow
upon  th e  c o n tin u e d  decay of socie ty  in  the United S tates.
F in a l  c o n firm a tio n  or re je c tio n  of Jo n e s ' reading  of C o o p e r 's
m a tu re  l i t e r a r y  w o rk  m ust depend upon an  exam ination of th e  n o v e ls
th e m s e lv e s ;  h o w e v e r, even a t th is  p re l im in a ry  stage of the s tu d y , one
c an  s ta te  te n ta t iv e ly  that th is in te rp re ta tio n  a p p ea rs  to ex p la in  th e
c r i t i c a l  d a ta  f a r  m o re  adequately th an  do m o s t previous s tu d ie s  of
5 8C o o p e r 's  la te  f ic tio n . A pparently  bu ild ing  upon W in te rs ' p e rc e p tiv e
^ ^Ib id . M p .  76.
57
I b id . , pp . 76-77.
^ R e c o g n i t io n  of the unusual s ig n ifican ce  of Jo n es ' a n a ly s is  on the  
p a r t  of th e  in v e s t ig a to r  does not m e an , of c o u rse , tha t the p r e s e n t  s tudy  
m e r e ly  e c h o e s  th e  opinions of th is  c r i t ic .  In the following c h a p te r s ,  fo r  
e x a m p le , a c a s e  is f ra n k ly  m ade a g a in s t Jo n es 'v iew  that C o o p e r 's  la te  
f ic t io n  c o n ta in s  a  d ia lec tica l tension .
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o b s e rv a tio n  th a t  C o o p er a t  t im e s  a c h ie v e s  "a  r h e to r i c a l  g ra n d e u r  
co g n ate  w ith  h is  s o c ia l  id e a l s ,  " Jo n es  i s  a b le  to  t r e a t  th e  n o v e l i s t 's  
ro m a n t ic is m , h is  s o c ia l  an d  p o li t ic a l  id e a l i s m ,  a n d  h is  d a rk  p e s s im is m  
o v e r  the  f u tu r e  of h is  c o u n try  a s  in te g r a l  e le m e n ts  in  th e  a u th o r 's  
" g r e a t  r e l ig io u s  v is io n  of l i f e .  " V iew ed in  th i s  l ig h t ,  th e  p u z z lin g  a n d  
s o m e tim e s  a n n o y in g  a s p e c ts  of C o o p e r 's  f i c t io n “" th e  len g th y  d id a c tic  
p a s s a g e s  t r e a t in g  m o r a l  an d  so c ia l q u e s t io n s ,  the  co n tin u ed  in s is te n c e  
upon  the u n iv e r s a l i ty  of s o c ia l  d ecay , a n d  th e  im a g e ry  and th e  c o n c e p ­
tio n s  d ra w n  f r o m  p ro m in e n t  A m e r ic a n  p a in t e r s  “" a r e  no  lo n g e r to  b e  
d isc o u n te d  a u to m a tic a l ly  a s  in tru s iv e  b lo c k s  of m a te r i a l  o v e rw h e lm in g  
C o o p e r 's  n a r r a t i v e  a r t ;  in s te a d  th is  d iv e r s e  s u b je c t  m a tte r  i s  to  b e  
s tu d ie d  in  t e r m s  of i t s  re la t io n s h ip  to  th e  l i t e r a r y  e x p re s s io n  of C o o p e r 's  
d ev e lo p in g  l i f e _a n d “w o rld  v iew .
IV . M ETHODOLOGY O F T H E  P R E S E N T  STUDY
H av in g  b r ie f ly  a n a ly z e d  a s p e c ts  of th e  c r i t i c a l  m ethodo logy  of 
s e v e ra l  le a d in g  C o o p er s c h o la r s  an d  c r i t i c s ,  one i s  now  in  a  p o s it io n  
to  co n c lu d e  th a t  th e  e s ta b l is h e d  e v a lu a tio n  o f the  l a te  books a p p e a r s  to  
be  b a se d  upon  q u e s tio n a b le  a s s u m p tio n s  a s  to  the  n a tu re  of the  w r i t e r 's  
f ic tio n . T h is  c o n c lu s io n , h o w ev er, d o e s  n o t m e a n  th a t the a n a ly s e s  of 
c r i t i c s  l ik e  L o u n sb u ry  a n d  P a r r in g to n  a r e  p r a c t ic a l ly  w o r th le s s . On 
the c o n tr a r y ,  ev en  L o u n s b u ry 's  d e p r e c a to r y  c o m m e n ts  d ire c t  a t te n t io n  
to  som e of th e  d is tin g u is h in g  fe a tu re s  of th e  la te  f ic t io n . N ot on ly  d o e s  
th is  c r i t i c 's  s tu d y  in d ic a te  th a t the n o v e ls  a r e  h ig h ly  o r ig in a l in  c o n c e p ­
tio n , b u t i t  a l s o  e m p h a s iz e s  th a t C o o p e r 's  l a te  s to r i e s  m a n ife s t h i s
grow ing s o c ia l  p e s s im is m  a n d  h is  in c re a s in g  i n t e r e s t  in  C h ris tia n  
d o c trin e . A t th e  s a m e  tim e  L ounsbury  and  th e  c r i t i c s  u n d e r h is  influ­
ence h ave  f a i le d  to  b r in g  the  la te  w ork in to  c l e a r  fo c u s , ch ie fly  because 
they have  p re s u p p o s e d  th a t  th i s  w r i te r  w as w a s tin g  h is  ta le n ts  in  
e x p e r im e n tin g  w ith  th e  n o v e l of id eas , a p re ju d g m e n t w h ich  led  them  
to s lig h t h is  e x p r e s s e d  in te n tio n s  and to d is m is s  h is  in v en tiv e  p lo ts as  
a b su rd . A c c o rd in g ly , th e r e  s e e m s  to be c o n s id e ra b le  ju s tif ic a tio n  fo r 
a  new in v e s t ig a t io n  of th e  la te  ta le s  which w ould ta k e  in to  accoun t both 
h is  e x p lic it ly  s ta t e d  p u rp o s e s  and h is cho ice  of a r t i s t i c  m e an s  fo r 
em bodying h is  in te l le c tu a l  th e m e s  in  f ic tio n a l fo r m .
In s e e k in g  to  r e a l i z e  th i s  a im , the in v e s t ig a to r  w ill  exam ine the 
five l a s t  n o v e ls  a c c o rd in g  to  th e i r  o rd e r of p u b lic a tio n , w ith  a  single 
novel b e in g  c o n s id e r e d  in  e a c h  of the five c h a p te r s  (C h a p te r s  II“VI) which 
follow . In e a c h  c h a p te r  the  d iscu ss io n  w ill c e n te r  on th r e e  a sp e c ts  of 
the nove l u n d e r  c o n s id e ra t io n :  (1) the fo rm a l in te n tio n  of the au tho r in 
com posing  th e  w o rk , (2) the  congru ity  of the  f o r m a l  in te n tio n  w ith the 
n a r ra t iv e  a c t io n , a n d  (3) the  a p p ro p r ia te n e s s  of th e  m o d e  of the  action 
o r the  l i t e r a r y  f o r m  fo r  e x p re s s in g  the a u th o r 's  in te l le c tu a l  them e. The 
fina l c h a p te r  (C h a p te r  VII) w ill  p re se n t a  s u m m a ry  of th e  e sse n tia l 
q u a litie s  of t h i s  g ro u p  of n o v e ls . H opefully, th is  m e th o d  of study will 
p ro v id e  a  r a t h e r  a c c u r a te  know ledge of the  th e m e  of s o c ia l  decay  as it  
is  dev e lo p ed  in  th e  la te  n o v e ls  and will c o n tr ib u te  to  a  ju s t  a s se ssm e n t 
of the  l i t e r a r y  s ig n if ic a n c e  of th e se  w orks.
C H A P T E R  II
JACK T IE R : BEY O N D  ROM ANTICISM
I. R EV IEW  O F  C RITIC ISM
A num ber of r e c e n t  c o m m e n ta to r s  on C o o p e r 's  f ic t io n  h a v e  n o te d  
th a t the n o v e lis t 's  in te l le c tu a l  p u rp o s e  in  w r it in g  Ja c k  T ie r  w a s  to  
expose the fa lse  id e a liz a tio n  of h u m a n  life  w hich  often  c h a r a c t e r i z e s  th e  
ro m an tic  ta le  of the sea . J a m e s  G ro s s m a n , who is  p ro b a b ly  th e  f i r s t  
co n tem p o rary  c r i t ic  to  d i r e c t  a t te n t io n  to  th e  p e s s im is t ic  to n e  of th e  
book, observ es  th a t C ap ta in  S tephen , w hose  a c tio n s  su p p ly  th e  p rim a ry -  
m otivating  fo rce  to the n a r r a t iv e ,  i n c a r n a te s  " th e  s o rd id  t r u th  of r o m a n ­
tic  f ic tio n ."^  What G ro s sm a n  s e e s  e x h ib ite d  in  S p ik e 's  c h a r a c t e r ,  ’ 
T hom as P h ilb rick  fin d s  in  th e  n o v e l a s  a  w hole: he  c o m m e n ts  on th a t  
" an tiro m a n tic ism  w hich s e e m s  to  su p p ly  th e  p r im a r y  im p e tu s  of th e  
n o v e l."  Using even s t ro n g e r  t e r m s  th an  th o s e  c h o se n  by G ro s s m a n  a n d
P h ilb ric k , Donald A., R inge d e s c r ib e s  th e  book  a s  an  " e s s e n t i a l ly  t r u e
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c r i t ic is m  of a w orld  w h ere  a l l  s e n se  of p r in c ip le  h a s  b e e n  lo s t .  " To 
com plete  the p ic tu re  d raw n  by c o n te m p o ra r y  c r i t i c s ,  F r a n k  P .  C o llin s  
c o n tra s ts  th is la te  n a u tic a l ta le  w ith  th e  ro m a n c e s  w r i t te n  by  th e  a u th o r
^G rossm an, op. c i t . , p . 226.
* Jam es F e n im o re  C o o p er and  th e  D ev e lo p m en t of A m e r ic a n  
Sea F ic tio n , p . 207.
^Ringe, Jam es  F e n im o re  C o o p e r , p . 134.
in  th e  e ig h te e n - tw e n tie s ;  he c h a r a c te r iz e s  J a c k  T ie r  a s  " a  r e t r a c t iv e
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c o m m e n ta ry "  on books l ik e  T h e  Red R o v e r .
O ne c a n  a p p re c ia te  the  p ro v o c a tiv e  in s ig h ts  d e r iv e d  f r o m  th is  
g ro w in g  c r i t i c a l  c o n se n su s  on th e  in te lle c tu a l m e a n in g  of J a c k  T ie r  and 
y e t c o n c u r  w ith  R in g e 's  ju d g m e n t that th is  la te  book  of C o o p e r 's  " h a s  
r e c e iv e d  l i t t l e  c a r e f u l  a n a ly s is .  As a  r u le  th e  s tu d ie s  of th e  n o v e l 
a r e  f r a g m e n ta r y  and f a i l  to  v iew  the w ork  a s  a n  o rg a n ic  w ho le . W hat 
th e r e f o r e  r e m a in s  to  be done in  the  study of th is  n o v e l of p u rp o s e  i s  to  
d e f in e  th e  a u th o r 's  f o r m a l  in te n tio n  m o re  p r e c i s e ly  an d  w ith  g r e a t e r  
f u ln e s s  th a n  h a s  b een  a c c o m p lis h e d  in  p re v io u s  in v e s t ig a tio n s  an d  to  
a p p r a i s e  th e  w r i t e r ’s s u c c e s s  in  re la tin g  h i s  in te l le c tu a l  th e m e  to  the  
n o v e l c o n s id e re d  a s  a  u n ified  w o rk  of l i t e r a r y  a r t .  H en ce  in  th is  c h a p te r  
th e  p u rp o s e  i s  th re e fo ld : (1) to  e s ta b lish  th e  a u th o r 's  f o r m a l  in te n tio n  
in  w r it in g  th e  n o v e l, (2) to  e v a lu a te  h is  s u c c e s s  in  fu s in g  h is  th e s i s  w ith 
th e  n a r r a t i v e  a c tio n , and  (3) to  a s s e s s  h is  s k i l l  in  a d a p tin g  th e  a c tio n  
to  a  p a r t i c u la r  l i t e r a r y  m o d e .
II. C O O P E R ’S F O R M A L  INTENTION IN JACK T IE R
S ince C o o p e r 's  f o r m a l  in ten tio n  in  J a c k  T ie r  i s  c lo s e ly  r e la te d  
to  th e  p ro b le m  of d e fe c tiv e  le a d e rs h ip  in s o c ie ty , i t  i s  a p p ro p r ia te  to 
b e g in  th e  s tu d y  of th e  book w ith  a n  e x am in a tio n  of the  n o v e l i s t 's
^ C o ll in s ,  op. c i t . , p . 94.
^R in g e , J a m e s  F e n im o re  C ooper, p . 131.
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co m m en tary  on those  th re e  p e r s o n a g e s  th a t function a s  le a d e r s  in  th e
ta le . T hese  dom inant c h a r a c te r s  a r e  C aptain Stephen Spike, th e  m a s te r
of the  M olly Swash; M rs . B udd, th e  widow of Sp ike 's fo rm e r  c a p ta in ;
and H a rry  M ulford, the  f i r s t  m a te  of the v e sse l. In h is  d is c u s s io n  of
Spike, the au tho r ackn o w led g es  th e  sm u g g le r 's  " r a r e  m e r i t  a s  a
seam an" who gives "h is  o r d e r s  in  a  way to denote th a t he had  b een  long
accu sto m ed  to e x e rc is e  a u th o r i ty  on the deck of a v e s s e l ,  an d  knew  h is
6
calling  to a  m inu tiae . " N e v e r th e le s s , Spike 's su p e r io r  g ifts  a s  a  le a d e r
a re  e x e rc ise d  w ithout r e s p e c t  fo r  any  law  but that of h is  own w ill: a s
an autonom ous m an, he i s  so s te e p e d  in law less p ra c tic e s  th a t  h is
conscience  no longer t ro u b le s  h im , excep t in the r a r e s t  m o m e n ts .
A ccordingly, when he l ie s  m o r ta l ly  wounded in the n av a l h o sp ita l a t  K ey
W est, C ooper o b se rv es :
Spike had a  co n sc ien ce  th a t  had  becom e hard  a s  iro n  by 
m eans of tra d e . He who t r a f f ic s  m uch, m ost e sp e c ia lly  if  h is  
dealing-s be on so s m a ll  a  s c a le  a s  to ren d e r co n stan t in v e s t i­
gations of the m in o r q u a li t ie s  of th ings n e c e ssa ry , m u s t b e  a  
fo rtu n a te  m an, if he  p r e s e r v e  h is  conscience in any b e tte r  
condition . ^
Although th is  s ta tem en t r e v e a ls  th a t  Spike is  not seen by  C ooper a s  a 
re b e l in  the grand m a n n e r , a s  a n  "A rc h  Angel ru in 'd , " h is  a b so lu te  
ego ism  g ives the cap ta in  a  c e r t a in  a llia n c e  with the dem onic h e r o e s  of 
ro m a n tic ism . In a p p ra is in g  h is  ro le  in  the c lim actic  scen e  of the  ta le ,  
the n o v e lis t even c o m p a re s  S p ik e 's  ab so lu te  ind ifference  to  th e  w e lfa re  
of o th e rs  to  the su p rem e  e g o ism  of Satan. "S p ike ,"  he w r i te s ,  "h ad
6 Jack  T ie r, pp. 13, 22 . 
^ Ib id . , p. 493.
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ta k e n  no s h a r e  in  th e  s t ru g g le ,  look ing  on in  g r im  s a t is fa c t io n , a s  the  
F a th e r  of l ie s  m a y  be  su p p o sed  to  r e g a rd  a l l  h u m a n  s t r i f e ,  hoping good 
to  h im se lf , l e t  th e  r e s u l t  b e  w hat i t  m ig h t to  o th e r s "  (p . 478).
A p a r t  f r o m  h is  e x tre m e  e g o c e n tr ic i ty , h o w e v e r , the  c ap ta in  is  
s e e n  by h is  c r e a t o r  a s  a  d e m o c ra tic  d e m o n " -a  d e m ag o g ic  p o litic a l 
l e a d e r - - r a t h e r  th a n  an  a r i s to c r a t i c  S atan  in  th e  t r a d i t io n  of M ilton’s 
f a l le n  a rc h a n g e l .  In  th e  p r e f a c e ,  fo r  e x a m p le , th e  a u th o r  s ta te s  th a t  
" th e  s p e c ie s  of t r e a s o n  p o r t r a y e d  in  th e s e  p a g e s  i s  no uncom m on o c c u r ­
re n c e "  and th e n  c o m p a r e s  th e  m a s te r  of th e  b r ig  to  th e  p e tty  A m e ric a n  
p o l i t ic a l  l e a d e r  "w ho  i s  c la m o ro u s  abou t th e  r ig h t s  of th e  p eo p le"  b u t 
w ho i s  in  r e a l i ty  " th e  p a r t i s a n  of c o r ru p t io n  a n d  s e l f is h n e s s "  (p. v ii) . 
A c c o rd in g ly , S p ik e ’s " a b u s e  of p o w er"  a b o a r d  th e  M olly  Sw ash  s e e m s  
in te n d e d  to  te a c h  c o m p la c e n t  A m e r ic a n s  th a t  n o t even  a  d e m o c ra tic  
g o v e rn m e n t i s  im m u n e  f r o m  c o r ru p tio n  a n d  th a t  "g iv e n  an  e v il c a p ta in , 
th e  w hole s t r u c tu r e  of g o v e rn m e n t ^"*here n a v a l  d i s c i p l i n e ^  w orks f o r
g
e v il  . . . . " H e n ce  C o o p e r ’s c o m m e n ta ry  on Spike im p l ie s  th a t w hen  
a  d e m o c ra tic  l e a d e r  i s  g iv en  o v e r to  a b s o lu te  s e l f - t r u s t ,  h is  eg o ism  
in e v ita b ly  le a d s  to  th e  d e s tr u c t io n  of h is  ow n c h a r a c t e r  and  to  the 
s u b v e rs io n  of th o s e  fu n d a m e n ta l p r in c ip le s  w h ich  m ak e  p o ss ib le  an  
o rd e r ly  c o m m u n ity  l i f e .  E x p r e s s e d  in  f o r m a l  t e r m s ,  C o o p e r’s  in te n tio n  
th u s  i s  to ex p o se  w h a t he  c o n s id e r s  to  be th e  p e r i l  to s o c ie ty  found in  
th e  p o p u la r  A m e r ic a n  d o c tr in e  of s e l f - r e l i a n c e  e m b o d ied  in  the le v e lin g
8 “*K ay S. H o u se , C o o p e r’s A m e r ic a n s  (C in c in n a ti:  Ohio S tate
U n iv e rs ity  P r e s s ,  1965), p .  192.
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p o l i t ic s  of the  f ro n tie r  and e n sh r in ed  in the teach in g s  of R alp h  W aldo 
E m e rs o n .
The n o v e lis t 's  d iscu ss io n  o f M rs. B udd 's a c tio n s  le n d s  a d d itio n a l 
su p p o rt to  th is  conclusion . In h e r  c ase , how ever, th e  w r i te r  i s  c o n ­
c e r n e d  not w ith  the p ro b lem  of c o r ru p t  le ad e rsh ip  b u t w ith  the p ro b le m  
of in c o m p e ten t le a d e rsh ip . M rs. Budd, Who deem s h e r s e l f  to b e  the 
p i lo t  of R o se , h e r  n ie c e , and Biddy Noon, her I r ish  s e r v a n t ,  i s  c a s tig a te d  
by  th e  a u th o r both  fo r  h e r  "c red u lo u s  im becility" in t r u s t in g  Spike and 
fo r  h e r  p re te n s io n  to  an  a u th o rita tiv e  knowledge in n a u t ic a l  m a t te r s .  
A c tu a lly , C ooper s ta te s , " h e r  in te lle c t  w as unequal to  e m b ra c in g  any 
th in g  of an  a b s tr a c te d  c h a ra c te r , and only received  th e  m o s t  obv ious 
im p r e s s io n s ,  and th o se  quite  h a lf the  tim e it re c e iv e d  w ro n g "  (p . 228). 
A lth o u g h  M rs . Budd is  h onest an d  w ell-m eaning , h e r  f ix e d  n o tio n  " th a t 
she knew  a l l  about a  v e sse l"  g ives h e r  a  feeling  of " g r e a t  s u p e r io r i ty  
o v e r  h e r  n ie c e "  (p. 30). Hence in  h e r  proud c la im  to  a  know ledge w hich 
sh e  d o es  n o t p o s s e s s , M rs. Budd is  a lm o st a s  s e l f - a s s e r t iv e  a s  Stephen 
S p ike , and in  h e r  b lin d n ess  to  th e  n a tu re  of th ings she  c o n s ti tu te s  a 
s e r io u s  th r e a t  to those  who p lace  confidence in  her a u th o r i ta t iv e  opinions.
Seem ingly , C ooper in tends to c o n tra s t H a rry  M u lfo rd , the  th ird  
l e a d e r  a b o a rd  the b rig , w ith Spike and M rs. Budd. U n lik e  Spike he is  
r e p r e s e n te d  a s  b ra v e  and id e a lis t ic , and unlike M rs. B udd  he i s  p o rtra y e d  
a s  in te ll ig e n t and p e rcep tiv e ; n e v e r th e le s s  in h is  p ro u d  se lf -d e p e n d e n c e  
he  i s  sa id  by the n o v e lis t to be n o t a ltoge ther d iffe ren t f r o m  the c ap ta in  
an d  R o s e 's  aun t. C ooper s ta tes  th a t "the germ  of g o o d n e ss  had  been  
im p la n te d  e a r ly  in  h im , and was n u rsed  with te n d e rn e s s  an d  c a r e ,  u n til,
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s e lf -w il le d , and g o v e rn e d  b y  p a s s io n ,  h e  had  th ro w n  off th e  c o n n e c tio n s  
of y o u th  and  ch ild h o o d , " in  o r d e r  to  ta k e  s e rv ic e  w ith  th e  la w le s s  Spike 
(p . 334). The a u th o r  a ls o  r e p o r t s  th a t  M ulfo rd  i s  n o t e n t i r e ly  c l e a r  in  
h is  c o n ce p tio n  of h is  d u t ie s  a n d  o b lig a tio n s  to  h is  C r e a t o r .  H is  v i r tu e s  
a r e  so m ew h a t ak in  to  th e  " n o b le  v ic e s "  of w h ich  A u g u s tin e  sp o k e , th a t 
i s ,  he t r u s t s  in  h is  ow n v i r tu o u s  p o w e rs  and r e f u s e s  to  su b m it h im s e lf  
tb~the p o w e r  of God. "H e h a d  b e e n  ta u g h t to  b e l ie v e ,  " th e  w r i te r  o b s e rv e s , 
" th a t  th e  A n g lo -S ax o n  m a r i n e r  d id  no t c a l l  on H e r c u le s ,  on e v e ry  o c ca s io n  
of d iff ic u lty  and  d i s t r e s s  th a t  o c c u r re d ,  a s  w as th e  fa s h io n  w ith  th e  
I ta l ia n  and  R o m ish  s e a m a n ,  b u t he put h is  own s h o u ld e r  to  th e  w h ee l, 
c o n fid e n t th a t  H e rc u le s  w ou ld  n o t f o r g e t  to h e lp  h im  who knew  how  to h e lp  
h im s e lf "  (p . 254). C o o p e r ’ s e v a lu a tio n  of the  f i r s t  m a te  th u s  im p lie s  
th a t  h u m an  p r id e  e n d a n g e r s  th e  n o b le -h e a r te d  y o u th  ev en  a s  i t  c o r r u p ts  
th e  g re e d y  Spike an d  b l in d s  th e  fo o lish  w idow .
T h e s e  th re e  f o r m s  o f  s e l f - t r u s t - «S p ike’ s a s s e r t i v e  la w le s s n e s s ,
M rs .  B u d d ’s p ro u d  c la im  to  n a u t ic a l  k now ledge, a n d  M u lfo rd ’ s depen d en ce
up o iT h is  own s tr e n g th -" d o  n o t, h o w e v e r , c o m p re h e n d  th e  w hole  of
C o o p e r ’ s fo rm a l th e s i s .  F o r  h is  c o m m e n ts  on M u lfo rd ’ s s e l f - r e l ia n c e
im p ly  th a t  th e  nove l h a s  a  p o s it iv e  a s  w e ll a s  a  n e g a tiv e  in te n tio n .
A lth o u g h  th is  a s p e c t  of th e  th em e  i s  o ften  p a s s e d  o v e r  by  s tu d e n ts  of the
n o v e l is t ,  C o o p e r’s a p p r a i s a l  of M u lfo rd 's  t e r r i b l e  o rd e a l  on th e  b o tto m
of the c a p s iz e d  sc h o o n e r  in d ic a te s  th a t i t  i s  a s  im p o r ta n t  fo r  the  le a d e r
of m en  to  s e c u re  d iv in e  a id  by  su b m ittin g  to  th e  " d e s ig n s  of a  m y s te r io u s
9
P ro v id e n c e "  a s  i t  i s  e s s e n t i a l  fo r  h im  to  tu rn  f r o m  s e l f - t r u s t .
9I b id . , pp. 254-72 , e sp . p. 272.
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In  th e  p re fa c e  to  the n o v e l, C o o p e r  s ta te s  th is  positive side of 
h i s  f o r m a l  in te n tio n -" th e  n eed  f o r  m en  to  su b m it to  the designs of 
p ro v id e n c e - " w ith  c o n s id e ra b le  f u ln e s s .  H av ing  review ed the ev en ts  of 
th e  w a r  w ith  M exico, he co n c lu d es :
P ro v id e n c e , how ever, d i r e c t s  a l l  to  the com pletion of i ts  
own w ise  en d s . If the c r u s t  w h ic h  h a s  so long en c irc led  th a t 
n a tio n , in c lo s in g  i t  in  b ig o try  an d  ig n o ra n c e , shall now be i r r e ­
t r i e v a b ly  b ro k e n , le ttin g  in  l ig h t ,  ev en  M exico h e rse lf  m ay have 
c a u s e  h e r e a f t e r  to re jo ic e  in  h e r  p r e s e n t  d is a s te r s .  It w as in 
th is  w ay th a t Ita ly  h a s  been , in  a  m a n n e r ,  reg e n e ra te d  . . . .
In  C o o p e r 's  v o cab u la ry , then , " p r o g r e s s "  and "prov idence" a re  p ra c tic a lly
in te rc h a n g e a b le  te rm s , w ith im p ro v e m e n ts  in  socie ty  m ore  like ly  to
o r ig in a te  f r o m  the  divine d ire c t io n  of the  g re a t  m om ents and m ovem en ts
of h is to r y  th a n  f ro m  the e n e rg ie s  of r e f o r m e r s  and demagogic p o litic ia n s .
T h u s  u n d e r  a  m y s te r io u s  p ro v id e n c e  the  m il i ta r y  action  ag a in s t M exico
(a s  w e ll a s  th e  n av a l a c tio n  a g a in s t  Spike) m ay  w ell be a p re lu d e  to  b e tte r
th in g s  fo r  m e n  and  socie ty .
A lw ay s  fond of the U nited S ta te s  n av y , C ooper finds in  the q u a lity  
o f life  a b o a rd  the P oughkeepsie  e v id e n c e  fo r  h is  th e sis  tha t p ro g re s s  
c o m e s  q u ie tly , a lm o s t w ithout h u m a n  e f fo r t .  Speaking of the g rad u a l but 
g en u in e  im p ro v e m e n t in  sh ip b o a rd  s o c ie ty  and society  in  g en era l, he 
c o m m e n ts :  "B u t in te lle c t  h a s  c e r ta in ly  im p ro v ed  in  the ag g reg a te , if  
n o t in  i t s  s p e c ia l  d isp en sa tio n s , an d  m en  w ill not now subm it to a b u se s  
th a t ,  w ith in  th e  re c o lle c tio n s  of a  g e n e ra tio n , they even c h e rish e d . " * *
I O t u - ,I b id . , p . vi.
11Ib id . , p . 403.
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A p e rc ep tiv e  c r i t i c  t e r m s  th is  e m p h a s is  u p o n  s o c ia l  p r o g r e s s  w ith  a
m inim um  of s o c ia l  p lan n in g  " q u i e t i s m , " 12 b u t r e g a r d l e s s  of the
d esignation  i t  i s  c l e a r  th a t  C o o p er b e c a m e  c o n v in c e d  in  h is  l a s t  y e a r s
that p r o g r e s s  c o m e s  g ra d u a lly  th ro u g h  h u m b le  s u b m is s io n  to  the
w orkings of P ro v id e n c e  in  h is to r y ,  n o t f r o m  th e  m a n ip u la tio n  of m a n
and so c ie ty  by  a n  e l i te  g ro u p  of " g u a r d ia n s .  "
F o r  th is  r e a s o n  th e  n o v e lis t  p a s s io n a te ly  d i s t r u s te d  the  r e f o r m
m ovem ents of h is  d ay , c h ie f ly  b e c a u s e  th e  l e a d e r s  in  th e s e  c a u s e s
w ere a s s u m in g  th a t  th e y  w e re  c o m p e te n t to  gu ide  h u m a n  h is to r y ,  a
ro le  w hich, in  C o o p e r 's  v iew , b e lo n g s  to  th e  d iv in e  h an d  a lo n e . U pon
the o ccasio n  of M u lfo rd 1 s d raw in g  a  c o rk  f r o m  a  b o ttle  of c l a r e t ,  th e
novelis t th u s  d e n o u n ce s  the  p ro h ib i t io n is t  m o r a l  p o s tu r e  on the  g ro u n d s
that i t s  a d h e r e n ts  go beyond  the  law  of G od in  fo rb id d in g  th e  u se  of " th e
gifts of P r o v id e n c e ."  S im ila r ly ,  he  c a s t ig a te s  th e  p r o g r e s s i v i s t - -
p e rfe c tio n is t m o v e m e n t ( le d  by H o ra c e  G re e le y ,  A lb e r t  B r is b a n e  a n d
John H u m p h rey  N o y es) f o r  h a v in g  b e e n  a b le  to  g e n e r a te  p r o g r e s s  o n ly
13in  "the a r t  of m e n d a c ity . " F r o m  th e s e  s e v e r e  co n d em n a tio n s  of 
what E m e rs o n  c a l le d  th e  " p a r ty  of h o p e , " m a n y  s tu d e n ts  of A m e r ic a n  
in te lle c tu a l h i s to r y  e r ro n e o u s ly  co n c lu d e  th a t  C o o p e r w as  in  h is  l a s t  
w orks r e v e r t in g  to  th e  t r a d i t io n a l i s t  " p a r ty  of m e m o ry . " B ut w h a t u n d e r ­
lie s  th e se  ju d g m e n ts  a g a in s t  the  r a d ic a l  r e f o r m e r s  an d  ro m a n tic  id e a l i s t s  
is  not C o o p e r 's  c o m m itm e n t to  a  p a r t i c u l a r  s o c io - p o l i t ic a l  m o v e m e n t.
IZ c o ll in s ,  op. c i t . , p .  93.
* 3 ja c k  T ie r ,  pp . 3 6 7 -6 8 .
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R a th e r  h is  r e je c t io n  of ra d ic a l p r o g r e s s i v i s m  in  J a c k  T ie r  is  based  
upon h is  tw ofo ld  th e s is :  f i r s t ,  th a t  s e l f - t r u s t  in  a l l  i t s  fo rm s , in c lu d in g  
s o c ia l  a c t iv is m ,  is  d e s tru c tiv e  of th e  h u m a n  c o m m u n ity  and, secondly , 
th a t  t r u e  p r o g r e s s  i s  the g ift of a  b e n e f ic e n t  P ro v id e n c e .
III . T H E M E  AND NARRATIVE A C T IO N  IN  JA CK  TIER
M a r iu s  B ew ley , a  d is tin g u ish ed  i n t e r p r e t e r  of C o o p e r 's  fic tion ,
m a in ta in s  th a t  th e  n o v e lis t " a t h is  b e s t"  i s  a b le  to  m a k e  "the  m ost
f la g r a n t  a d v e n tu r e s "  serve  a s  th e  " i n t r i n s i c  p a r t s  of a  developing m o ra l
14th e m e , th e  w ho le  of which b e co m e s  th e  f o r m  of th e  co m p le ted  ta le . "
W hat B ew ley  f in d s  in  C o o p er 's  b e s t  w o rk  i s ,  in  g e n e r a l ,  to  be m et w ith  
in  J a c k  T i e r . L a rg e ly  by m ean s  of p h y s ic a l  v io le n c e , the n a rra tiv e  
a c tio n  of th e  n o v e l e x p re s s e s  the  a u t h o r 's  f o r m a l  in te n tio n , without 
s ig n if ic a n t in t r u s io n  of u n re la te d  s u b je c t  m a t t e r .  F u n d am en ta l to th is  
p h y s ic a l  a c t io n  i s  S p ik e 's  d e te rm in a tio n  to  re c o u p  h is  fo rtu n es  by 
m a r r y in g  R o se  B udd fo r  h e r in h e r i ta n c e  a n d  by s e l l in g  gunpowder to 
the  M ex ic a n  g o v e rn m e n t during  th e  w a r  b e tw e e n  the  U nited  States and 
th a t n a tio n . A lth o u g h  M ulford o p p o ses  S p ik e 's  c u p id ity  because Jie 
lo v e s  R o se  a n d  re m a in s  loyal to h is  c o u n try ,  J a c k  T i e r 's  conflict w ith  
th e  c a p ta in  i s  f a r  m o re  com plex  th a n  M u lfo rd * s a n d  p ro v id e s  Cooper w ith  
a n  o p p o rtu n ity  to  ex p lo re  the te n s io n s  c o n n e c te d  w ith  hum an loyalty  in  
c o n s id e ra b le  d ep th . In h is  d is c u s s io n  of th is  re la t io n s h ip ,  G rossm an
14
B ew ley , op. c i t . , p. 73.
em p h asizes  th a t C o o p er i s  p r im a r i ly  concerned  w ith  the  " r e a l i ty  and 
in tensity  of em o tiona l co m p lica tio n  in m ale  f r ie n d s h ip . " ^  B u t th e r e  
is re a so n  to  b e liev e  th a t th is  in te rp re ta tio n  is  l i t t le  m o r e  th an  a  m o d e rn  
psycholog ical su b tle ty  im p o se d  upon the tex t of the n o v e l. A c tu a lly  th e  
tension  w ith in  Jack  i s  p re c ip ita te d  by divided lo y a l t ie s  w h ich  h av e  l i t t l e  
to do w ith m a le  f r ie n d s h ip . A s the fr ien d  of R o se , J a c k  w an ts  to  p ro te c t  
the young w om an f ro m  S p ik e 's  m achinations; bu t a s  th e  d is g u is e d  w ife  
of Stephen Spike who r e ta in s  "a  s tran g e , t ig e r - l ik e  a f f e c t i o n " ^  fo r  h e r  
e r r in g  spouse , Jac k  re c o g n iz e s  that any defense  of R o se  m a y  p u t Spike 
into the hands of h is  e n e m ie s . Thus th is  w om an, who p a s s e s  a s  a  c o m m o n  
seam an, p la y s  a d u a l ro le  in  the c losing  ac tion  of th e  ta le :  on th e  one  
hand, she en ab le s  R o se  and  M ulford to escape to g e th e r  a f t e r  Spike h a s  
m arooned the m ate  on a  naked  rock  in  the sea; and, on  th e  o th e r ,  sh e  
w arns Spike th a t M ulford  is  c e r ta in  to re tu rn  seek in g  re v e n g e .
A lthough Spike p ro v id e s  the fundam ental m o tiv a tio n  f o r  th e  c o n f lic t-  
in the book, M rs . B u d d 's  ac tio n s  a lso  play a s ig n if ic a n t r o le  in  sh ap in g  
the ad v en tu re . A t th re e  p o in ts  h e r  fo o lish  conduct in f lu e n c e s  th e  c o u rs e  
of even ts. F i r s t ,  w h ile  s t i l l  in  New Y ork she h a s  p e r m i t te d  h e r s e l f  to  
be p e rsu ad e d  by Spike th a t  R ose is  a "pu lm onary  c a s e "  a n d  r e q u i r e s  a  
sea voyage to r e s to r e  h e r  health . It i s  th e re fo re  h e r  g u ll ib i l i ty  w h ich  
puts R ose in to  the h an d s of Spike. Secondly, h e r  a s s u m p tio n  of a  know l" 
edge of sh ip s and sa il in g  p ro m p ts  h er to untie and lo s e  th e  p a in te r  d u r in g
^ G ro s s m a n , op. c i t . , p , 227. 
■^Jack T ie r , p . 511.
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a  m o m e n t of c r i s i s ,  a n  a c t  w h ic h  a lm o s t  c o s ts  h e r  own life  and the 
l iv e s  of R o s e , B iddy N oon, J a c k  T ie r ,  an d  M u lfo rd . F in a lly  in  the 
o v e r lo a d e d  yaw l, h e r  d u ll  ig n o ra n c e  o f  S p ik e 's  in te n tio n s  enab les h im  
to  h av e  h e r  p u sh e d  in to  th e  s e a  b e fo re  sh e  can  o ffe r  an y  re s is ta n c e .
Spike in  h is  p e r s i s t e n t  g r e e d  a n d  M rs . Budd in  h e r  im p e n e tra b le  
ig n o ra n c e  th u s  fu n c tio n  a s  tw in  c e n te r s  of co n flic t in  " a  w orld  w h e re  
c o h e re n c e  a n d  o rd e r  h a v e  b e e n  lo s t  in  the only s ta n d a rd  of value th a t  
m a n y  w ill  ad m it-« * m o n e ta ry  g a in . T h is  c o lla p se  of law  and o rd e r  
a b o a r d  th e  M olly  S w ash  p r im a r i l y  m a n ife s ts  i t s e l f  in  th e  d isa p p e a ra n c e  
of a l l  h u m a n  lo y a lt ie s .  W hen th e  c a r p e n te r  d ie s  a s  a  co n seq u en ce  o f 
S p ik e 's  l u s t  f o r  the  go ld  a b o a r d  th e  M ex ican  s c h o o n e r , th e  m a s te r  o f  the 
b r ig  s a y s  b ru ta l ly :  " I t 's  n e i th e r  m o re  n o r  l e s s  th a n  a  c a rp e n te r  
ex p en d ed "  (p. 443). S uch  in d if f e r e n c e  a s  Spike*s to  th e  w e lfa re  of h i s  
c o m ra d s  r e f le c t s  th a t in  h is  c a s e  the p r o c e s s  of d e h u m an iza tio n  is  
f a r  a d v a n c e d .
T h is  b ru ta l  scen e  a ls o  h a s  the  e f fe c t  of p r e p a r in g  th e  re a d e r  f o r  
th e  c l im a t ic  ep iso d e  in  w h ich  Spike c o m m its  w hat w ou ld  a p p ea r to  b e  
th e  u l t im a te  a c t  of t r e a c h e r y  by a  s e a  c a p ta in  w hose re s p o n s ib i l i t ie s  
a r e  fo r  th e  sa fe ty  of h is  p a s s e n g e r s  a n d  c re w  f i r s t  an d  fo r  h im se lf l a s t .  
P u r s u e d  in  th e  yaw l th ro u g h  h e a v y  s e a s  b y  a c u t te r  f r o m  th e  P ough­
k e e p s ie , Spike c o n tr iv e s  to  l ig h te n  h i s  b o a t, w hich  i s  d a n g e ro u s ly  o v e r -  
lo a d e d  w ith  p a s s e n g e r s  an d  c r e w , by a  s e r ie s  of m a n a g e d  a cc id e n ts .
In  q u ick  s u c c e s s io n  s e v e r a l  m e m b e r s  of th e  c re w  a r e  fo rc e d  in to  th e
171 R in g e , J a m e s  F e n im o r e  C o o p e r , p . 134.
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s e a , but i t  is  only when M rs. B udd 's tu rn  c o m e s  th a t th e  dep ths of 
S p ik e 's  p erfidy  a re  fu lly  exposed. P ushed  in to  th e  w a te r ,  she somehow 
g ra s p s  the hand of the b o a tsw ain  and s c re a m s  fo r  Spike to  save h er.
H is  h a rd  ego ism  and in d iffe ren ce  to the fate of a  fe llow  h u m an  being is  
in d ica ted  in  the follow ing d ire c tiv e  to  the b o a tsw a in :
"C as t off h e r  hand, " said  Spike re p ro a c h fu lly , " s h e 'l l  
swam p the boat by h e r  s tru g g le --g e t r id  of h e r  a t  o n c e !
Cut h e r  f in g e rs  off, if  she w on't le t  gol"^®
S p ik e 's  gu ilt is  com pounded when the re a d e r  r e c a l l s  th a t  he i s  m urdering
th e  widow of the sea c ap ta in  who ac ted  a s  a f a th e r  to  Spike in  the la t te r 1 s
youth . "T he old fe llow , " Spike says of C ap tain  B udd in  the f i r s t  chap ter,
"b ro u g h t m e up. I w as w ith h im  fro m  my te n th  to  m y tw e n tie th  y ear,
an d  then  b roke a d r if t  to see  fash io n s"  (p. 16).
H ow ever, what is  p robab ly  the m o st s ig n if ic a n t a s p e c t  of th is 
c lim a c tic  scene is  re g u la r ly  overlooked by c r i t i c s  of th e  n o v e lis t. It is  
th a t  Sp ike 's  to ta l devotion  to self is  re f le c te d  in  p ra c t ic a l ly  ev ery  m em ber 
of the  c rew . G ran ted  th a t Spike and h is  h e lp e r s  in i t ia te d  the plungers 
in to  the sea , the fa c t re m a in s  th a t once begun the  s tru g g le  is  c a rr ie d  on 
w ithout d irec tio n  fro m  h im  and without the s l ig h te s t  fe e lin g  of co m rade­
sh ip  am ong the m en. " D is t ru s t ,"  Cooper w r i te s ,  "w as a t  i t s  m ost 
p a in fu l height. " L ike bulldogs the m en sp rin g  fo r  each  o th e r , every  m an 
a ttem p tin g  w ith " fre n z ie d  e ffo rts , to throw  a l l  the  o th e rs  overboard . " 
W hen th is  "com bat of dem ons" is  over, the yaw l, w hich  s ta r te d  its  tr ip  
w ith  e ighteen  people ab o ard , contains only th e  c ap ta in  an d  the
^ J a c k  T ie r, p. 474.
39
b o a tsw a in  (p. 478). T he n o v e l i s t 's  p u rp o s e  in  c o n s t r u c t in g  th is  scen e  
of b r u ta l  t e r r o r ,  one w h ic h  is  h a r d ly  r iv a le d  in  A m e r ic a n  l i t e r a tu r e ,  
a p p e a r s  to  be to  d e m o n s t r a te  h is  c o n v ic tio n  th a t, g iv en  a  la w le s s  le a d e r  
lik e  Spike, th e  w ho le  of s o c ie ty  i s  c o r ru p te d  in  a l l  i t s  p a r t s  a n d  th a t 
a s  a  c o n se q u e n ce  th e  lo y a lty  of m a n  to  h is  fe llo w  m a n  e v e n tu a lly  d is a p ­
p e a r s  c o m p le te ly .
In  the  n in e te e n th  c e n tu ry  L o u n sb u ry  c o n d e m n e d  th is  end in g  on 
the g ro u n d  th a t th e  s to r y  c o n c lu d e s  p r in c ip a l ly  b e c a u s e  th e  a u th o r  h a s  
k i l le d  " n e a r ly  a l l  th e  c h a r a c t e r s .  A m ong p r e s e n t  c r i t i c s ,  A le x a n d e r
C ow ie e ch o e s  th is  e s ta b l is h e d  o p in io n  by c a ll in g  " i t s  t r a g e d y  uncon- 
20v in c in g . " E v en  a s  f a v o ra b le  a  s tu d en t of C o o p e r  a s  H e n ry  W. B oynton
s a id  th a t  the  book  " i s  in  so m e  w ay s  a b e t te r  ta le  th a n  T he R ed  R o v e r"
21b u t only in  sp ite  of " th e  c o m ic  m e lo d ra m a  of i t s  en d in g . " N e v e r th e le s s ,  
th e s e  c r i t i c s  who fo llo w  L o u n s b u ry  fa i l  to  p e r c e iv e  th a t  th is  s in g u la r  
en d in g  h a rm o n iz e s  e x c e p tio n a lly  w e ll w ith  th e  a n t i ro m a n t ic  th e m e  of 
th e  book  and  w ith  th e  p a t te r n  of v io le n t a c t io n  found  th ro u g h o u t the  n o v e l. 
T e r r ib le  th en  a s  th is  end ing  m a y  b e , i t  p o w e rfu lly  d e m o n s t r a te s  the 
a u th o r 's  p a s s io n a te  b e l ie f  th a t  s e l f - a s s e r t i o n  c a r r i e d  to  i t s  lo g ic a l 
c o n se q u e n ce  e n d s  in  g ro te s q u e  a b s u r d i t ie s .
A t th is  ju n c tu re  i t  i s  im p o r ta n t  to  o b s e rv e  th a t ,  a lth o u g h  Spike h a s
^ L o u n s b u r y ,  op. c i t . , p p . 2 5 5 -5 6 .
^ C o w ie ,  jop. c i t .  , p . 154.
^ B o y n to n ,  J a m e s  F e n im o r e  C o o p er (N ew  Y ork : T he C en tu ry  C o. , 
1931), p . 390. C f. , h o w e v e r , D e k k e r, op. c i t . , p p . 2 1 3 -1 4 .
so m e th in g  in  com m on w ith  th e  a l ie n a te d  an tih e ro es  of H e rm a n  M elville 
(T h e  C onfidence  M an), A lb e r t  C a m u s  (T he S tranger), and  G rah am  
G re e n e j(A  B urnt~O ut C a s e ), C o o p er i s  no t expressing  in  Jac k  T ie r  h is  
" b a f f le m e n t a t  the w o r ld 's  e v il ,  11 h is  p e rp lex ity  over the  d a rk n e ss  
w h ich  supp o sed ly  l ie s  " a t  th e  h e a r t  o f th in g s . If one c o n s id e rs  fo r 
a  m o m e n t the conflic t in  i t s  b ro a d  o u tlin e s , i t  becom es c le a r  th a t the 
n o v e l is t  i s  no t m ain ta in in g  th a t  m en  in  so c ie ty  a re  the h e lp le s s  v ic tim s  
of a n  u n ch ecked  m o ra l p la g u e  s p r e a d  by v icious le ad e rs  like  Spike, 
an d  i t  a ls o  b eco m es c le a r  th a t  h e  m e a n s  to  go beyond a n tiro m a n tic ism  
to  so m e th in g  he deem s m o re  p e rm a n e n t  than  this p e s s im is tic  in te r p r e ­
ta t io n  of e x is ten c e . W hat th e  n o v e l is t  th e re fo re  is  seeking to  dem on­
s t r a t e  th ro u g h  the whole of th e  a c t io n  i s  th a t those who a r e  m o tiv a ted  
by s e l f - t r u s t  a re  b rought to  d e fe a t by  a  pow er which is  m o re  th an  hum an 
by a  p ro v id e n c e  which w o rk s  f o r  good in  the un iverse. H ence when one 
c o n s id e r s  the  conflic t in  J a c k  T ie r  in  i t s  fu ll scope, it i s  of p a ram o u n t 
im p o r ta n c e  to note tha t S p ike  i s  no t d e fe a te d  by the s tren g th  of M ulford 
o r  th e  s tro n g  w ill of Jac k  T ie r ;  in s te a d  he is  destroyed and o rd e r  is 
r e s to r e d  by what one m ay  so m ew h a t lo o se ly  te rm  the " fo rc e s  of p ro v i­
d e n c e . " T hese  pow ers w h ich  op p o se  S p ik e 's  absolute eg o ism  and its  
a n a r c h ic a l  r e s u l ts  a re  e s s e n t ia l ly  tw o  in  num ber: the n a tu ra l  w orld and 
th e  U nited  S ta tes  navy. A lth o u g h  th e  w hole of nature  seem s to  co n sp ire  
a g a in s t  Spike, i t  i s  e s p e c ia lly  th ro u g h  a  s e r ie s  of s to rm s  th a t S p ike 's  
im p o te n c e  i s  m ade ev id en t to  th e  r e a d e r .  E a rly  in the ac tio n  h is  plan
2 2 C ollins, op. c i t . , p . 94.
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to s e l l  th e  b r ig  to  Senor M o n te fa ld e ro n  i s  h in d e re d  by a  ty p h o o n  w h ich  
sen d s  th e  M ex ican  sch o o n e r to  th e  b o t to m  b e fo re  the  a r r a n g e m e n t  i s  
c o n su m m a te d . T h en  a  second  s to r m  m a k e s  h is  a tte m p t to  e s c a p e  in  the  
yaw l p r a c t ic a l ly  h o p e le s s ,  g iv in g  h i s  p u r s u e r s  an  o p p o rtu n ity  to  o v e r ­
tak e  h im . A nd f in a l ly , lik e  a n  a v e n g in g  fu ry , a  h u r r ic a n e  d e s c e n d s  upon 
h is  g ra v e  w h ere  h is  body is  i n t e r r e d  in  th e  sa n d s  of the s h o re  a n d  sw e e p s  
h is  b o n e s  in to  the d ep th s  of th s  e a . A p p a re n t ly  th is  c h ec k  on th e  d e s ig n s  
of th e  s m u g g le r  b y  the  pow er o f th e  n a tu r a l  w o rld  im p lie s  th a t  th e  
p h y s ic a l  s e tt in g  i s  to  b e  u n d e rs to o d  a s  a  re v e la t io n  of th e  w ill  a n d  p o w e r  
of th e  d iv in e  m a je s ty .
S im ila r ly , th e  a c tio n  s e e m s  to  su g g e s t th a t  the  P o u g h k e e p s ie  
c o n s t i tu te s  b o th  a n  id e a l  s o c ie ty  a n d  a n  in s t r u m e n t  of d iv in e  ju s t i c e .  In 
c o n t r a s t  to  life  a b o a rd  the  b r ig ,  th e  c o m m u n ity  of m en  on the  P o u g h ­
k e e p s ie  i s  p ic tu r e d  a s  w ell o r d e r e d  a n d  p r o g r e s s iv e ,  w ith  th e  n o v e l is t  
o b s e rv in g  th a t  in  th e  m o d e rn  n a v y  th e  s u rg e o n  is  " n e c e s s a r i ly  a  m a n  of 
e d u c a tio n  an d  e x p e r ie n c e "  and  th e  c h a p la in , a  m an  of d is c e r n m e n t  an d  
p ie ty  (p . 4 0 3 ). In  p a r t ic u la r ,  th e  q u a l i ty  of lo y a lty - -w h ic h  i s  in  s h o r t  
sup p ly  w ith  Spike an d  h is  c r e w - - p r e v a i l s  am o n g  the  o f f ic e r s  a n d  m e n  of 
the n a v a l  v e s s e l  (p p . 4 0 0 -4 0 5 ). It i s  th e r e f o r e  a  r e l ia n c e :  upon p r i n c i p l e - ” 
s p e c if ic a l ly , the re c o g n itio n  th a t  a l l  lo y a l t ie s  a r e  su b o rd in a te  to  lo y a lty  
to th e  C r e a to r - - w h ic h  d is t in g u is h e s  th e  w o rld  of the  sloop  f r o m  th e  
d e c a d e n t a n d  d em o n ic  so c ie ty  r u le d  o v e r  by S p ike . In d e l ib e r a te ly  
o p p o sin g  th e  ju s t  co m m u n ity  of th e  P o u g h k e e p s ie  to  the  u n ju s t  w o r ld  of th e  
b r ig , in  b r in g in g  a b o u t the d e s t r u c t io n  of the  l a t t e r  th ro u g h  th e  a g e n c y  of 
the  f o r m e r ,  C o o p er s e e m s  to b e  s a y in g  th a t th e  g o v e rn m e n t a n d  l i f e  in  th e
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s lo o p  i s  in  harm ony w ith  th e  p u rp o s e s  of P ro v id en ce  and th a t  th is  
w o r ld  of th e  sloop c o n s t i tu te s ,  a lb e i t  so m ew h a t obliquely , a n  im a g e  of 
th e  so c ie ty  of th e  fu tu re .
T h is  in te rp re ta tio n  o f the  n a tu r a l  w o rld  and the s o c ie ty  of th e  
s lo o p  a ls o  h a rm o n iz e s  w ith  the  m o r a l  r e c o v e ry  of the p ro u d  M u lfo rd  
a n d  th e  deb ased  Jack  T ie r .  T h ro u g h  h i s  ex p e rien ce  on th e  b o tto m  of 
th e  c a p s iz e d  sch o o n e r, M u lfo rd  l e a r n s  to  su b m it in  hum ble t r u s t  to  th e  
d iv in e  w ill as i t  is  e x p r e s s e d  in  th e  p h y s ic a l  w orld; and th ro u g h  th e  
e x a m p le  an d  in s tru c tio n  of R o se , J a c k  T ie r  le a rn s  the s a m e  le s s o n .  In 
r e g a r d  to the  sloop i t  i s ,  f i r s t ,  th e  in s t r u m e n t  by which th e  l iv e s  of 
M u lfo rd  an d  Ja c k  T ie r  a re  p r e s e r v e d .  M ulford , along w ith  R o s e , i s  
r e s c u e d  fro m  th e  lig h th o u se  by th e  c re w  of th e  naval v e s s e l ,  an d  J a c k  
i s  s av e d  fro m  th e  se a  by th e  c u t te r  f r o m  the  P oughkeepsie  w hen  Spike 
f o r c e s  h e r  to jum p  f r o m  th e  yaw l. S eco n d ly , through the m e a n s  of th e  
n a v a l v e s s e l  b o th  M ulford  a n d  J a c k  a r e  r e - in tro d u ced  in to  a  w o rld  of 
n o r m s ,  socia l o rd e r ,  and h u m a n  lo y a lty .
Seen in th is  p e r s p e c t iv e ,  th e  n a r r a t iv e  action  of the  book  e f fe c ” 
t iv e ly  e x p re s s e s  C o o p e r 's  tw o fo ld  in te n tio n : on the one h a n d , h is  
n e g a tiv e  a n tiro m a n tic  th e s is ~ " th e  p o le m ic  a g a in s t  e g o ism -* is  c o n v ey e d  
th ro u g h  the  p a tte rn  of c o n f l ic t  w h ic h  c u lm in a te s  in  the t r a g ic  end ing ; 
a n d , on th e  o th e r, h is  p o s it iv e  t h e s i s “ - th e  n e c e s s ity  fo r h u m b le  
s u b m is s io n  to d iv ine  p r o v id e n c e - - i s  a d u m b ra te d  in  the n a tu r a l  w o rld  
fu n c tio n in g  as th e  in s t r u m e n t  of d iv in e  ju s t ic e  and pow er, th e  f in a l 
v ic to r y  of the P o u g h k e e p s ie  o v e r  th e  b r ig ,  an d  the re c o v e ry  of M u lfo rd  
f r o m  h is  p rid e  an d  J a c k  T i e r  f r o m  h e r  s o c ia l  d eg rad a tio n .
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IV. LITERARY MODE O F JA C K  T IE R
In a  b r ie f  but helpful e s s a y  on Ja c k  T ie r ,  P h i lb r ic k  o b s e rv e s  th a t
th is  la te  n a u tic a l ta le  includes a la rg e  n u m b e r  of c h a r a c t e r s  an d  s c e n e s
w hich a p p e a r  to  be derived  fro m  the n o v e l i s t 's  e a r ly  s e a  ro m a n c e s ,  T he
R ed R o v er (1827) and The W ate r-W itch  (1830), b u t a s  th is  c r i t i c  e x p la in s
" the  m ood of shabby sen escen ce"  h a s  s e t t le d  upon  S p ike , h is  c re w , h is
b r ig , and  "even  the h e ro  and h e ro in e  of th e  lo v e  s to ry  do n o t e s c a p e  th e
23w ith e rin g  touch  of C o o p er 's  h a r s h  to n e . "
E sp e c ia lly  valuable b ecau se  of i t s  s e a rc h in g  c o m p a r is o n  of the  
su b jec t m a t te r  in  Jack  T ie r  w ith the c o n te n ts  of th e  e a r ly  ro m a n c e s ,  
P h i lb r ic k 's  a n a ly s is , n e v e r th e le s s , can  p ro v e  m is le a d in g  if  i t  i s  c o n s tr u e d  
a s  a  fu ll d isc u ss io n  of the tone of the  n o v e l. A c tu a lly  th e  n a r r a t o r  in  the  
book ad o p ts  d iffe ren t tones to su it the  r e q u i r e m e n ts  of th e  s to ry  an d  n o t 
a l l  of th e se  to n es  a r e  h a rsh . A s the  d ig n if ied  o p p o s ite  of th e  uncou th  
Spike, Senor M ontefalderon is  u n ifo rm ly  a c c o rd e d  a  sy m p a th e tic  and  
re s p e c tfu l  tre a tm e n t by the vo ice  of the  n a r r a t o r .  S im ila r ly , th e  o f f ic e r s  
and m en  of the  Poughkeepsie e sc a p e  the  s a rd o n ic  c o m m e n ta ry  a p p lie d  to  
the m a jo r  p e rso n ag es  of the  M olly S w ash . A nd f o r  th e  lo v e  s c e n e s  
b etw een  M ulford  and R ose, the n a r r a t o r 's  m a n n e r  of e x p re s s io n  ev o k es  
the sam e  sen tim en ta l mood to be found in  h is  e a r l y  ro m a n c e s . T hus w ith ­
out fu r th e r  c ita tio n  of evidence, it  sho u ld  be  c l e a r  th a t  P h i lb r ic k 's  s tu d y
J a m e s  F en im ore  C ooper and  the  D ev e lo p m en t of A m e r ic a n  Sea 
F ic tio n , pp. 2p4-0fe.
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of th e  to n e  in  J a c k  T ie r  f a i l s  to ta k e  in to  account th e  c o m p le x itie s  of 
the  n a r r a t io n .  M o re o v e r, the  w o rd  " to n e "  d o es  l e s s  th a n  c o m p le te  
ju s t ic e  to  th e  fo r m  of C o o p e r 's  n o v e ls ,  and in  J a c k  T ie r  e sp e c ia l ly  
C o o p er b u ild s  h is  t a le  a ro u n d  a s e r i e s  of d ra m a tic  a c t io n s ,  an d  fo r  
th is  r e a s o n  th e  w o rd  " to n e " -■ w ith  i t s  re f le c tio n  on  the  a t t i tu d e  of th e  
n a r r a to r  to w a rd  h is  m a t e r i a l s ' - i s  p ro b a b ly  n o t so  a p p ro p r ia te  a s  the  
t e r m  " m o d e " - -w h ic h  c o n c e rn s  th e  f o r m  of th e  d r a m a t ic  a c tio n .
A lth o u g h  th e  n a r r a t iv e  a c tio n  in  Ja c k  T ie r  i s  sh ap e d  by  a  m ix tu r e
of th re e  m o d e s  ( r o m a n t ic ,  r e a l i s t i c ,  a n d  iro n ic ) , fu n d a m e n ta lly  th e
r e a d e r  h a s  " th e  s e n s e  of loo k in g  dow n on a  scene  of b o n d ag e , f r u s t r a -
J24
tio n , o r  a b s u r d i ty "  ( F r y e 's  c h a r a c te r iz a t io n  of th e  iro n ic  m ode). T h is  
s e n se  of a b s u r d i ty  i s  e s p e c ia lly  e v id e n t in  th o se  s c e n e s  w hich  p r e s e n t  
the  a c t io n s  of S p ike. In the  e a r ly  p a r t  of the n a r r a t iv e  h is  m a r r ia g e  
p ro p o s a l  to  R o se  i s  so  c lu m s ily  m a n a g e d  th a t M rs . B udd th in k s  th a t  th e  
o ffe r  i s  d i r e c te d  to  h e r  r a th e r  th a n  to  R ose  (pp . 1 0 7 -1 3 ). L a te r  i t  
b e c o m e s  a p p a r e n t  th a t  ev en  h is  t r e a s o n  h as  a n  e le m e n t of a b s u rd ity  in  
it: he i s  r i s k in g  h is  sh ip , h is  c re w , a n d  h is own l i f e  f o r  th e  sake  of 
a r a th e r  s m a l l  p r o f i t .  And f in a l ly  n e a r ly  a s c o re  of p eo p le  d ie  b e c a u s e  
he w is h e s  to  r e c o v e r  a  s in g le  b ag  of doub loons w h ich  c o u ld  n o t be w o rth  
m o re  th a n  a  few  th o u sa n d  d o l la r s  (pp . 155_56). T h is  s a m e  iro n ic  m o d e , 
h o w e v e r, d o m in a te s  th e  c h a r a c te r iz a t io n  of Jac k  T ie r  no  le s s  th a n  i t  
g o v e rn s  th e  f o r m  of S p ik e ’s a c t io n s . A ss ig n e d  th e  c o n v en tio n a l r o le  of
24 F o r  a  f u r th e r  d e fin itio n  of th e  te rm s  w hich  fo llo w , s e e  N o r th ro p  
F r y e ,  A n a to m y  of C r i t i c i s m : F o u r  E s s a y s  (P r in c e to n :  P r in c e to n  
U n iv e rs ity  P r e s s ,  1957), pp. 3 3 -3 4 .
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th e  d isg u ised  rom antic  h e ro in e , J a c k  o r Molly is  no lovely  m a id en : 
in s te a d , having lo s t h e r  fe m in in e  id e n tity  through twenty y e a r s  s e rv ic e  
b e fo re  the m a st, she h as  b e e n  tra n s fo rm e d  into a debased  s a i lo r  w hose  
p h y s ica l appearance  is  re v o ltin g .
The m ain  outlines of C o o p e r 's  m ethodology a re  now r a th e r  e v id e n t. 
He ta k e s  the stock d ev ice s  an d  fo r m s  of rom antic  sea fic tio n  (in c lu d in g  
the  d isg u ised  m aiden, the in tr ig u in g  c o r s a i r ,  and the p a tte rn  of the  sea  
c h a se )  and d is to r ts  them  in  te r m s  of a  re a l is t ic  social se ttin g . C o n sid "  
e re d  by itse lf , this s tra n g e  m a r r ia g e  of the two m odes su g g es ts  
som ething g ro tesque, if  n o t a b s u rd . One need only note the fo llo w in g  
p ic tu re  of Spike to sense  th is  fa c t:
The gait of the m an w ould  have  p ro c la im ed  him  a  sea"  
dog, to anyone acq u a in ted  w ith  th a t  an im a l . . . .The s h o r t  
squab fig u re , the a rm s  b e n t n e a r ly  a t  rig h t angles a t the 
elbow, and working lik e  tw o fin s  w ith  each  ro ll of the body; 
the stum py, solid le g s , w ith  the fe e t  looking in the line  of 
h is  co u rse , and kept w ide a p a r t ,  w ould a ll have co n trib u ted  
to the m aking of such a n  op in ion . A ccustom ed as  he w as to  
th is  beautifu l sight, H a r ry  M u lfo rd  k ep t h is  eyes r iv e te d  on 
the  re tir in g  p e rso n  of h is  c o m m a n d e r , until it d isap p ea red  
behind a p ile  of lu m b e r, w add ling  a lw ays in  the d ire c tio n  of 
the  m ore  thickly p eop led  p a r t s  of the town. ^5
H ow ever, Cooper is  not c o n te n t w ith  reducing  the rom an tic  c o r s a i r  to
th e  le v e l of re a lis t ic  b u r le s q u e . H aving  underm ined the ro m a n tic  m ode
by  m eans of the com ic, he  th e n  p ro c e e d s  to underm ine the l a t t e r  a s  w e ll.
How he c a r r ie s  out th is  p r o c e s s  i s  i l lu s tra te d  in h is  t re a tm e n t of Spike
and M rs . Budd. As d e s c r ib e d  in  th e  opening of the n a r ra t iv e ,  they  see m
su b jec ts  fo r socia l s a t i r e ,  c h a r a c te r  ty p es  with g ro ss  m a n n e rs ,
25jack T ier, p. 17.
46
d e s e r v in g  of c h a s te n in g  b u t n o th in g  m o r e .  The c o n v en tio n s  of c o m ic  
s a t i r e  w ou ld  s e e m  to  r e q u i r e  m e r e ly  th a t  Spike lo se  h is  p r o p e r ty  
b e c a u s e  of h is  c u p id ity , a n d  M rs . B udd , h e r  d ig n ity  b e c a u s e  o f h e r  
s o c ia l  f o l l ie s .  W hat h a p p e n s , h o w e v e r , i s  th a t  Spike, w ith o u t lo s in g  
h i s  c o m ic  f e a tu r e s ,  b e c o m e s  th e  m o v in g  fo rc e  in  th e  d e a th  of s ix te e n  
p e o p le . A nd  in  co n v en tio n a l r e a l i s t i c  c o m ed y  M rs . B udd  w ould  be 
"o n e  of th o s e  in a n e , u n c u ltiv a te d  b e in g s"  th a t  en joy  th e  p ro te c t io n  of 
" a  b e n e v o le n t P ro v id e n c e , " n o t th e  v ic t im  of b a rb a ro u s  c r im in a l  
a c t io n  (p. 29).
T h is  m ix tu re  of th e  th r e e  m o d e s , w ith  the  in c r e a s in g  d o m in a n c e  
of th e  i r o n ic  o v e r th e  ro m a n tic  a n d  the  r e a l i s t i c ,  c r e a t e s  e f fe c ts  th a t  
a re _ ,g ro te sq u e  to  the  p o in t of s u r r e a l i s m .  W hen the  M ex ic a n  s c h o o n e r , 
w ith  tw e n ty -o n e  m en  a b o a rd , s in k s  in  th e  a n c h o ra g e  w ith o u t c a p s iz in g , 
th e  r e s c u e r s  f r o m  th e  b r ig  a r e  g r e e te d  by  th e  fo llo w in g  s ig h t:
A s th e  b o a t m o v ed  s lo w ly  o v e r  th i s  s a d  ru in , h o w e v e r , 
a  h o r r ib le  an d  s ta r t l in g  s p e c ta c le  c a m e  in  v iew . Two b o d ie s  
w ere  se e n , w ith in  a  few  f e e t  of the  s u r fa c e  of the w a te r ,  one 
g r a s p e d  in  th e  a r m s  of th e  o th e r ,  in  the  g r ip  of d e s p a i r .  T he 
m a n  h e ld  in  the  g r a s p  w a s  k e p t b e n e a th  the w a te r  s o le ly  by 
th e  d e a th - lo c k  of h is  c o m p a n io n , w ho w as  h im s e lf  h e ld  w h e re  
h e  f lo a te d , by  the  c i r c u m s ta n c e  th a t  one of h is  f e e t  w a s  e n ta n ­
g le d  in  a  ro p e . T he s t ru g g le  co u ld  n o t h a v e  b een  long  o v e r ,  
f o r  th e  tw o b o d ie s  w e re  s lo w ly  s e t t l in g  to w a rd  th e  b o tto m  w hen 
f i r s t  s e e n . It i s  p ro b a b le  th a t  b o th  th e s e  m en  h a d  m o re  th an  
o n ce  r i s e n  to  the s u r fa c e  in  th e i r  d re a d fu l  s tru g g le . 26
R e g u la r ly  p a s s e d  o v e r in  c r i t i c a l  d is c u s s io n s  of J a c k  T i e r ,  th i s  lu r id  
v is io n ,  in  w h ich  a  s e a m a n ’s d e s p e r a te  r e a c h  fo r  life  c a u s e s  h is  s h ip ­
m a te ’s d e a th , p o w e rfu lly  s u p p o r ts  C o o p e r’s m a jo r  th e m e  c o n c e rn in g
. *
2 6 lb id . , pp. 153-54. —
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the c o lla p s e  of m a n 's  lo y a lty  for m an.
U n q u estio n ab ly , the r e a d e r 's  w illin g n ess  to  accep t the iro n ic
m ode of th is  " f la g ra n t  adven tu re" depends in  co n s id e rab le  m e a su re
upon h is  r e s p o n s e  to th e  n o v e lis t 's  rh e to r ic .  F o r  i t  is  C o o p er 's  g ran d
p ro se  s ty le  ( a lm o s t  in  the trad itio n  of the sev en teen th  cen tury) w hich
p ro m p ts  th e  r e a d e r  to  say tha t "he fe lt and saw Key W est in  the s to ry  
27of Jack  T i e r " and  to  recognize  that C ooper som ehow  m anages to  
fuse the  m o s t  d is p a r a te  e lem en ts  into a m o d a l unity . N ev erth e le ss , 
the c r i t i c  of C o o p er m u s t seek  to go beyond the in tu itions of the r e a d e r  
who w an ts  p r in c ip a l ly  "to see  and to fee l"  a n d  a sk  how the n o v e lis t 
c r e a te s  h is  e f fe c ts  w ith  h is  p ro se . In o rd e r  to  d isco v e r the inner w o rk ­
ings of C o o p e r 's  m e th o d  in  Jack T ie r , one m u s t p r im a rily  o b serv e  h is  
sk ill in  r e la t in g  the  p h y sica l,en v iro n m en t to  the iro n ic  mode of the 
n a r ra t iv e  a c t io n .  The scene in which the c a r p e n te r  is  drow ned v iv id ly  
i l lu s t r a te s  th e  n o v e l i s t 's  g ift in th is  re s p e c t .  W ith a re a lis t ic  p re c is io n  
w orthy  of E r n e s t  H em ingw ay, Cooper p ic tu re s  the e lab o ra te  p h y s ica l 
a r r a n g e m e n ts  in v o lv e d  in ra is in g  the s te rn  of the sunken schooner so 
that Spike c a n  r e c o v e r  the doubloons from  the  upper tra n s o m -lo c k e r . 
B ecau se  S p ik e 's  g re e d  cau se s  the work to con tinue  a t n ight, a la n te rn  
m u s t be u s e d ,  a n d  th e  scene thus acq u ires  an  e e r ie  m elod ram atic  
q u a lity , w h ich  c u lm in a te s  in  the sound of g ro a n s  com ing fro m  "the  
depths of th e  v e s s e l .  " When the frigh tened  c a rp e n te r  a ttem p ts  to e sc a p e
2 ?V an  W yck B ro o k s , The W orld of W ashington Irv ing  (New Y ork: 
E. P .  D u tto n  & C o ., In c .,  1944), p. 180.
48
f r o m  the  se e m in g ly  h a u n te d  sh ip , he  m e e ts  S p ike , w ho b lo c k s  h is  e x it .
"In  th e  s tru g g le  th a t  e n s u e d ,"  s ta t e s  C o o p e r , " th e  la n te r n  w as  d ro p p e d  
in to  the  w a te r ,  le a v in g  th e  h a lf  " f re n z ie d  c o m b a ta n ts  c o n ten d in g  in  the  
d a rk "  (p . 442). I t  i s  a t  th is  p o in t th a t the  c o m b a ta n ts  re c o g n iz e  th a t 
the g ro a n s  m e a n  th a t  th e  s h o re s  a r e  g iv ing  w ay . A lth o u g h  Spike e s c a p e s ,  
the c a r p e n te r  d ro w n s  w ith  "one  p ie r c in g  s h r ie k "  a s  the  s c h o o n e r  s in k s . 
A f te r  th e  d ro w n in g  of th e  c a rp e n te y , S eno r M o n te fa ld e ro n  c a l l s  th e  m a n 's  
d e a th  " a  sad  a c c id e n t ,  " b u t Spike re sp o n d s  a s  fo llo w s :
" Y e s , he  w a s  a  good fe llo w  enough w ith  a  saw , o r  a n  a d z e , " 
a n s w e re d  S p ike , y aw n in g . "B u t we g e t-u se d  to  su c h  th in g s  a t  
s e a . I t 's  n e i th e r  m o r e  n o r  l e s s  th an  a  c a r p e n te r  ex p en d ed .
~  ’ ‘ h t, S e n o r D on W an; in  the m o rn in g  w e 'l l  be a t  th a t  gold
A lthough  th e  i ro n ic  f o r c e  of th is  in c id e n t i s  c o n s id e ra b le ,  i t  d o es  
not h av e  the p o w e r of th o s e  s c e n e s  in  w h ich  th e  n o v e l is t  p ic tu r e s  n a tu re  
in  d i r e c t  c o n flic t w ith  m a n . F o r  in s ta n c e , w hen  th e  M ex ican  sc h o o n e r  
is  sunk  by a  to rn a d o , th e  p h y s ic a l  s e tt in g  i t s e l f  i s  c o n v e r te d  by  C o o p e r 's  
p r o s e  in to  " a n  e n v e lo p in g  a c tio n . " S tand ing  on a  gun, M u lfo rd  s e e s  in  
the  w e s te rn  sky  " a  f i e r y  h e a t"  w h ich  "w as  g low ing  th e r e  b e h in d  a  c u r ta in  
of b la c k  v a p o r. " In th e  s i le n c e  of the t ro p ic a l  n o o n d ay , " th e  b i r d s  a lo n e  
se e m e d  to  be  a l iv e  an d  c o n sc io u s  of w hat w a s  a p p ro a c h in g . " Spike i s  
so a p p a lle d  a t  th e  s ig h t of the  to rn a d o  in  i t s  a p p ro a c h  th a t  he  " s to o d  
a g h a s t, gazing  a t  the  en em y  a s  one c o n sc io u s  of h is  im p o te n c y  m ig h t 
h av e  b een  su p p o se d  to  do . . . b e fo re  an  a s s a u l t  th a t  he  fo re s a w  m u s t 
p ro v e  i r r e s i s t i b l e "  (p . 148). A nd, of c o u r s e ,  th i s  e ffe c t i s  p r e c is e ly
2 8 Jack  T ie r ,  p . 443.
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the one w h ich  th e  n o v e l is t  i s  s tr iv in g  fo r in h is  u s e  of h i s  lo fty  rh e to ric .
In Jack  T ie r  w h a t C o o p e r  in te n d s  to exhibit in  h is  p o r t r a y a l  of n a tu re  is
the iro n ic  c o n t r a s t  b e tw e e n  th e  u n lim ited  p o w er a n d  w isd o m  of the
M aker of th e  w o r ld  an d  th e  d ep en d en t s ta tu s  of f in i te  m a n .
One m u s t  g r a n t  th a t  J a c k  T ie r , in sp ite  of i t s  " s p i r i t ,  energy ,
29invention , l i f e - l ik e  p r e s e n ta t io n  of objects and  e v e n ts ,  " h a s  a num ber 
of w e a k n e ss e s  c h a r a c t e r i s t i c  of C o o p er 's  f ic tio n . T he c h a r a c te r s ,  for 
exam ple, a r e  g e n u in e ly  s t r ik in g  c re a tio n s , b u t th e y  a ls o  ten d  to be 
e s s e n tia l ly  tw o -d im e n s io n a l  f ig u r e s .  In a d d itio n , w o rd in e s s ,  c a re le s s  
d iction , an d  s e n t im e n ta l  c o n v e rsa tio n  a re  b lo ts  on th e  s ty le  of the novel. 
N e v e r th e le s s , in v e s t ig a t io n  in d ic a te s  tha t the " d iv in e -h u m a n  iro n y "  which 
u ltim a te ly  sh a p e s  th e  w ho le  a c tio n  of the n a r r a t iv e  p u ts  the  novel in  a 
c la s s  of i t s  ow n an d  th a t  th e  n a r r a t iv e  action  e f fe c t iv e ly  e x p re s s e s  the 
n o v e lis t 's  f o r m a l  in te n tio n .
C. B ry a n t, op. c i t . , p. xxxii.
C H A P T E R  III
THE CRATER: THE RISE AND F A L L  O F A  D EM O CR A TIC  U T O P IA
I. RECENT IN T E R P R E T A T IO N S  O F  T H E  C R A T E R
A lthough re c e n t c r i t i c s  of C o o p e r 's  f ic t io n  te n d  to  a g r e e  th a t  T h e  
C r a te r  d e a ls  w ith the p ro b le m  of s o c ia l  d e c a y  in  th e  U n ited  S ta te s ,  th e y  
ev id en ce  a  m a rk e d  d iffe re n c e  o f opin ion  a b o u t  the  p r e c i s e  n a tu r e  o f th e  
a u th o r 's  fo rm a l in ten tion  in  co m p o sin g  th e  n o v e l. A c c o rd in g  to  J a m e s  
G ro ssm a n , the book a d v a n c e s  the  th e s i s  th a t  " th e  p r im e  b u s in e s s  of 
g o v e rn m en t"  is  "the p ro te c t io n  of p r o p e r ty  r a t h e r  th a n  l i f e , 11 * w h e r e a s  
H ow ard  M um ford Jo n es  s ta t e s  th a t th e  n o v e l  " sh o w s  in  m in ia tu re  w h a t
2h ap p en s when 'd e m o c ra c y  ta k e s  o v e r ' f r o m  g e n tle m a n ly  c o n tro l  . . . . " 
H a ro ld  H. Scudder p r a c t ic a l ly  re d u c e s  th e  in te l le c tu a l  m e a n in g  of th e  b o o k  
to  "a  d e fen se , o r  a d e m o n s tra t io n  of, th e  n ew ly  an n o u n ce d  e co n o m ic  v ie w s"  
of H en ry  C. C arey . ^ V iew ing the  w o rk  w ith in  th e  c o n te x t of th e  in t e l l e c "  
tu a l h is to ry  of the  e ig h te e n - fo r t ie s ,  Jo h n  C . M cC lo sk ey  c o n c lu d e s  th a t  
the  n o v e l re f le c ts  C o o p e r 's  o p p o sitio n  to  th e  le v e l in g  p o l i t ic a l  a n d  s o c ia l  
m o v em en ts  ac tiv e  d u rin g  th a t t im e . B o th  G e o rg e  J .  B e c k e r  a n d  W . B .
* G ro ssm an , op. c i t . , p . 222.
2 0  S trange New W orld: A m e r ic a n  C u ltu re :  T he F o r m a t iv e  Y e a r s  
j(New Y ork: Viking P r e s a ,  ^964), p .  160.
^ "C o o p e r 's  The C r a t e r , "  A m e r ic a n  L i t e r a t u r e ,  XIX (M ay 1947), 
110-16.
^ "C o o p e r 's  P o l i t ic a l  V iew s in  T he C r a t e r , " M o d ern  P h ilo lo g y ,
LIH (N ovem ber 1955), 1 1 3 r l6 .
51
G ates  r e a d  th e  s to r y  a s  a  w a rn in g  to  c o n te m p o ra ry  A m e r ic a ,  w ith  th e
5
l a t t e r  c r i t i c  e m p h a s iz in g  th e  p ro p h e tic  tone of the  n o v e l. To c o m p lic a te  
the  c r i t i c a l  p i c tu r e  e v e n  f u r th e r ,  C h a r le s  A. B ra d y  s ta t e s  th a t  T he C r a t e r  
e x h ib its  a  m u lt ip le  p u rp o s e .  T h is  w o rk , B rad y  w r i t e s ,  " i s ,  in  in te n tio n , 
C o o p e r 's  T y p e e  an d  h i s  M a rd i , to o , a s  w ell a s  h is  U top ia  an d  h is  1984.
A lth o u g h  th e s e  v a r ia t io n s  in  in te rp re ta t io n  in d ic a te  th a t  c r i t i c s  
co n tin u e  to  e n c o u n te r  s p e c ia l  d if f ic u lty  in  a s c e r ta in in g  th e  im p o r t  of 
th is  la te  t a l e ,  th e  th r e e  m o s t  r e c e n t  i n te r p r e te r s  of th e  w o rk  a p p e a r  to  be  
ev o lv in g  w h a t m a y  be  th e  b eg in n in g  of a  c r i t ic a l  c o n s e n s u s  a s  to  C o o p e r 's  
fo r m a l  in te n tio n  in  th e  n o v e l. " T h e  th em e  of the b o o k , " D onald  A. R in g e  
o b s e r v e s ,  " i s  c l e a r ly  a  m o r a l  one . " T hus C o o p e r 's  th e s i s  i s  th a t  a
7
" s o c ie ty  m u s t  e v e n tu a lly  d e ca y  a n d  d ie "  when i ts  " m o r a l  b a s i s  i s  l o s t .  "
L ike  R in g e , T h o m a s  P h i lb r ic k  a r g u e s  th a t th e  w o rk  i s  p r im a r i l y  a  w a rn in g  
to  A m e r ic a n s  th a t  "o n ly  by  m o v in g  b ack w ard  to  th e  f i r m  p r in c ip le s ,  th e  
p r i s t in e  s im p l ic i ty ,  an d  th e  s ta b le  c o h e s iv e n e s s  o f th e  e a r ly  y e a r s  of th e  
R ep u b lic "  i s  i t  p o s s ib le  to  "av o id  th e  fa te  of R o m e, o r  p e rh a p s  of Sodom
g
and  G o m o rra h . " P h i lb r ic k ,  h o w e v e r , e sp e c ia lly  s t r e s s e s  th e  c o sm ic  
im p lic a t io n s  of th e  a l le g o ry :  in  h is  opin ion  th e  b o o k  c o n ta in s  " a  th e m a tic
^ G e o rg e  J . B e c k e r ,  " J a m e s  F e n im o re  C o o p er a n d  A m e r ic a n  D e m o c ­
ra c y , " ^C ollege E n g lish j XVII (M a rc h  1956), 332; W. B . G a te s , "A  D e fen se  
of the  E n d in g  of C o o p e r 's  T he C r a t e r ,  " M odern  L a n g u a g e  N o te s , LXX 
(M ay, 1955), 3 4 7 -4 9 .
^ B ra d y , op. c i t . , p p . 8 0 -8 1 .
^ " C o o p e r 's  T he C r a te r  an d  th e  M o ra l B a s is  of S o c ie ty ,11 P a p e r s  of 
th e  M ich ig an  A c a d e m y  o f S c ie n ce , A r t s , and L e t t e r s ,  X LIV  (1959), 37^7"380.
O
in t r o d u c t io n  to  The C ra te r ,  p . xvii.
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9in s is ten c e  on the  u n iv e rsa lity  of th e  c y c le  of g row th  and c o rru p tio n .
In tu rn  h is  view  th a t the colony fu n c tio n s  a s  " a  re p re se n ta tiv e  so c ie ty , 
a  com m unity  w hose h is to ry  e v in c e s  th e  in a b il i ty  of im p erfec t m an  to  
c re a te  any la s tin g  g o o d " ^  is  g e n e r a l ly  su p p o rte d  by F ran k  M. C o llin s , 
who d is c o v e rs  th a t on one le v e l th e  n o v e l co n v ey s  a  w arning about th e  
m o ra l th r e a t  to "the A m erican  idyll'*  and  th a t  on ano ther level i t  
em p h as izes  m a n 's  ro le  in an e te r n a l  c o sm ic  s tru g g le  which invo lves 
h is  choosing  betw een  "being d i r e c te d  by  God o r  u sed  by Satan.
M ore th an  p rev ious c r i t i c s  R in g e , P h ilb r ic k , and C ollins study  
The C ra te r  w ith  a sen sitiv ity  to  th e  e x p r e s s e d  p u rp o ses  of the n o v e lis t .  
N evertheless* th e re  i s  re a so n  to  b e lie v e  th a t  a  c a re fu l an a ly s is  of th e  
tex t w ill r e v e a l  th a t Ringe and P h i lb r ic k  o v e re s tim a te  the p e s s im is m  of 
the fo rm a l th e s is  of the book. T h e re  a ls o  is  re a so n  to question  w h e th er 
C o llin s ' opinion th a t an i r r a t io n a l  p a ra d o x  l ie s  a t  the h e a r t  of th e  la te  
novels i s  su p ported  by a  c lo se  re a d in g  of T he C ra te r .  The in ten tio n  in  
the f i r s t  p a r t  of th is  chap ter, t h e r e f o r e ,  i s  to  exam ine the a u th o r 's  own 
in te rp re ta tio n  of the s to ry  in o r d e r  to  d e fin e  a s  a ccu ra te ly  a s  p o s s ib le  
h is  in te lle c tu a l them e.
II. PE R SPEC TIV E AND TH E M E IN THE CRATER
In o rd e r  to acq u ire  an a c c u r a te  u n d e rs tan d in g  of the c r i t ic a l  th e m e  
in  The C r a te r , one m ust f i r s t  re c o g n iz e  th a t  th is  book has a  p r in c ip a l
9I b id . , p .  X X V .
^ I b i d . , p . xxiv.
^ C o l l in s ,  op. c i t . , pp. 9 2 -9 3 .
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c h a r a c t e r ^  M a rk  W oolston) w h o se  s e n s ib i l i ty  fu n c tio n s  a s  a  c l e a r ly  d e fin ed
12c e n te r  in  th e  s to r y .  In e f f e c t ,  th e  c o n s c io u s n e s s  of th i s  c e n t r a l  c h a r a c "
t e r  s e r v e s  a s  " a  m a g ic  m i r r o r "  in  w h ic h  th e  n o v e lis t  o b s e r v e s  th e  p a s s in g
e v e n ts  of th e  a d v e n tu re . F u r th e r m o r e  on  one le v e l of im p l ic a t io n ,  th is
o b s e r v e r ’s  in te r p r e ta t io n  of th e  n a r r a t i v e  a c tio n  i s  v i r t u a l ly  id e n t ic a l  w ith
C o o p e r ’s o f f ic ia l  p e r s p e c t iv e .  F o r  e x a m p le ,  w hen M a rk  e n te r s  in to  a
h a s ty  m a r r i a g e  w ith  B r id g e t  Y a rd le y  c o n t r a r y  to  h e r  f a t h e r ’s  w is h e s  and
w ith o u t h i s  f a t h e r 's  c o n se n t, th e  young  s e a m a n , a lo n g  w ith  h is  b r id e ,  c o m e s
to  f e e l  th a t  " th e y  had  o ffen d ed  a g a in s t  one  of the  s im p le s t  c o m m a n d s ." T hus
th e  a w a r e n e s s  th a t  " th ey  h a d  n o t h o n o u re d  th e i r  f a th e r  a n d  th e i r  m o th e r"
so o n  e n t e r s  in to  t h e i r  th o u g h ts  a n d  a p p a r e n t ly  l in g e r s  in  t h e i r  m in d s  long  
13
a f t e r  th e  e v e n t. T h a t C o o p e r  t a k e s  a  s im i la r  v iew  of t h e i r  co n d u c t i s
in d ic a te d  in  th e  fo llow ing  c o m m e n t b y  th e  n o v e lis t:
S ti l l ,  th e  law  of God / " " H o n o r  th y  f a th e r  an d  th y  m o th e r  . . . ,'JJ 
i s  th e r e ,  a n d  we a r e  a m o n g  th o s e  w ho b e lie v e  th a t  a  n e g le c t  of i t s  
m a n d a te s  i s  v e ry  ap t to  b r in g  i t s  p u n is h m e n t, e v e n  in  t h i s  w o rld ; 
a n d  w e a r e  in c lin e d  to  th in k  th a t  m u c h  of th a t w h ich  M a rk  an d  B r id g e t  
s u b s e q u e n tly  su ffe re d , w a s  in  c o n se q u e n c e  of a c t in g  d i r e c t ly  in  th e  
fa c e  of the  w is h e s  an d  in ju n c t io n s  of t h e i r  p a r e n ts .
S een  in  th is  d o u b le  p e r s p e c t iv e ,  th e  in c id e n t  of M a r k 's  p r e m a tu r e  m a r r ia g e
n o t o n ly _ i l lu s tr a te s  the  a u th o r 's  l i t e r a r y  m e th o d , b u t i t  a l s o  p ro v id e s  a  c lu e
^ C o o p e r  p ro v id e s  f ic t io n a l  ju s t i f ic a t io n  f o r  th i s  r e la t io n s h ip  by  
e x p la in in g  in  th e  p re fa c e  to  T h e  C r a t e r , p . x , th a t  h is  n a r r a t i o n  i s  b a s e d  
upon  " C a p ta in  W o o ls to n 's  jo u r n a l"  an d  th a t  he  ev en  a t t e m p ts  to  " im ita te  
th e  s im p l ic i ty "  of M a r k 's  s ty le .
^ T h e  C r a t e r ,  p . 32 .
14I b id . . p . 25.
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to  h is  fo rm a l p u rp o s e  in  The C r a te r . In p re v io u s  novels Cooper f r e ­
quen tly  e x p lo re d  th e  p ro b le m  of a u th o rity  and subordination  in  so c ie ty .
A g lance  a t  th e  n o v e ls  p u b lish ed  in  the  e ig h te e n -fo r tie s , for e x am p le , 
re v e a ls  th a t T h e  P a th f in d e r  (1840), The Two A d m ira ls  (1842), and th e  
L ittlep ag e  t r i lo g y  (1845-1846) a r e  d ire c t ly  co n ce rn ed  w ith th is  q u e s tio n ; 
bu t i t  is  in  T he  C r a te r  th a t C ooper f i r s t  a t te m p ts  to  d iscu ss  th is  m a t t e r  
in  te rm s  of e x p l ic i t ly  s ta te d  b ib lic a l n o rm s  and  p rin c ip le s .
T hat th i s  i s  th e  d ire c tio n  of C o o p e r 's  thought is  confirm ed  by 
h is  in te rp re ta t io n  of M ark ’s tra g ic  voyage to th e  P ac ific  Ocean a s  f i r s t  
o ff ic e r  of th e  R a n c o c u s , a  Q uaker-ow ned  v e s s e l  w hich is  engaged in  
the san d a l-w o o d  t r a d e  be tw een  the  tro p ic a l  is la n d s  and China. V iew ed  
f ro m  C o o p e r 's  r e l ig io u s  p e rs p e c tiv e , th is  "b ra n ch  of co m m erce  . . . 
ought n e v e r to  be  engaged  in  by any C h ris tia n  m an , o r C h ris tian  n a tio n "  
b ecau se  the  sa n d a l-w o o d  " is  sa id  to  be b u rn e d  a s  incense  b e fo re  id o ls "  
in  C hina and  "n o  h ig h e r  offence can be co m m itted  by any hum an b e in g  
th an  to be p r in c ip a l ,  o r a c c e s s a r y ,  in  any m an n er of way, to the s u b s t i ­
tu tio n  of any  c r e a te d  th ing  fo r  the ev erliv in g  God. " It is  th is  sam e 
thought th a t lo n g  re m a in s  a s  a  so u rce  of d is tu rb a n ce  in  the p e n e tr a l ia  of 
th e  aged  jo u r n a l  w r i t e r ’s m ind . "In  a f te r - l i f e ,  " Cooper con tinues,
"M a rk  W oo lston  o ften  thought of th is ,  when re f le c tio n  succeeded to  a c tio n , 
and  when he c a m e  to  m u se  on the c a u se s  w hich m ay  have led to  h is  b e in g  
th e  su b jec t o f th e  w o n d erfu l even ts  th a t o c c u r re d  in  connection w ith  h is  
own fo r tu n e"  (P- 39).
M ark ’ s  re f le c t io n s  on the s ign ificance of the sandal-w ood t r a d e ,  
a s  w ell a s  C o o p e r 's  co m m en ta ry  on the sam e sub jec t, illum inate  w h a t
i s  the m a s t e r  m o tiv e  g o v e rn in g  T h e  C r a t e r : of a l l  a c t s  of r e b e l l io n  
a g a in s t  law  a n d  a u th o r i ty  th e  w o r s t  i s  to  " s u b s t i tu t e  a n y  c r e a te d  th in g  
f o r  the  e v e r - l iv in g  G o d ."  O nce th e  s tu d e n t  of C o o p e r  p e r c e iv e s  th a t  
th is  p r e s u p p o s i t io n  fu n c tio n s  a s  th e  in t e l l e c tu a l  c e n te r p ie c e  f o r  th e  b o o k , 
th e n  th e  o th e r  e le m e n ts  in  th e  ta le  q u ic k ly  f a l l  in to  p la c e .  On th i s  b a s i s  
o n e  c an  s e e  how  in  C o o p e r 's  p e r s p e c t iv e  M a r k 's  la c k  of r e s p e c t  fo r  
p a r e n ta l  a u th o r i ty  i s  r e l a t e d  to  h is  p a r t i c ip a t io n  in  th e  id o la t ro u s  s a n d a l­
wood t r a d e ,  f o r  th e  B e in g  w ho s a id  " T h o u  s h a l t  h a v e  n o  o th e r  g o d s  b e fo re  
m e "  a l s o  s a id  " H o n o r  th y  f a th e r  an d  th y  m o th e r  . . . . " It i s  th i s  s a m e  
e m p h a s is  u p o n  th e  d u ty  o f th e  f in i te  c r e a t u r e  to  s u b m it  in  h u m b le  o b e d ­
ie n c e  to  th e  a u th o r i ty  of th e  C r e a to r  w h ic h  d o m in a te s  th e  n o v e l i s t 's  
d is c u s s io n  of e c o n o m ic  th e o ry  an d  p r a c t i c e  in  th e  U n ited  S ta te s  ju s t  p r i o r  
to  the C iv il  W a r . L ik e  M ark , C o o p e r  b e l ie v e s  th a t  t r a d e  b e tw e e n  n a tio n s  
sh o u ld  be u n in c u m b e re d  by  h ig h  t a r i f f s .  B u t th e  n o v e l is t  a l s o  m a in ta in s  
th a t  th o s e  e c o n o m is ts  w ho a t t r ib u te  to  f r e e  t r a d e  th e  p o w e r  of " h u m a n iz in g , 
e n lig h te n in g , l i b e r a l iz in g ,  an d  im p ro v in g  th e  h u m a n  r a c e "  a r e  in  d a n g e r  
of u n w ittin g ly  c o m m itt in g  id o la t ry ,  f o r  th e y  a r e  a s c r ib in g  " to  th is  f r a i l  
an d  m e r c e n a r y  in f lu e n c e  a  p o w e r w h ic h  t h e r e  i s  e v e r y  r e a s o n  to  b e lie v e  
th e  A lm ig h ty  h a s  b e s to w e d  on th e  C h r i s t i a n  c h u rc h "  r a t h e r  th a n  upon  a n y  
h u m an  a g e n c y  o r  in s t i tu t io n  (p. 383). A c c o rd in g ly , m e n  m u s t  b e w a re  l e s t  
"w hole  c o m m u n it ie s  d e g e n e ra te  in to  m a s s e s  of c o r ru p t io n ,  v e n a li ty , a n d  
c u p id ity , w h en  th e y  s e t  up th e  id o l of c o m m e r c e  to  w o rs h ip  in  l i e u  of th e  
e v e r - l iv in g  G od" (p . 4 1 7 ). B u t h o w e v e r  m u c h  the  n o v e l is t  w a rn s  a g a in s t  
a n  id o la tro u s  c o m m e r c ia l i s m ,  h e  i s  e q u a lly  c o n c e rn e d  w ith  w h a t h e  
c o n s id e r s  to  b e  th e  p r e s u m p tio n s  of F o u r i e r  s o c ia l i s m  an d  d e m o c r a t ic




15p r o c e s s  of decay . On the s u r f a c e ,  th is  in te r p r e ta t io n  o f th e  n o v e l i s t 's  
in te n tio n  w ould seem  to be c o n f irm e d  by a n  e x a m in a tio n  of th e  te x t  of th e  
n o v e l. Of M a rk 's  saddened r e f le c t io n  on th e  r i s e  an d  f a l l  of th e  co lo n y , 
C o o p e r s ta te s :
H e w ould thus re c a ll  h is  s h ip w re c k  an d  d e s o la te  c o n d itio n  w hen 
s u ffe re d  f i r s t  to re a c h  the r o c k s ;  th e  m a n n e r  in  w h ic h  h e  w a s  th e  
in s tru m e n t  in  causing v e g a ta tio n  to  s p r in g  up  in  th e  b a r r e n  p la c e s ;  
th e  e a r th q u ak e , and the u p h eav in g  of th e  is la n d s  f r o m  o u t of th e  
w a te r s ;  th e  a r r iv a l  of h is  w ife  a n d  o th e r  f r ie n d s ;  th e  c o m m e n c e m e n t 
an d  p r o g r e s s  of the colony; i t s  b le s s in g s ,  so  lo n g  a s  i t  p u r s u e d  th e  
r ig h t ,  a n d  i ts  c u rs e s , w hen i t  b e g a n  to  p u r s u e  th e  w ro n g ; h is  
d e p a r tu re ,  leaving i t  s t i l l  a  s e t t le m e n t  s u r ro u n d e d  w ith  a  s o r t  of 
e a r th ly  p a ra d ise ; and h is  r e tu r n ,  to  f in d  a l l  b u r ie d  b e n e a th  th e  
o cean .
In k eep in g  w ith  the toneaof th is  p a s s a g e ,  C o o p e r  w r i te s  in  th e  p r e f a c e  th a t  
M a r k 's  "hopes fo r the fu tu re , m e a n in g  in  a  s o c ia l  a n d  e a r th ly  s e n s e ,  w e re  
n o t v e ry  v iv id "  (p. ix). A t th is  ju n c tu r e ,  h o w e v e r , i t  i s  n e c e s s a r y  to  
o b s e rv e  th a t  the novel co n ta in s  a  sec o n d  le v e l  of im p l ic a t io n  a n d  th a t  on 
th is  le v e l M ark ’s opinions do n o t c o in c id e  a t  a l l  p o in ts  w ith  th e  v iew  of th e  
a u th o r . A lthough in  m any r e s p e c t s  M a rk  an d  h is  c r e a t o r  a p p e a r  to  se e  
e v e n ts  th ro u g h  s im ila r  s p e c ta c le s ,  C o o p e r 's  o ff ic ia l p e r s p e c t iv e  i s  b r o a d e r  
an d  m o re  g en e ra liz ed  than M a r k 's  im m e d ia te  an d  so m e w h a t e m b i t te r e d  
re c o l le c t io n  of h is  e x p e r ie n c e s . T h u s  on th is  seco n d  le v e l  of m e a n in g , 
C o o p e r 's  h e ro  is  not so m uch h is  sp o k e sm a n  a s  h e  i s  a n  o b je c t  le s s o n .  A s 
th e  fo u n d e r of the island  so c ie ty , th e  a g e d  c a p ta in  r e m e m b e r s  w ith  p le a s u r e
15IE. g . ,  see Ringe, " C o o p e r 's  T he C r a t e r  an d  th e  M o ra l B a s is  
of S o c ie ty ," p. 380.
^ T h e  C ra te r , p. 493.
th e  b le s s in g s  e x p e r ie n c e d  b y  th e  C r a te r in o s ,  b u t he  a l s o  r e c o i l s  in  h o r r o r  
a t  th e  th o u g h t of th e  d e c lin e  a n d  su d d en  d e s tru c tio n  of th e  c o lo n y . I t  s e e m s  
r e a s o n a b le  th e n  to  s u g g e s t  th a t ,  a lth o u g h  M ark 's  v ig o ro u s  s e n s ib i l i t i e s  
h e lp  th e  w r i t e r  to  d e f in e  th e  e c o n o m ic , m o ra l, an d  r e l ig io u s  p r in c ip le s  
w h ic h  c h a r a c te r i z e  th e  j u s t  s o c ie ty  a n d  to  em p h asize  th e  f e a r f u l  c o n s e ­
q u e n c e s  w h ich  fo llow  u p o n  th e  lo s s  o f th e s e  fu n d am en ta l q u a l i t i e s ,  h i s  
e x p e r ie n c e s  a r e  in te n d e d  to  w a rn  A m e ric a n s  of th e  fa te  o f th e  u n ju s t  so c ie ty , 
n o t to  d r a m a t iz e  an  i r o n  la w  of h i s to r i c a l  decay.
T h is  re a d in g  of th e  n o v e l i s t 's  in te n tio n  is  f u r th e r  s u p p o r te d  b y  h is  
r e m a r k s  in  th e  p r e f a c e  a n d  th e  d id a c tic  p a ssa g e s  of th e  n o v e l. A t im e ly  
r e p e n ta n c e ,  he  m a in ta in s  in  th e  p r e f a c e ,  will en ab le  h i s  fe llo w  A m e r ic a n s  
to  a v o id  th e  seco n d  h a lf  o f th e  c y c le  (th e  descen t in to  d e s t r u c t io n ) .  " If 
th o s e  w ho now  liv e  in  th i s  r e p u b l ic ,  " he  ad m o n ish es , " c a n  s e e  any  g ro u n d s  
f o r  a  t im e ly  w a rn in g  in  th e  e v e n ts  h e r e  re c o rd e d , i t  m a y  h a p p e n  th a t  th e  
m e r c y  of a  d iv in e  C r e a to r  m a y  s t i l l  p r e s e rv e  th a t  w h ic h  h e  h a s  h i th e r to  
c h e r i s h e d  an d  p ro te c te d "  (p p . ix - x ) .  S im ila r ly , in  h is  e x p o s it io n  o f  h is  
p h ilo so p h y  of h is to r y  in  th e  d id a c t ic  p a s s a g e s  of th e  b o o k , th e  a u th o r  
r e v e a l s  th a t  h e  v ig o ro u s ly  d i s a g r e e s  w ith  the p o in t of v ie w  w h ic h  la te x !f in d s  
e x p r e s s io n  in  O sw ald  S p e n g le r 's  w o rk , The D ecline of th e  W e s t . U pon 
th e  o c c a s io n  of M a rk 's  r e c o v e r y  f r o m  a  deadly fe v e r ,  th e  n o v e lis t  
o b s e r v e s  th a t  " so  f a r  a s  th e  h u m an  m in d  has a s  y e t b e e n  a b le  to  p e n e t r a te  
th e  m y s t e r i e s  of o u r c o n d itio n  h e r e  on e a r th "  th e  r e s u l t  h a s  b e e n  to  
s t im u la te  b e l ie f  in  th e  " e x is te n c e  o f a  v a s t  and b e n e f ic e n t  d e s ig n "  w h ic h  
g o v e rn s  th e  c o u rs e  of h u m a n  h i s to r y  (p. 152). G ra n te d  th a t  th e  h i s to r i e s  
of " R o m e , G re e c e , E g y p t, a n d  a l l  th a t  w e know of th e  p a s t ,  w h ich  c o m e s
p u re ly  of m an  and h is  p a ss io n s"  w ould  te a c h  th a t  " e m p ire s ', 'd y n a s tie s , 
h e r e s ie s ,  and  n o v e ltie s , com e an d  go l ik e  th e  changes of the s e a s o n s , " 
n e v e r th e le s s  in  a l l  change th e re  i s  a  p u rp o s e  w hich is  its e lf  s ta b le . T h is  
p u rp o se  i s  d isc lo se d  tonnankind  th ro u g h  " th e  slow but su re  p r o g r e s s  of 
p ro p h ecy . " If one looks to ev en ts  " in  th e  la n d  of Judea, " it i s  p o s s ib le  
to s e e  th a t  " th e  O ttom an pow er an d  th e  O tto m a n  p re ju d ices  a r e  m e ltin g  
aw ay, a s  i t  m ig h t be, under the h e a t  of d iv in e  tru th , which is  c le a r in g  f o r  
i t s e l f  a  p a th  th a t w ill lead  to the fu lf i l lm e n t of its  own p red ic tio n s"  (p . 153). 
The n o v e lis t  f u r th e r  o b serv es  th a t th e  s c ie n c e  of astro n o m y  i s  fo re m o s t  
"am ong th e  a g e n ts  th a t a re  to  be e m p lo y e d "  in  the fu lfillm en t of $}ib lical 
p ro p h e c ie s . I t is  h is  conviction th a t  th e  d is c o v e ry , by m eans of n ew  a n d  
p o w erfu l te le s c o p e s , of "proofs of d e s ig n "  in  the heavens w ill p ro m p t m e n  
to acknow ledge  th e i r  dependence upon th e  "D ivine F i r s t  C au se ,"  w ith  th e  
u ltim a te  r e s u l t  being  the re a liz a tio n  of th e  m illen iu m  (pp. 153-54). 
C o n seq u en tly  in  C o o p e r 's  g rand  p e r s p e c t iv e  th e  cycles  of grow th a n d  d e c a y , 
h o w ever fra u g h t they  m ay be w ith  p e r i l  f o r  p a r t ic u la r  nations and c iv i l i z a ­
tio n s , a r e  no t to be  co n stru ed  a s  u l t im a te  p ro c e s s e s  but only as  p ie c e s  in  
a d iv in e  p la n  w hich  d ire c ts  a l l  h is to r y  to  a  sp lend id  re a liz a tio n  of I s a i a h 's  
p ro p h ecy  th a t " th e  whole e a r th  s h a ll  be  f i l le d  w ith the knowledge of th e  
L o rd , a s  th e  w a te rs  cover the  sea "  (p . 153).
On the  b a s is  of the p rev io u s  d is c u s s io n ,  the in v e s tig a to r  now i s  in  a 
p o s itio n  to  su m m a riz e  the n o v e l is t 's  f o r m a l  p u rp o se  in  The C r a t e r . In  
g e n e ra l  h is  in ten tio n  i s  to define th e  ju s t  so c ie ty  a s  th a t com m unity  in  
w h ich  m e n  su b m it th e ir  w ills  to  th e  w ill  of th e  sovereign  C rea to r an d  to  
define  th e  u n just society  as  th a t c o m m u n ity  in  which m en  w orsh ip  th e
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" th in g  c r e a te d "  r a t h e r  th a n  th e  C r e a to r .  H is  p a r t i c u l a r  in te n tio n , h o w e v e r , 
i s  to  w a rn  h is  c o u n try m e n , w ith in  th e  c o n te x t o f  h is  te le o lo g ic a l  c o n c e p tio n  
of h i s to r y ,  th a t  b o th  c o m m e r c ia l i s m  a n d  r a d ic a l  p r o g r e s s iv i s m  c o n s ti tu te  
a  th r e a t  to  A m e r ic a n  c iv i l iz a t io n  b e c a u s e  th e  a d h e r e n ts  of th e s e  " m o v e ­
m e n ts "  w ro n g ly  a s c r ib e  to  c o m m e rc e  o r  th e  m a s s e s  a  p o w e r w h ich  b e lo n g s  
to  th e  " e v e r - l iv in g  G od" a lo n e .
III. F O R M A L  P A T T E R N  IN T H E  C R A T E R
H a v in g  s e e n  so m e th in g  of " th e  c o s m ic  th e m e  w hich  u n d e r l ie s  th e  
17e n t i r e  n o v e l, " one c a n  u n d e rs ta n d  w hy a t te m p ts  by  c r i t i c s  to  s tu d y  the
n o v e l e x c lu s iv e ly  in  p o l i t ic a l ,  e c o n o m ic , o r  m o r a l  t e r m s  in e v ita b ly  p ro d u c e
u n b a la n c e d  in te r p r e ta t io n s  of th e  in te l l e c tu a l  m e a n in g  of th e  w o rk . W hat i s
e q u a lly  r e g r e t t a b l e ,  c r i t i c s  o ften  c o n d em n  th e  n o v e l on th e  b a s i s  of l i t e r a r y
s ta n d a r d s  w h ich  do l e s s  th a n  fu l l  ju s t i c e  to  th e  un iq u e  f o r m  of th e  b o o k .
R in g e , f o r  e x a m p le , s ta te s  th a t  th e  w o rk  " la c k s  th e  o b je c tiv e  d e n s i ty  of
18th e  L i t t le p a g e  t a l e s ,  " a  ju d g m e n t w h ic h  i s  b o th  in c o n te s ta b le  a n d  i r r e l e ­
v a n t. I t  i s  i r r e l e v a n t  b e c a u s e  h is  c o m m e n t im p l ie s  th a t  C o o p e r  in te n d e d  
T he C r a t e r  to  b e  v i r tu a l ly  a  d u p lic a te  of S a ta n s to e  o r  T he C h a in b e a r e r .
A s a l r e a d y  in d ic a te d ,  h o w e v e r , C o o p e r  g iv e s  h is  s o c ia l  th e m e  in  T h e  C r a te r  
a  u n iv e r s a l i ty  w h ich  i s  la c k in g  in  th e  L i t t le p a g e  t r i lo g y ;  a n d - -w h a t  i s  of 
p a ra m o u n t  s ig n if ic a n c e  fo r  th is  p h a s e  of th e  s tu d y - - h e  c h o o se s  r a d ic a l ly
P h i lb r ic k ,  In tro d u c tio n  to  T h e  C r a t e r ,  p . v i i i .
J a m e s  F e n im o r e  C o o p e r , p . 130: " T h e  th e m e  of T he C r a t e r  is  
p r e c i s e ly  th e  sa m e  a s  tlxat of th e  L i t t le p a g e  s e r i e s  an d  i t  c a r r i e s  th e  sa m e  
w a rn in g  to  th e  A m e r ic a n  p e o p le . "
d iffe ren t a r t i s t i c  m e a n s  fo r  the e x p re ss io n  of h is  th e m e , F o r  in  i ts  
l i te r a ry  s t r u c tu r e  T h e  C r a te r  i s  m uch c lo se r  to  th em a tic  a lle g o ry  th an  
a re  the books of th e  L itt le p a g e  trilo g y  or even Ja c k  T ie r . W here S a ta n s" 
toe, The C h a in b e a r e r , an d  The R edskins a re  le i s u r e ly  stud ies  of a  c y c le  
of grow th a n d  d e c a y  s p re a d  over th re e  g e n e ra tio n s , The C r a te r  i s  a  h igh ly  
sch em atized  fa b le  w h ich  sw iftly  tra c e s  the  r i s e  a n d  f a l l  of a  m ic ro c iv i l ia a -  
tion  th ro u g h  f iv e  c l e a r l y  defined  h is to r ic a l  s ta g e s . Even a  c u rs o ry  
exam ination  o f th e s e  f iv e  p h a se s  rev ea ls  that th e  U topian novel h a s  a  fo rm a l 
p a tte rn  w h ich  i s  n o t p r e s e n t  in the th ree  v o lu m es tre a t in g  the s tru g g le  
betw een N ew  Y o rk  la n d lo rd s  and the a n t i r e n te r s .  In th e  f i r s t  s tag e  d e p ic ted  
in  The C r a te r  (C h a p te r  IV ), n a tu re  i s  in a  p r im e v a l  s ta te  like  the  w o rld  
before  m a n ’s  c r e a t io n .  Speaking  of the r e e f  (th e  w o rld  of n a tu re )  a s  M ark  
f i r s t  saw i t ,  C o o p e r  o b s e rv e s  th a t "n ak ed n ess  and  d re a r in e s s  w e re  th e  two 
w ords w h ich  b e s t  d e s c r ib e  th a t is land" (p . 67). The second  stag e  (C h a p te rs  
V-VIII) d e p ic ts  a  c o n d itio n  of a d v e rs ity  in  w hich  th e  h e ro  beg ins the 
cu ltiva tion  of th e  la n d . Of th is  p ioneer p e r io d  th e  w rite r  n o tes  th a t " th e  
seasons of a d v e r s i ty  a r e  th o se  in  which m en a r e  th e  m o s t ap t to  be th in k
I*
them  of t h e i r  d u t ie s  to  God and th e ir  o b liga tions to  th e  divine law  (p . 95). 
The upw ard  m o v e m e n t con tin u es  th rough  s tag e  th re e  (C h ap te rs  X-X X V III),
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the e ra  of c u l t iv a t io n , w hich  is  c h a ra c te r iz e d  by a  s p ir i t  of g ra titu d e  fo r  
in c re a se d  m a t e r i a l  p ro s p e r i ty .  During th is  p a r t  of th e  c y c le , M ark  is  
joined by c o lo n is t s  f r o m  P ennsy lvan ia  who h e lp  h im  found an A m e r ic a n - 
sty le  U top ia , a  m in ia tu r e  s ta te  which is  re p u b lic an  in  i ts  g o v ern m en t, ju s t  
in  its  d e fe n se  of th e  r ig h ts  of p ro p erty , and d e m o c ra tic  in  its  re c o g n itio n  
of the c iv il  l i b e r t i e s  of e v e ry  c itizen . In the fo u r th  s tag e  (C hap ter XXIX),
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h o w e v e r , a  th a n k fu l s p i r i t  i s  s u p p la n te d  by  a n  a t t i tu d e  o f s e l f ~ t r u s t  w h ich  
d e v e lo p s  a f t e r  th e  im p r e s s iv e  v ic to r y  o f th e  c o lo n is ts  o v e r  th e  c o m b in e d  
f o r c e s  of a  f le e t  of p i r a t e s  a n d  a  f a c t io n  of h o s t i le  n a t iv e s .  T h e  n o v e l is t  
s t a t e s  th a t  d u r in g  th is  b r i e f  p e r io d  " th e  a n c ie n t  h u m ili ty  s e e m e d  su d d en ly  
to  d is a p p e a r ,  " w ith  m o r a l ,  c iv i l ,  a n d  r e l ig io u s  a n a r c h y  c o m in g  to  p r e v a i l  
in  th e  c o lo n y  (p . 462). In th e  l a s t  s ta g e  (C h a p te r  XXX) th e  fa l l in g  a c t io n  
i s  c o m p le te d  by  the  su d d en  d e s t r u c t io n  of th e  co lo n y  by  a n  e a r th q u a k e  
w h ich  s in k s  th e  la n d  b e n e a th  th e  s e a .
T h is  f o r m a l  s c h e m a  in  w h ic h  th e  p h a s e s  of th e  r i s e  a n d  d e c lin e  o f 
th e  co lony  a r e  c l e a r ly  d is t in g u is h e d  f r o m  one a n o th e r  i s  u n fo ld e d  in  c lo s e  
c o n ju n c tio n  w ith  a  sec o n d  p a t t e r n :  th e  law  s t r u c tu r e  of th e  D e c a lo g u e . A s 
n o te d  in  th e  c o n s id e ra t io n  of C o o p e r ’s o ff ic ia l  p e r s p e c t iv e ,  M a rk  i s  i n ­
v o lv e d  a t  th e  o u ts e t  of th e  a c t io n  in  th e  t r a n s g r e s s io n  o f th o s e  c o m m a n d ­
m e n ts  w h ich  c o n c e rn  r e s p e c t  f o r  p a r e n t s  a n d  th e  w o rs h ip  o f G od. It i s ,  
h o w e v e r , th e  k e e p in g  of th e  S a b b a th  o rd in a n c e  a f t e r  h is  s h ip w re c k  w h ich  
d o m in a te s  h is  e x p e r ie n c e  on th e  is la n d .  In th e  e lo q u e n t p a s s a g e  w h ic h  
d e s c r ib e s  M a r k 's  f i r s t  S ab b a th  on th e  r e e f  a f t e r  h is  s h ip w re c k , C o o p e r  
r i s e s  a lm o s t  to  th e  le v e l  of h y m n o d y . He w r i te s :
T he S ab b a th  e v e r  d aw n s  on th e  p io u s ly - in c l in e d ,  w ith  h o p e  a n d  
a  d e v o u t g ra t i tu d e  to  th e  C r e a to r  f o r  a l l  h is  m e r c i e s .  T h is  i s  m o re  
a p t  to  b e  th e  c a s e  in  g e n ia l  s e a s o n s ,  an d  r u r a l  a b o d e s , p e r h a p s ,  
th a n  a m id s t  th e  h a u n ts  of m e n , a n d  w hen th e  th o u g h ts  a r e  d iv e r te d  
f r o m  th e  p r o p e r  c h a n n e ls  b y  th e  p r e s e n c e  of p e r s o n s  a ro u n d  u s .
S ti ll  g r e a t e r  i s  th e  in f lu e n c e  of a b s o lu te  so li tu d e , a n d  th a t  in c r e a s e d  
by the  k n o w led g e  of a  d i r e c t  a n d  v is ib le  d e p en d e n c e  on  th e  ffro v id en ce  
of G od, f o r  th e  m e a n s  of e v e n  p ro lo n g in g  e x is te n c e .  In  th e  w o rld , 
m e n  lo s e  s ig h t of th i s  d e p e n d e n c e , fa n c y in g  th e m s e lv e s  a n d  th e i r  
p o w e rs  of m o re  a c c o u n t th a n  th e  t r u t h  w ould  w a r r a n t ,  a n d  e v e n  f o r ­
g e ttin g  w hence  th e s e  b o a s te d  p o w e rs  a r e  d e r iv e d ; b u t m a n , w hen
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a lo n e , and  in  c r i t i c a l  c i r c u m s ta n c e s ,  i s  m ade  to  fee l that he  i s  
n o t su ff ic ie n t fo r  h is  own w an ts , a n d  tu r n s  w ith  hum ility  an d  
h o p e  to  the  d iv in e  hand th a t u p h o ld s  h im . 19
C o o p er* s  p o in t i s  c le a r .  T hrough  h is  S ab b a th  m ed ita tio n  M ark  a c q u ire s
th a t  h u m il i ty - - th a t  su b m iss io n  to  th e  d iv in e  p ow er and w isd o m --w h ich
w a s  la ck in g  in  h is  p re v io u s  conduct. He th u s  b eg in s  to d iv e s t h im se lf  of
th a t  p ro u d  s e l f - t r u s t  w hich, the  a u th o r  m a in ta in s , co n stitu tes  the ro o t of
a l l  o th e r  t r a n s g r e s s io n s .  A s a  c o n se q u e n c e  M ark  le a rn s  the s e c re t  of
t r u e  s o c ia l  o rd e r - - w h ic h  is  th a t the  j u s t  co m m u n ity  ex ists  only w here
m e n  h av e  f i r s t  su b m itted  .th e m se lv e s  to  th e  "h ig h e r  divine law s. " It i s
on th e  b a s is  of th is  new know ledge th a t  G o v e rn o r M ark W oolston and the
c o lo n is ts  a r e  w illin g  to  give up th e  id o la t r o u s  sandalw ood tra d e  in  favo r
20of w h a lin g  a s  th e  m a jo r  c o m m e rc ia l  e n te r p r i s e  fo r  the co lony. It i s  
a l s o  on th e  b a s is  of the a u th o rity  of th e  D eca logue  th a t the gov ern o r 
o p p o se s  the  v iew  of the  e d ito r of the  C r a t e r  T r u th -T e lle r  th a t "a m a jo rity  
of an y  co m m u n ity  h a s  a r ig h t to do a s  i t  p le a s e d . " Such an opinion a s  the 
e d i t o r 's ,  M ark  r e a s o n s , im p lie s  th a t  " if  a  m a jo r i ty  has a  r ig h t to  ru le , 
in  th is  a r b i t r a r y  m a n n e r , i t  h a s  a  r ig h t  to  s e t  i t s  dogm as above the 
c o m m a n d m e n ts , and  to le g a liz e  th e f t ,  m u r d e r ,  ad u lte ry , and a ll the o th e r 
s in s  d en o u n ced  in  the  tw en tie th  c h a p te r  of E xodus1.1 (p. 469). A cco rd ing ly , 
w hen  th e  C r a te r in o s  ta c i tly  a c c e p t th e  e d i to r 's  view  of the p o w ers  of the 
m a jo r i ty ,  i t  i s  the  n o v e lis t 's  p u rp o s e  to  show  th a t the people have unw itting ly
^ I b i d l ,  p . 102.
^ I b i d .  , pp. 386-87 . F o r  a  d i f f e r e n t  in te rp re ta tio n  of the san d a l­
w ood t r a d e ,  se e  P h ilb r ic k , In tro d u c tio n  to  The C ra te r , p . xxvi.
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a tte m p te d  to  p a s s  o v e r th a t  in v is ib le  b o u n d a ry  w h ich  s e p a r a te s  th e  
" th ing  c r e a te d "  f r o m  th e  C r e a to r .  H av in g  u n ju s tly  o v e r th ro w n  th e  
e s ta b lish e d  o r d e r  an d  in  the  p r o c e s s  d e p r iv in g  M ark  of th e  g o v e rn o r ­
ship and  a tte m p tin g  to ta k e  h is  p r o p e r ty  by  le g a l  c h ic a n e ry ,  th e  c o lo n is ts ,  
in  C o o p e r 's  o p in io n , " p u rs u e  th e  w ro n g "  a n d  th e r e f o r e  d e s e r v e  th e  d iv in e  
ju dgm en t w h ich  d e sc e n d s  upon th e m .
To m any  c r i t i c s ,  h o w e v e r , th i s  c a ta s t r o p h ic  c o n c lu s io n  to  the 
a d v en tu re  h a rd ly  s e e m s  ju s t i f ie d  by  th e  m is d e e d s  of th e  c o lo n is ts  w hose  
c h ie f  fa u lt a p p e a r s  to  b e  m e r e ly  th a t  th e y  h a v e  p e r m it te d  th e m s e lv e s  to  
be m is le d  by h y p o c r i t ic a l  p o l i t ic ia n s ,  s c h is m a tic  c le rg y m e n , an d  a  ly in g  
n ew sp ap er e d i to r .  D o u b tle ss  th e r e  i s  so m e  f o r c e  in  th is  o b je c tio n , f o r  
the co lony  b e a r s  m o re  r e s e m b la n c e  to  a  g o s s ip - r id d e n  A m e r ic a n  v illa g e  
of th e  n in e te e n th  c e n tu ry  th a n  i t  d o e s  to  Sodom  and  G o m o rra h  o r  to 
B u lw e r -L y tto n 's  P o m p e ii. B u t if  one r e c a l l s  th a t  C o o p e r  i s  n o t so m u c h  
c o n ce rn ed  w ith  g r o s s  m is c o n d u c t a s  he  is  w ith  m a n 's  h u b r i s ,  th en  one 
m u s t co n ced e  th a t  th is  e x t r a o r d in a r y  re s o lu t io n  of th e  n a r r a t i v e  h a r m o n ­
iz e s  w ith  th e  w r i t e r 's  c o m p re h e n s iv e  in te l le c tu a l  th e m e  an d  w ith  the 
fo rm a liz e d  p a t te r n  of the  a c tio n .
IV . P IC T U R E  AND PR O SE  IN TH E CRA.TER
T h e m a tic  c o h e re n c e  a n d  f o r m a l  c o n s is te n c y , h o w e v e r , do not 
g u a ra n tee  th a t  th e  w o rk  u n d e r  s tu d y  i s  a  s ig n if ic a n t l i t e r a r y  p ro d u c tio n . 
L ike th e  re c u m b e n t body of A d am  in  M ic h e la n g e lo 's  p a in tin g  of th e  c r e a t io n  
in the  S is tin e  C h ap e l, a  n o v e l r e q u i r e s  a  to u c h  of l i f e .  A nd in  s tu d y in g
The C r a t e r , one d is c o v e rs  th a t  th e  book  h a s  c o m p a ra tiv e ly  l i t t l e  of th a t
f ic t io n a l  life  w hich P e r c y  L u b b o ck  c h a r a c te r iz e s  a s  " s c e n e ,"  th a t  i s ,
d r a m a t ic  a c tio n  and d ia lo g u e  o b je c t iv e ly  p re s e n te d  to the  r e a d e r  w ith
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th e  n a r r a t o r  k ep t in th e  b a c k g ro u n d . The s to ry  m o re o v e r  i s  d e f ic ie n t  
in  th a t  v ig o ro u s  so c ia l life  w hich  i s  a  d is tin g u ish in g  fe a tu re  of a  n o v e l 
l ik e  T he P io n e e rs  (1823). T he b o o k  n o n e th e le s s  h a s  a  v ita lity  w h ich  s p r in g s  
f r o m  i t s  c e n tr a l  m e ta p h o r: the  s to r y  of M ark  and  h is  is la n d  c o m m u n ity  
a s  a n  im a g e  of the  h is to r y  of c iv i l iz a t io n s  (w ith  a  d ire c t  b e a r in g  upon  th e  
" A m e r ic a n  e x p e r ie n c e " ) . A lth o u g h  th e  v ita l f o r c e  of th is  m e ta p h o r  
d e r iv e s ,  in  la rg e  m e a s u re ,  f ro m  th e  a u th o r 's  g ra n d  view of the  c o s m o s  
an d  th e  c o m p re h en s iv e  p r o c e s s e s  of h is to r y ,  th e  c r i t ic  m u st not u n d e r*  
e s t im a te  the  sen se  of life  c o n v ey e d  by  th e  r e a l i s t i c  a sp e c ts  of C o o p e r 's  
p a n o ra m ic  v is io n . F o r  e x a m p le , " th e  h o m ely  s im p lic ity "  of the p r o s e  in  
th e  f i r s t  c h a p te r  of th e  book  m ay  o ffend  the  fa s tid io u s  c r i t ic ,  but th ia .w h o le  
d is c u s s io n  of the a lleg ed  fo ib le s  o f h is  g e n e ra tio n --A .m e ric a n  p r e te n t io u s "  
n e s s  in  n am in g  o ffsp rin g  a n d  p u b lic  p la c e s ,  th e  co n flic tin g  m e d ic a l  op in io n s  
of r iv a l  d o c to rs , the a b s u r d i t i e s  of th e  O xford  m o v em en t, an d  th e  f r e e d o m  
e x e r c is e d  by young A m e r ic a n s  in  c h o o sin g  a  m a te - - im p a r ts  a  r e a l i s t i c  
c o lo r  to  the w o rld  of th e  n o v e l.
In the body of th e  n o v e l th is  s e n s e  of so lid ity  is  fu r th e r  s tre n g th e n e d  
by  th e  a u th o r 's  sk ill in  d ra w in g  upon  th e  r e s o u r c e s  of c o n te m p o ra ry  s c ie n c e . 
W h e re a s  D an ie l Defoe in  h a n d lin g  a  s im i la r  m o tif  is  s a tis f ie d  w ith  c re a t in g
2 lT h e  C ra f t of F ic t io n  (N ew  Y o rk : The V iking  P r e s s ,  1957), p p . 21, 
93, 156-T T
a  s u r fa c e  re a l is m , Cooper i s  co n ce rn ed  to  r e la te ,  in  P h i lb r ic k * s  w o rd s ,
"ab o v e  a l l  a  'sc ien tific*  n a r r a t iv e ."  T h is  c r i t i c  e x p la in s :
To h is  life long  concern  fo r te c h n ic a l  a c c u ra c y  in  n a u t ic a l  
m a t t e r s  C ooper h e re  jo in s a s im ila r  p a s s io n  fo r  p r e c i s e  descrip** 
t io n  an d  explanation  of c lim a te , g e o lo g ic a l p h en o m en a , s o i l  p r o ­
d u c tio n , an d  n e a rly  every  o th e r a r e a  o f s c ie n c e  and  te c h n o lo g y  
to u c h ed  upon by the setting  and th e  a c t io n  of h is  s to ry ;  in d e e d  M ark  
W oolston  cannot look a t the  s t a r s  w ithou t be ing  r e m in d e d  of th e  
fin d in g s  of H e rsch e l. ^2
F r o m  J a m e s  C ooke 's  Voyage to th e  P a c if ic  O cean  (1784) an d  C h a r le s
W ilk e 's  N a r ra t iv e  of the United S ta te s  E x p lo r in g  E x p e d itio n  (1845), ^
C o o p er d re w  m a te r ia ls  fo r h is  v iv id  p ic tu re  of h is  t r o p ic a l  i s la n d  c h a in .
F o r  h is  know ledge of geology, he dep en d ed  upon S ir C h a r le s  L y e l l 's
O A
P r in c ip le s  of Geology (1830-1833). ^  F o r  the  p r o c e s s  of b r in g in g  lan d
u n d e r  c u ltiv a tio n , he used h is  own e x p e r ie n c e  in  d e v e lo p in g  f a r m  la n d
n e a r  C o o p ersto w n , as  w ell a s  h is  re a d in g  in  the  eco n o m ic  th e o r ie s  of
25h is  f r ie n d  and  p u b lish er, W illiam  C. C a re y .
It i s  in  M ark’s conversion  of the  v o lc a n ic  a sh  in to  s o i l  th a t  one 
p e r c e iv e s  m o s t c le a rly  the v ita l s tre n g th  of the r e a l i s t i c  a s p e c t  of 
C o o p e r 's  v is io n . With scien tific  a t te n tio n  to  d e ta il, C o o p e r  p ic tu r e s  the  
young m an  sea rch in g  "fo r the p la c e s "  on the  slope of th e  c r a t e r  w h ich  
s e e m  " to  have  m o st of the c h a r a c te r  of s o il .  " Having fo u n d  th e s e  sp o ts
^ In t ro d u c t io n  to The C r a te r , p. x .
^ F o r  a  d iscussion  of C o o p e r 's  u s e  of th e se  two w o rk s ,  s e e  G a te s , 
" C o o p e r 's  The C ra te r  and Two E x p l o r e r s , "  A m e ric a n  L i t e r a t u r e , XXIII 
(M ay 1951), 243-46.
^ F o r  a  trea tm en t of C o o p e r 's  d ep en d en ce  upon L y e l l ,  s e e  S cu d d e r, 
op. c i t . , pp. 110-165.
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w h e re  the  c r u s t  "h a d  b e e n  d is tu rb e d  by  th e  ac tion  of th e  e le m e n ts ,  "
M ark  b r e a k s  up  th e  a s h  w ith  a  p ic k  a n d  th en  s c a t te r s  " a  l i t t l e  guano  
/ b i r d  dung~7 in th e  h e a p s  . . . . " To th is  m ix tu re , he  a d d s  " s w e e p ­
in g s  f ro m  th e  d e c k "  an d  seaw eed  g a th e re d  by B e tts , h is  m an  F r id a y .
Of th e  p a in s ta k in g  la b o r  in v o lv ed  in  th e  m oving of the sea w ee d , C o o p e r 
s ta te s :
He / B e t t s h a d  found  a  la r g e  d e p o s it  of s e a -w e e d , on a  ro c k  
n e a r  th e  is la n d ,  an d  had  m ade  tw o o r  th re e  t r i p s  w ith  th e  d in g u i, 
back  a n d  f o r th ,  to  t r a n s f e r  so m e  of i t  to  the c r a t e r .  A f te r  a l l  
h is  to i l  a n d  t r o u b le ,  the  w o rth y  fe llo w  d id  not g e t m o re  th a n  a  
h o g sh e a d  f u l l  of th is  new  m a te r ia l ,  b u t M ark th o u g h t i t  w e ll w o rth  
w h ile  to  h a u l i t  up , a n d  to  e n d e a v o r to  m ix  it w ith  h is  c o m p o s t.
T h is  w a s  d o n e  by  m a k in g  i t  up in  b u n d le s , as  one w ould  r o l l  up 
hay , of a  s iz e  w h ich  the  young m a n  cou ld  m anage . 26
T h a t C o o p e r  s t r iv e s  in  r e a l i s t i c  p a s s a g e s  lik e  th is  one to  le a v e  
the  im p r e s s io n  th a t  " th e r e  i s  no t a  w o rd  in  th e se  v o lu m e s  w h ich  we now  
lay  b e fo re  th e  r e a d e r ,  a s  g ra v e  m a t t e r  of fa c t, th a t  i s  no t e n ti t le d  to  th e  
m o s t im p lic i t  c r e d i t "  i s  r e a d ily  a p p a r e n t  (p . vi). N e v e r th e le s s , i f  one v ie w s  
th is  e p iso d e  in  w h ich  M a rk  c r e a te s  s o i l  w ith in  th e  c o n tex t of the  e n t i r e  
n o v e l, i t  b e c o m e s  e v id e n t tfa&t th e  w r i t e r ’ s in te r e s t  in  fa c tu a li ty  a d m ira b ly  
s e r v e s  th e  th e m a tic  p u rp o s e  of th e  n o v e l. His in te n tio n  a p p a re n t ly  is  to  
c o n tra s t  M a rk ’ s e x p e r ie n c e  w ith  C r u s o e ’s in  o rd e r  to  d e m o n s tra te  th a t  
the young A m e r ic a n  h a s  a  m o re  s e c u r e  t i t le  to h is  r e a l  e s ta te  th a n  th a t  
h e ld  by D e fo e 's  h e r o .  L ik e  C ru s o e , M a rk  c la im s  h is  is la n d  by r ig h t  of 
d is c o v e ry , b u t u n lik e  h is  p r e d e c e s s o r  he i s ,  u n d e r a  d is p e n s a tio n  of 
P ro v id e n c e , th e  c r e a t o r  of i t s  s o il .  H ence  in C o o p e r’s lo g ic  th e  e g a l i t a r ia n
26 T he C r a te r ,  pp . 86-87.
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C ra te rin o s  who subsequently  ch a llen g e  M a rk 's  ow nership  of the lan d  m u s t
do so in  the face  of the g o v e rn o r’s double  c la im  to the ow nersh ip  of h is
p ro p e rty , a  c ircu m stan ce  w hich  g re a t ly  in c r e a s e s  the guilt of th o se  who
seek  to rob the governor of h is  land  in  the  n am e  of d em o cracy  (pp. 483"84).
A lthough th is  m od ifica tio n  of the  C ru so e  m yth is  a  b r i l l ia n t  th e m a tic
stroke, C ooper’s ability  to  ta k e  M ark ’s o rd in a ry  experience  and com bine
it with m a te r ia l  draw n fro m  th e  s e v e ra l  s c ie n c e s  so th a t in  the p ro c e s s  a
p ic tu re  of ex is ten ce  e m erg es  w hich  h a s  " th e  scope and s e r io u sn e s s  of
27F aust" i s  eq u ally  im p re s s iv e . How C ooper e lev a te s  and u n iv e rs a liz e s  
h is  m a te r ia ls  i s  w ell i l lu s tr a te d  by h is  su b seq u en t tra n s fo rm a tio n  of the 
sam e R obinson C rusoe th em e . On th e - 'su rface  M ark m ay seem  to  be 
e ssen tia lly  an im ita tio n  of C ru so e ; fo llow ing  th e  C rusoe  m otif, C o o p er’s 
hero  re b e ls  ag a in s t p a re n ta l a u th o r ity  and  sh o rtly  th e re a f te r  su rv iv e s  a 
shipw reck w hich  leaves h im  m a ro o n e d  on a  d e se r te d  is land . C ru s o e 's  
headstrong  re b e ll io n ,n e v e r th e le s s ,is  e s s e n t ia l ly  sim ple and ju v en ile , w h e re a s  
M ark 's  rev o lt involves a su b tle  h u b r is  w hich  h a s  m etap h y sica l im p lic a tio n s . 
Once having delineated  C ru so e  a s  a young m an  who is  deaf to  a ll  p a re n ta l  
counsel, Defoe then sends h im  to  h is  fa te  by a  ra th e r  s tra ig h t lin e ; but 
Cooper has M ark fa ll into a  fu r th e r  m e ta p h y s ic a l re v o lt- - th e  " id o la tro u s"  
sandal-w ood tra d e --b e fo re  he b r in g s  M ark  to  d is a s te r .
M o reo v er,C ru so e  i s ,  in  th e  w o rd s  of Ian  W att, "only a  sp ec ia l c a s e  
of econom ic m a n ,"  a h a lf-m a n  who r e f le c ts  D efo e 's  view th a t e v e ry  h u m an
27
P hilbrick , Introduction to The C ra te r ,  p. viii.
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b e in g  i s  " d o m in a te d  by  the  r a t io n a l  p u r s u i t  of m a te r i a l  s e l f - in te r e s t .
B u t M ark  a s  th e  d e v e lo p e r  of la n d  an d  c iv i l iz a t io n  i s  m o re  th a n  hom o 
e c o n o m ic u s ; h e  i s  m a n  lik e  A dam  in  th e  b o o k  of G e n e s is  arid M ilto n 's  
P a r a d is e  L o s t . T h u s  a lth o u g h  the  book  o p en s  w ith  a  "R o b in so n a d e , " th is  
f e a tu r e  i s  soon  t r a n s m u te d  in to  a n  A d a m - in - p a r a d is e  a l le g o ry .  L ik e  h is  
B ib lic a l  o r ig in a l  A d a m -M a rk  l iv e s  a lo n e  in  a  g o ld en  w o r ld  en joy ing  
v ir tu a l ly  u n b ro k e n  fe llo w sh ip  w ith  h is  G od. H av in g  r e c o v e r e d  f r o m  h is  
f e v e r  w h ich  im p l ie s  so m e th in g  of a  c o n tin u a tio n  o f th e  C ru so e  th e m e , 
A d a m -M a rk  r e c e iv e s ,  th ro u g h  the  a g en c y  of a n  e a r th q u a k e , a  new  e a r th  
to  c u lt iv a te  in  th e  f o r m  of la n d  e le v a te d  ab o v e  th e  s e a  by  th e  r e c e n t  c o n v u l­
s io n  (C h a p te r  X I). In k e ep in g  w ith  th is  p ic tu r e  o f a n ew  c re a t io n ,  the  
a u th o r 's  p r o s e  s ty le  q u ic k ly  lo s e s  th a t  d r a b n e s s  w h ich  c h a r a c te r iz e s  th e  
w r it in g  in  the  f i r s t  p a r t  of the  n o v e l. U nder th e  s t im u la t io n  of h is  v is io n  
of p a r a d is e  r e s t o r e d ,  C o o p er s a y s  of M a rk  w hen  the  l a t t e r  d is c o v e r s  a  
new  sp rin g :
The w a te r  p ro v e d  to  be sw ee t, c o o l, an d  e v e ry  w ay d e lic io u s .
T h is  w as  a t  l e a s t  th e  tw e n tie th  s p r in g  w h ich  h a d  b e e n  see n  th a t 
d ay , th o u g h  i t  w a s  th e  f i r s t  of w h ich  th e  w a te r s  h a d  b e e n  ta s te d .
T h is  n e w -b o rn  b e a c h  h a d  e v e ry  a p p e a ra n c e  of h a v in g  b een  ex p o sed  
to  the a i r  a  th o u s a n d  y e a r s .  The san d  w a s  p e r f e c t ly  c le a n  an d  of 
a  b r ig h t  g o ld en  c o lo r ,  a n d  i t  w as w e ll s t r e w e d  w ith  s h e lls  of the  
m o s t m a g n if ic e n t c o lo r s  and  s iz e . '
B u t th e  w r i t e r  d o e s  m o re  th a n  su g g e s t th e  e x is te n c e  of a  new w o rld . W hen
th is  " A m e r ic a n  A d a m "  s e e s  th e  t ro p ic a l  b e a u ty  of V u lc a n 's  P e a k , C o o p er
2 8 "R o b in so n  C ru s o e  a s  a  M yth, " E ig h te e n th  C e n tu ry  E n g lish  
L i t e r a tu r e : M o d e rn  E s s a y s  in  C r i t ic i s m ,  e d ite d  by ja m e s  L . C liffo rd  
(N ew  Y ork : O x fo rd  U n iv e rs i ty  P r e s s ,  T959), p p . 169-73 .
^ T h e  C r a te r ,  p . 188.
s ta te s  e x p lic it ly  th a t  the  young m an is  so deep ly  im p re sse d  b y  i t s  p e rfe c tio n  
th a t he  w ould "g la d ly  give up a ll  the  r e s t  of the w orld , fo r the  en joym en t of 
a p a ra d is e  lik e  th a t  b e fo re  h im , w ith  B rid g e t fo r  h is  Eve" (p . 198). O nce 
E v e -B r id g e t  i s  d e l iv e re d  into h is  p o s se ss io n  by the kind o ffices  of Bob B e tts , 
V u lcan ’s P e a k  b e c o m e s  the unifying n a tu ra l sym bol in  th is  m e ta p h o r of the 
new c re a t io n . F r o m  one point of view , it i s  a second Eden, w ith  i t s  r ic h  
p a s tu r e s  a n d  f r u i t fu l  f ie ld s  (pp. 227-28, 295, 414, 486). F r o m  a n o th e r  
po in t of v iew , i t  i s  an  im age of the unchanging m a je s ty  of God a s  i t  i s  
re v e a le d  in  th e  n a tu r a l  w orld. Thus when th e  aw es tru ck  young m an  f i r s t  
s e e s  th is  p e a k , C o o p er s ta te s  w ith a  sim p le  eloquence tha t " th is  exh ib ition  
of the  p o w er of n a tu re  filled  the young m an ’s soul w ith a d o ra tio n  and  r e v e r "  
ence fo r  th e  m ig h ty  B eing  tha t could se t such  e lem en ts  a t  w ork" (p. 182).
The co m m u n ity  of m an , tha t i s ,  the is lan d  so c ie ty  a s  the im ag e  of c iv i l iz a ­
tion  in  g e n e ra l  an d  of A m erican  c iv iliza tio n  in  p a r t ic u la r ,  m ay  p a s s  th ro u g h  
the v a r io u s  s ta g e s  of grow th and decay , but V u lcan’s P eak  w as  th e re  b e fo re  
m en  cam e  a n d  i t s  a p ex  re m a in s  a f te r  they  a r e  gone. A fte r th e  colony is  
d e s tro y e d , M ark  an d  B rid g e t, who a re  ab o ard  th e  R ancocus, have  the 
fo llow ing  im p r e s s io n  of the unchangeab leness of the m ountain:
I t m ig h t be  s a id  to  re sem b le , in th is  re s p e c t ,  th a t su b lim e  ro ck , 
w hich  i s  r e c o g n is e d  a s  a p a r t  of the " e v e rla s tin g  h i l l s , " in  C o le ’s 
s e r ie s  of n o b le  lan d scap es  th a t i s  c a lled  " th e  M arch  of E m p ire " ; 
e v e r  th e  sa m e  a m id  the changes of tim e , and c iv iliza tion , an d  decay . 
T h e re  i t  w as  th e  ap ex  of the peak , naked , s to rm -b e a ten , and  
f a m i l ia r  to  th e  e y e , though su rrounded  no longer by the m any  d e lig h t­
fu l o b je c ts  w h ich  had  once been  in  i t s  neighborhood. ^0
^ The C r a t e r , p . 491. F o r a  d iscu ss io n  of C ooper’s in d e b te d n e ss  
to T h o m as C o le 's  p a in tin g  "The C o u rse  of E m p ire ,"  see R in g e ’s "C o o p e r’s 
The C r a te r  a n d  th e  M o ra l B asis  of Society, " p. 373.
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B u t h o w e v e r sp len d id  th e  P e a k  m ay  b e ,  i t  i s  only one a s p e c t  of C o o p e r 's
p a n o ra m ic  v is io n  of n a tu r e .  " Y e t, w h a t w as th is ,  " M a rk  a s k s  of th e
m o u n ta in  and  the c o n v u ls io n  th a t  e le v a te d  i t  to  i t s  d o m in a n t p o s i t io n  on
the  i s la n d  ch a in , " in  c o m p a r is o n  w ith  th e  th o u san d  v a s t  g lo b e s  th a t  w e re
ro l l in g  a b o u t in  s p a c e - - o b je c t s  so f a m i l ia r  a s  to  b e  s e e n  d a ily  a n d  n ig h tly
w ith o u t r a i s in g  a  th o u g h t, in  th e  m in d s  of th e  m an y , f r o m  th e  c r e a te d  to  
31th e  C r e a t o r ? "
It w ou ld  be m is le a d in g  to  su g g e s t, of c o u rs e , th a t  th e  lan g u ag e  of 
T he C r a t e r  i s ,  a t  a l l  t im e s ,  s u f f ic ie n t to  s u s ta in  C o o p e r 's  g ra n d  v is io n  
o f th e  n a tu r a l  w o rld . U n q u e s tio n a b ly  the  book h a s  i t s  p a s s a g e s  of p e d e s ­
t r i a n  p ro s e ,  an d  i t  e x h ib its  h i s  h a b itu a l c a r e le s s n e s s  in  s ty le  and  h is  
in a t te n tio n  to  d e ta il . F o r  in s ta n c e ,  in  C h ap te r  X III h e  b e la te d ly  a n n o u n ce s  
th e  d e a th  of B r id g e t 's  m o th e r ,  h a v in g  fo rg o tte n  th a t  s h e  d ie d  in  C h a p te r  I. 
N e v e r th e le s s  the f r e e  e lo q u e n c e  of th e  language in  th e  b e s t  p a s s a g e s  
e c h o e s  th e  d ic tio n  of th e  p r im i t iv e  ep ic  an d  the  g ra n d  v iew  of th e  
t ro p ic a l  la n d sc a p e s  s u g g e s ts  th e  huge c a n v a se s  of T h o m a s  C o le  a n d  
W ash in g to n  A lls to n . D e ep ly  im p r e s s e d  by som e of th e  s c e n e s  in  th e  n o v e l, 
H o w ard  M um ford  Jo n e s  o b s e r v e s :
T he  im a g in a ry  la n d s c a p e  of T he C r a t e r , b e fo re  W o o ls to n  tu r n s  
th e  is la n d  in to  a  g a rd e n , h a s  the s a m e  q u a li t ie s  of t e r r o r  and  d e s o la ­
t io n  th a t  W ash ing ton  A lls to n  a c h ie v e d  in  h is  ro m a n tic  c a n v a s e s  
" E li ja h "  a n d  "T he  D e lu g e . " I h a v e  ev en  fa n c ied  th a t  th e  d r e a m - l ik e  
e v a n e s c e n s e  of the  c r a t e r  in  th a t n o v e l ow es s o m e th in g  to  the f a n ta s t ic  
n ig h tm a re  of C o le , "T h e  T i ta n 's  G o b le t, " p a in te d  in  1833. ^
^ T he C r a t e r , p . 195.
32 " P r o s e  and  P ic tu r e s :  J a m e s  F e n im o re  C o o p e r ,"  H is to ry  and  the  
C o n te m p o ra ry , p . 72.
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A t th is  s ta g e  in  th e  d isc u ss io n , i t  sh o u ld  b e  r a th e r  c le a r  tha t th is
g ra n d  c o n c e p tio n  of n a tu re  in  the novel p o w e rfu lly  su p p o rts  C o o p er 's  fo rm a l
in te n tio n . E v en  m o re  th an  in  Jack  T ie r , th e  p h y s ic a l se ttin g  becom es the
m i r r o r  o f the  d iv in e  m a je s ty  and the in s t r u m e n t  of a  ju s t  p rov idence . The
n ig h tly  d is p la y  in  th e  h e a v e n s , the su b lim e  P e a k , the  ro llin g  seas, and
th e  m ig h ty  c o n v u ls io n s  in  the  su rface  of th e  earth«*~all a re  conceived by
the  n o v e l is t  a s  so m an y  d is c lo s u re s  of th e  p u r p o s e s  and  the im m edia te
p r e s e n c e  of th e  " e v e r - l iv in g  G od." T hus a lth o u g h  the  percep tive  P h ilb r ic k
f in d s  th a t  the  fu n d a m e n ta l c o n tra s t  in  the  b o o k  i s  be tw een  "the  evanescence
33of m an "  a n d  " th e  d u ra tio n  of the n a tu ra l  s e t t in g , " th e re  i s  every  re a s o n  
to  b e lie v e  th a t  th e  b a s ic  c o n tra s t  a c tu a lly  i s  b e tw een  the  f ra il ty  of m an  and 
h is  c iv i l iz a t io n s ,  on the  one hand, and th e  n a tu r a l  se ttin g  co n stru ed  a s  the  
re v e la t io n  of th e  d iv in e  m a je s ty , on the  o th e r .  S e e n in  th is  light, the  
m a g n if ic e n t p ic tu r e  of th e  p h y s ica l w o rld  d ra w n  by  C ooper, e sp ec ia lly  when 
c o n s id e re d  in  c o n ju n c tio n  w ith  the cy c le  of g ro w th  and  decay, the d iv ine 
g o v e rn m e n t o f h is to r y  in  te r m s  of the s ta n d a rd  of the Decalogue, and  the 
v a s t  d e s ig n s  of p ro v id e n c e , e m p h as iz es  m a n 's  dependence , the d iffe ren ce  
b e tw ee n  h is  ow n f in ite  p o w e rs  and  th o se  of h is  in f in ite  C re a to r . H ence the 
su p re m e  te m p ta tio n  fo r  m en , and e sp e c ia l ly  f o r  m en  in  dem ocratic  
s o c ie t ie s ,  is  to  fo rg e t  th e i r  dependent c r e a tu r e h o o d  and  to a ttem pt to  
s u b s t i tu te  the  a u th o r ity  of m a n 's  voice fo r  th e  w ill  of God. This po in t of 
v iew  is  e lo q u e n tly  s u m m a riz e d  in  the  c lo s in g  p a ra g ra p h  of the book, a 
p a s s a g e  w h ic h  i s  w o rth  quoting  in  fu ll. Of m a n  an d  h is  socia l ach iev em en ts ,
33 In tro d u c tio n  to The C ra te r , p. x xv iii.
Cooper w rites :
Let those who w ould  s u b s ti tu te  the  v o ic e  of th e  c r e a te d  fo r  
that of the C re a to r ,  who sh o u t " th e  p e o p le , th e  p e o p le ,"  in s te a d  
of hymning the p r a i s e s  of th e i r  God; who v a in ly  im a g in e  th a t  the  
m asses  a re  su ff ic ie n t fo r  a l l  th in g s , r e m e m b e r  t h e i r  in s ig n i f i ­
cance and t r e m b le .  T hey  a r e  b u t m ite s  a m id  m il l io n s  o f o th e r  
m ite s , tha t the  g o o d n e ss  of p ro v id e n c e  h a s  p ro d u c e d  f o r  i t s  own 
w ise ends; th e i r  b o a s te d  c o u n tr ie s ,  w ith  t h e i r  v a u n te d  c l im a te s  
and p ro d u c tio n s , h av e  te m p o r a r y  p o s s e s s io n s  of b u t s m a l l  p o r ­
tions of a  globe th a t  f lo a ts ,  a  p o in t, in  s p a c e , fo llo w in g  th e  
course  po in ted  out by  a n  in v is ib le  f in g e r ,  an d  w h ich  w ill one day 
be suddenly s t ru c k  o u t of i t s  o rb i t ,  a s  i t  w a s  o r ig in a l ly  p u t th e r e  
by the hand th a t m ad e  i t .  L e t th a t  d re a d  B e in g , th e n , b e  n e v e r  
m ade to ac t a  seco n d  p a r t  in  h u m an  a f f a i r s ,  o r  th e  r e b e l l io u s  
vanity of our r a c e  im a g in e  th a t  e i th e r  n u m b e r s ,  o r  c a p a c i ty , o r  
su ccess, or p o w er in  a r m s ,  i s  au g h t m o re  th a n  a  s h o r t - l iv e d  
gift of H is b e n e f ic e n c e , to  b e  r e s u m e d  w hen  H is  p u r p o s e s  a r e  
accom plished . ^4
^ T h e  C ra te r ,  p . 494.
CH APTER IV
TH E OAK O PEN IN G S: TH E PARADOX O F T R U E SO C IA L PROGRESS
I. R EV IE W  AND PR EV IEW
T he fo re g o in g  c o n s id e ra t io n  of J a c k  T ie r  a n d  T he C r a t e r  re v e a ls  
th a t  C o o p e r to o k  s e r io u s ly  th e  p ro b lem  of s o c ia l  d e c a y  w ith o u t, a s  som e 
c r i t i c s  a l le g e , fa l l in g  in to  a n  e m b itte re d  p e s s im is m . * In d e e d  the  ex am in a ­
tio n  of th e  tw o n o v e ls  s u g g e s ts  that the  a u th o r  w as g ra d u a l ly  m ov ing  away
f r o m  th e  p o s it io n  ta k e n  in  The R edsk ins (1846) th a t  th e  "d o w n w ard  c o u rse"
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of A m e r ic a n  life  co u ld  n o t be  a l te re d . I t i s  t r u e  th a t  th e  m ic ro s o c ie t ie s  
in  b o th  la te  n o v e ls  a r e  b ro u g h t to  d is a s te r  th ro u g h  m a n 's  p r id e  and se lf"  
t r u s t ,  b u t the  n o v e lis t  y e t  m a in ta in s  th a t A m e r ic a n s  m a y  e s c a p e  a  s im ila r  
fa te  by  a  t im e ly  re p e n ta n c e .  The w r i te r ,  in  a d d itio n , a p p e a r s  to  have a  
g ro w in g  fa i th  th a t  th e  d iv in e  hand  is  guid ing  th e  w ho le  of h u m a n  h is to ry  
to w a rd  a  g ra n d  c o n su m m a tio n , a  m ille n iu m  in  w h ich  th e  w ho le  e a r th  w ill 
b e  f i l le d  "w ith  th e  k n o w led g e  of the L o rd  a s  the  w a te r s  c o v e r  th e  sea"  
( I s a ia h  11:9).
T h is  s a m e  h o p e fu l v iew  of the fu tu re  i s  p r e s e n te d  w ith  in c re a s e d  
e x p l ic i tn e s s  and  in te n s i ty  in  The Oak O pen ings ,(1 848), th e  th i r d  novel to  be 
d e a l t  w ith  in  th is  s tu d y . In the  p re fa c e , fo r  in s ta n c e ,  C o o p e r  v ig o ro u s ly
*E. g . , see  V e rn o n  L . P a r r in g to n , op . c i t . , p . 216-: " I t  w as the v e ry
fa i th fu ln e s s  of C o o p er to  h is  concep tion  of a n  id e a l  re p u b lic  th a t  b rough t h im  
in to  c o ll is io n  w ith  h is  fe llo w s  and f il le d  h is  l a t e r  d a y s  w ith  b i t t e r n e s s ."
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a ff irm s  h is  m a tu re  co n v ic tio n  th a t " the  m ain co u rse  is  o n w a rd ,"  no t 
dow nw ard as he m a in ta in ed  p re v io u s ly  (p. vi). S im ilarly , th e  d id ac tic  
p a ssa g e s  in  the novel c le a r ly  and  freq u en tly  e x p re ss  h is  b e lie£ rth a t " the  
p ro g re s s  of the nation  h a s ,  by a  b en eficen t P ro v id en ce , b e en  onw ard  and  
onw ard" (pp. 201, 2 7 0 “72, 432 -33 ). F u r th e rm o re , hav in g  u n eq u iv o ca lly  
s ta ted  h is  fa ith  in the  f u tu r e ,  C ooper does not h e s ita te  to  e x p la in  w hat 
d ire c tio n  th is  onw ard c o u rs e  of h is to ry  is  to tak e . " . . . We f irm ly  
b e lie v e ,"  he con tin u es, " th a t the  f in g e r  of P rov idence  i s  p o in tin g  the  w ay 
to  a ll ra c e s ,  and c o lo r s ,  and  n a tio n s , along the path  th a t i s  to  le ad  the 
e a s t and  the w est a lik e , to  the  g re a t  goal of hum an w an ts" (p . v i). T h is 
happy fu sion  of r a c e s  and  n a tio n s  is  to  include the whole w o rld , bu t a p p a r ­
ently  the new Eden i s  to  be  r e s e r v e d  fo r  the enjoym ent of the  peop le  of th e  
U nited S ta tes . P ro fo u n d ly  im p re s s e d  by the "w onderful f e r t i l i ty "  of the 
W est, C ooper o b se rv e s  th a t the  g re a t  h eartlan d  of the A m e r ic a n  na tion  i s  
" a  g lo rio u s  gift f ro m  God, " th u s  suggesting  a  co m p ariso n  w ith  a  r e s to r e d  
p a ra d ise  (p. v iii). In  th e  se ttin g  of the  fo re s t  g lades (the  oak  openings) 
of M ichigan, the m e ta p h o r of the  W est a s  the second E den i s  so n a tu ra l 
th a t i t  s lip s  e as ily  f r o m  B en B oden!s tongue when he a t te m p ts  to  exp lain  
the  B ib lic a l s to ry  of th e  c re a t io n  of m an to P igeonsw ing, h is  Indian  c o m ­
panion. In the o rig in a l g a rd e n , say s  the b ee -h u n te r , " a l l  th in g s  e x c e lle n t 
and p le a sa n t was to be  fo u n d -"so m e  such place a s  th e se  o p en in g s , I 
reckon" (p. 246).
L ike W alt W hitm an and V achel L indsay , Cooper m a in ta in s  th a t th is  
tra n s fo rm a tio n  of so c ie ty  m u s t take  p lacd  spontaneously . I t canno t be 
im p o sed  upon the p eo p le  f ro m  above by an e lite  group of p la n n e r s .  But
th e  n o v e lis t g o e s  on to  s t r e s s  th a t  p a r a d is e  c a n n o t be  r e s t o r e d  by  the w ill 
of the  m a s s e s  o r ,  f o r  th a t  m a t te r ,  by an y  c o n s c io u s  h u m an  e f fo r t ,  "If 
th e  c o u rs e  i s  o n w a rd , " he  ju d g e s , " i t  i s  m o r e  a s  th e  w ill  of God, than 
f ro m  any  c a lc u la t io n s  of m an ; an d  i t  i s  w hen th e  l a s t  a r e  th e  m o s t ac tiv e , 
th a t  th e re  i s  th e  g r e a t e s t  r e a s o n  to  a p p re h e n d  th e  c o n se q u e n c e s"  (p. 432).
In the  sa m e  p a s s a g e  h e  f u r th e r  e x p la in s  th a t  h i s  m in d  i s  " f i l le d  w ith 
s k e p tic is m "  w h en  m e n  b o a s t  of " th e  g r e a t  p r o g r e s s  th a t  th e  r a c e  is  m ak in g  
to w a rd  p e r f e c t io n ,  a n d  p o in t to  the  a c ts  w h ich  d en o te  i t s  w isd o m , its p o w er 
to  c o n tro l i t s  ow n a f f a i r s ,  i t s  te n d e n c ie s  to w a rd  good w hen  m o s t left to  i ts  
own s e l f - c o n t r o l .  . . . "
If i t  i s  C o o p e r !s f i r m  co n v ic tio n  th a t  P ro v id e n c e  d i r e c t s  hum an a f f a i r s  
"o n w ard "  an d  a t  th e  s a m e  t im e  i t  i s  h is  b e l ie f  th a t  p r o g r e s s  canno t com e 
th ro u g h  the  p o w e rs  of the  r a c e ,  th en  th e r e  w ou ld  s e e m  to  be a  need  fo r  the 
n o v e lis t  to  e x p la in  how  th is  new  w o rld  i s  to  b e  r e a l iz e d .  T h a t he was 
s e n s it iv e  to  th i s  d if f ic u lty  w as a lre a d y  e v id e n t in  J a c k  T ie r  and The C r a t e r . 
In the  p re fa c e  to  th e  f o r m e r  w o rk , he s u g g e s ts  in  a  so m ew h a t ve iled  m a n n e r  
th a t  t r u e  s o c ia l  p r o g r e s s  in v o lv e s  a  p a ra d o x . W a rs , f o r  ex am p le , a re  
g re a t  e v ils  to  th o s e  w ho m u s t  en d u re  th e m , b u t  in  so m e  in s ta n c e s  they a r e  
th e  m y s te r io u s  m e a n s  u s e d  by  P ro v id e n c e  f o r  d e s tro y in g  c o r ru p t  in s titu tio n s  
an d  le ttin g  in  n ew  l ig h t  th ro u g h  the  c r u s t  of h u m a n  b ig o try  an d  ig n o ran ce .
In  The C r a te r  h e  a l s o  s t r e s s e s  th a t th e  s c ie n c e  of a s tro n o m y  m ight b eco m e  
a n  in s tru m e n t  f o r  b r in g in g  m en  to a  s ta te  of h u m b le  r e v e r e n c e .  A p p aren tly , 
h o w e v er, C o o p e r  s e n s e s  th a t  th e se  a n s w e r s  a r e  so m ew h a t inadequate , fo r  
Jjn  The O ak O p en in g s  h e  a t te m p ts  to  r e s t a t e  th e  q u e s tio n  an d  to p re s e n t a 
f r e s h  so lu tio n . H ow  the  f o r e s t  ro m a n c e  t r e a t s  th is  p ro b le m  is  th e re fo re  
th e  n ex t su b je c t f o r  c o n s id e ra t io n  in  th is  c h a p te r .
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II . HUMAN BLINDNESS AND THE TRIUMPH OF G RACE IN
THE OAK OPENINGS
T he f i r s t  pages of the  book re v e a l th a t the n o v e lis t in te n d s  to  face 
s q u a re ly  the  p roblem  of hum an ev il by  em phasizing m a n 's  m o r a l  and  sp iritu a l 
b l in d n e s s . Concerning m a n 's  in d iffe ren ce  to the g lo r ie s  of n a tu r e ,  Cooper 
s t a t e s  in  the  f i r s t  sen tence of th e  p re fa ce  that " it ought to  b e  m a t te r  of su r"  
p r i s e  how  m en live in the m id s t of m a rv e ls , without ta k in g  h e e d  of th e ir  
e x is te n c e . " Within the sam e con tex t he goes on to ack n o w led g e  th a t "the 
w o n d e rs  of creation" m e e t m en  " a t  e v e ry  tu rn , w ithout aw ak en in g  re f le c tio n ,"  
b e c a u s e  " th e ir  m inds" a r e  unab le  to " a t ta in  an e lev a tio n  h ig h e r  th an  the m ost 
s o rd id  in te r e s t s  can bestow " (pp . v"v i). S im ilarly , th e  a u th o r  o b se rv e s  in 
the  op en in g  sentence of the  n o v e l th a t he h a s  "h ea rd  of th o se  who fanc ied  
th a t  th e y  beheld  a signal in s ta n c e  of th e  hand of the C r e a to r  in  the  ce leb ra ted  
c a ta r a c t  of the N iagara, " but he  in tim a te s  that undue p re o c c u p a tio n  w ith 
th e s e  n o v e l im ages in d ica te s  th a t  m en  easily  overlook th e  f a m i l ia r  but 
g ra n d e r  v is io n  of the " f irm a m e n t studded with other w o r ld s "  w hich  "each  
n ig h t b r in g s  into view" (P. 9). M o reover, if m en only had  th e i r  ey es  open, 
th ey  w ould perceive  th a t the whole earth""inc lud ing  th e  oak t r e e s  of M ichigan"" 
p ro v id e s  "m otive  for ad o ra tio n "  in  the  "adm irab le  a d a p ta tio n  of m eans to 
e n d s . " H is  conclusion then  is  th a t the o rd inary  "p henom ena  of the e a r th "  and 
the  s t a r r y  night c lea rly  ex h ib it the  divine goodness an d  m a je s ty  bu t tha t m ost 
m e n , b e ca u se  they a re  e n g ro s se d  by th e ir  worldly i n t e r e s t s ,  a r e  in d iffe ren t 
to th i s  n a tu ra l  reve la tion  (pp. 9 "10).
The n o v e lis t 's  co n ce rn  w ith  the noetic p rob lem , of c o u r s e ,  an ted a tes
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th e  p u b lic a tio n  of T he  Oak O p e n in g s . In f a c t ,  h is  v e ry  f i r s t  n o v e ls  d e a l 
w ith  th is  m a t t e r :  in  P re c a u tio n  (1820) h e  p o r t r a y s  a  s o c ia l  w o rld  in  w h ich  
the  p r in c ip a l  c h a r a c te r s  co n fu se  a p p e a ra n c e  an d  r e a l i ty ,  a n d  in  T he Spy 
(1821) h e  c o n v e r ts  th e  n e u tr a l  g ro u n d  b e tw e e n  th e  A m e r ic a n  a n d  B r i t i s h  
a r m ie s  in to  a  m o r a l  ch ao s  in  w h ich  th e  a m b ig u it ie s  f a r  o u tw eig h  th e  
c e r t a in t i e s .  In d ev e lo p in g  th is  l in e  of th o u g h t, C o o p er m ig h t w e ll h av e  
c o m e  to  e sp o u s e  in  T he O ak O p en in g s  a  n ih i l i s m  lik e  th a t  w h ich  d o m in a te s  
M a rk  T w a in ’ s n o v e l W hat I s  M an? -(1906) an d  S am u el B e c k e t t ’s p la y  
W aitin g  f o r  G odot (1954). In  th is  l a t e  f o r e s t  ro m a n c e , h o w e v e r , C o o p er 
c l e a r ly  s e e k s  to  a v o id  n ih i l is m , o r  m o r a l  a g n o s t ic is m , by  ta k in g  th e  v iew  
th a t  th e  p ro b le m  of know ledge o r ig in a te s  w ith  th e  l im ita t io n s  of th e  v ie w e r ,  
n o t w ith  th e  in h e re n t ly  u n k n o w ab ility  of th e  th in g  to  be p e rc e iv e d . C o n se "  
q u e n tly , th e  fu n d a m e n ta l d iff ic u lty  fa c in g  m a n  i s  n o t th a t  r e a l i ty  i s  in  i ts e lf . .  
u n k n o w ab le  b u t th a t  he  h a s  w ilfu lly  c lo s e d  h is  e y e s  to  th e  t r u th .
I t  i s ,  th e n , th is  p a r t i c u la r  f o r m u la t io n  of th e  e p is te m o lo g ic a l  p ro b le m  
w h ich  c o m e s  to  e x p re s s io n  in  T he O ak O p e n in g s . In th e  l i t t l e  b i - r a c i a l  
s o c ie ty  w h ich  C o o p e r  c r e a te s  in  th e  f o r e s t  g la d e s  of w e s te rn  M ich ig an  
p r a c t i c a l ly  e v e ry o n e  is  a f f l ic te d  w ith  so m e  m e a s u r e  of b l in d n e s s  a s  to  th e  
n a tu re  of r e a l i ty .  C o n s id e re d  a s  a  c l a s s ,  th e  In d ia n s  a r e  d e s c r ib e d  by  th e  
a u th o r  a s  " th e  s u p e r s t i t io u s  c h i ld r e n  of th e  f o r e s t "  who th in k  th a t  B en  B o d en , 
th e  b e e - h u n te r ,  h a s  the p o w er to  ta lk  w ith  th e  b e e s  (pp . 1 3 8 -4 3 , 3 1 0 -2 8 ). 
W hat i s  w o r s e ,  in  th e  e y es  of th e  a u th o r ,  th e  t r ib e s m e n  a r e  le d  by  S ca lp in g  
P e t e r ,  a  p o w e rfu l w a rc h ie f , who h a r b o r s  tw in  i l lu s io n s :  h e  th in k s  a  le a g u e  
a m o n g  th e  In d ia n  t r i b e s  cou ld  b r in g  a b o u t th e  d e s tr u c t io n  of w h ite  c iv i l iz a ­
tio n ; s e c o n d ly , he  h o ld s  the  v iew  a d v a n c e d  by  th e  a n t i r e n te r s  of N ew  Y o rk
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s ta te  a n d  c e r ta in  ra d ic a l r e f o r m e r s  th a t  so c ie ty  can be im p ro v ed  by 
m e a n s  of fo r c e  and v io len ce  (pp . 3 5 8 -6 0 , 402).
T he A n g lo -A m e ric a n s  on th e i r  p a r t  a r e  a lm o st equally  unenlightened 
in  th e i r  u n d e rs tan d in g  of G od, m a n , an d  the  n a tu ra l w orld . G ershorn  
W a rin g , a  M assa c h u se tts  Y ankee  who m a k e s  whiskey to  s e ll  to the Ind ians, 
i s  a  d ru n k e n  so t whose u n d e rs ta n d in g  i s  so befuddled by h a rd  liquo r tha t 
he le a v e s  h is  w ife D orothy  a n d  h is  s i s t e r  M arg ery  exposed to  m araud ing  
t r ib e s m e n ;  C o rp o ra l F l in t ,  w hose  s o ld ie r ly  p rid e  b linds h im  to  the d an g ers  
of h is  p o s it io n  in  the Ind ian  e n c a m p m e n t, i s  hardened  ag a in s t C h ris tian  
te a c h in g  b y  h is  life  in  the  m i l i t a r y  c a m p s ; and  P a rso n  A m en, the  M ethodist 
m is s io n a r y ,  p ro p ag a te s  th e  a b s u r d  n o tio n  th a t the Indians a re  the te n  lo s t 
t r i b e s  of I s r a e l .  Even B oden , though  p o s se s s in g  r a r e  fo r e s t  lo re  and  som e 
s c ie n tif ic  know ledge, f a i ls  c o m p le te ly  in  h is  a ttem pt to  explain  C h ris tian ity  
to  P ig e o n sw in g , a p p a ren tly  b e c a u s e  he  d o e s  not have a  c le a r  conception of 
i t s  te a c h in g s  and p r in c ip le s  (pp . 118-19).
A lth o u g h  Cooper in d ic a te s  th a t  p ra c t ic a l ly  a ll the  c h a ra c te rs  in  the 
w o rld  of th e  oak openings a r e  im p e rc e p t iv e , the p rob lem  of m o ra l b lin d n ess  
i s  p r e s e n te d  in  its  m o st in te n s if ie d  fo r m  th rough  the p e rso n  of the im p la c ­
a b le  S ca lp in g  P e te r .  F u n d a m e n ta lly  u n like  the Indian c h a ra c te rs  in  the 
L e a th e r  s to ck in g  s e r ie s  o r  in  boo k s lik e  The Wept of W ish -ton -W ish  (1829), 
an d  W yando tte  (1843), P e te r  a c tu a lly  b e a r s  co n sid erab le  re sem b lan ce  to  
th e  h y p o c r i t ic a l  r e fo rm e r s  an d  le v e lin g  d e m o c ra ts  whom C ooper inveighs 
a g a in s t  in  H om e as F ound (1838) an d  The R edsk ins (1846). Thus in  the 
n o v e l i s t 's  e y es  he r e s e m b le s  m o s t c lo se ly  those  passio n a te  id e a lis ts  "who, 
u n d e r  th e  g u ise  of re fo rm , o r  re v o lu tio n , in  m om ents of doubt, set in
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m o tio n  a  m ach in e  th a t  i s  fo u n d  im p o s s ib le  to  c o n t r o l . . . . "
A lthough  th e  id e n t i f ic a t io n  of S ca lp in g  P e t e r  w ith  c o n te m p o ra ry  r a d ic a l  
p o li t ic ia n s  m ay  s e e m  so m ew h a t f o r c e d ,  the  r e a d e r  a c q u a in te d  w ith  th e  w hole  
body of C o o p e r s  w r i t in g s  w ill  p e r c e iv e  th e  lo g ic  in  h is  m e th o d o lo g y . In 
e s s e n c e ,  C ooper h ad  c o n c lu d e d  th a t  r a d ic a l  d e m o c r a c y  f r e q u e n t ly  le a d s  to  
the  c o r ru p tio n  of i t s  l e a d e r s .  S u b je c te d  to  th e  p r e s s u r e s  of f a c t io n s ,  m is le d  
by th e  p r e s s ,  and  m o tiv a te d  by th e  p ro u d  d e s i r e  to  g a in  o r  k e e p  p o w e r, 
p o li t ic ia n s , and e s p e c ia l ly  z e a lo u s  r e f o r m e r s ,  o f te n  lo s e  th e  a b il i ty  to  
d is tin g u is h  fa c t f r o m  o p in io n . P e t e r ,  of c o u r s e ,  i s  n o t a  r a d ic a l  d e m o c ra t ,  
and  he  h a s  not b een  b lin d e d  by  th a t  " m o s t  f a ta l  of a l l  th e  in f lu e n c e s  th a t  te n d  
to m is le a d  the ju d g m e n t of th e  A m e r ic a n  c i t iz e n , "  n a m e ly , th e  p r e s s  (pp. 195“ 
96); b u t he belongs to  th a t  c la s s  of m isg u id e d  c r u s a d e r s  who b e lie v e  th a t 
so c ie ty  c a n  be re n e w e d  b y  f o r c e .  M o re o v e r , h is  p a s s io n a te  id e a l is m  i s ,  in  
e ffe c t, a  fo rm  of m o r a l  b l in d n e s s  w hich  i s  ro o te d  in  " a n  in e x tin g u ish a b le  
h a tre d "  fo r  the w h ite  r a c e  (pp . 189"90, 199"200). F o r  th is  r e a s o n  he i s  
c o m p le te ly  baffled , o b s e r v e s  th e  a u th o r , by  A m en*s e f fo r t  to  te a c h  th e  In d ia n s  
" to  lo v e  th ose  who h a te  u s "  and  " to  s t r iv e  to  do good  to  th o s e  w ho a r e  p lo ttin g  
e v il  a g a in s t  o u r s e lv e s .  " In e v ita b ly  he r e j e c t s  th i s  c o u n se l a s  a b s u r d  on the  
co m m o n  sen se  g ro u n d s  th a t  i t  c a l l s  fo r  b e h a v io r  w h ich , in  th e  w o rd s  of 
C o o p e r , " g re a tly  e x c e e d s  th e  m o r a l  s tra n g th  of m e n "  (p . 394).
The Oak O p e n in g s , p . 402 . C o o p er a l s o  c o m p a r e s  P e te r  to  the  
r e v o lu tio n a r ie s  who w e re  tro u b lin g  E u ro p e  a t  th e  t im e  o f th e  p u b lic a tio n  of 
T he O ak  O penings (1 8 4 8 ). H e s ta t e s  th a t  " th e r e  w a s  a  m a rk e d  re s e m b la n c e  
b e tw ee n  the  hopes a n d  e x p e c ta t io n s  of P e te r ,  in  r e f e r e n c e  to  th e  o v e rth ro w  
of h is  p a le _face  e n e m ie s  on the  A m e r ic a n  c o n tin e n t, a n d  th o s e  of th e  r e v o lu ­
t io n is ts  of the Old W o rld  in  r e f e r e n c e  to  the  o v e r th ro w  of t h e i r  s t ro n g -  
e n tre n c h e d  fo es  on th a t  of E u ro p e "  (p . 272).
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A t th is  stage of th e  s tu d y , C o o p e r 's  c r i t ic a l  in ten tio n  sh o u ld  b e  
r a t h e r  ev id en t. In th e  a n a ly t ic a l  p a t t e r n  of thought in  The O ak O pen in g s 
P e t e r  c o n s ti tu te s  the t e s t  c a s e .  If th is  im p la c a b le  w a r r io r  w ith  h is  
" h e a r t  of s tone" can b e  t r a n s f o r m e d  in to  a  sa in t who lo v es  a l l  r a c e s ,  then  
by  im p lic a t io n  th e re  i s  h o p e  f o r  a l l  m e n , in c lu d in g  ev il and c o r r u p t  p e r s o n ­
a g e s  lik e  S ted fast D odge, J a s o n  N ew co m e , S tephen Spike, an d  th e  e d i to r  
of th e  C r a te r  T r u th " T e l le r .
H aving b rough t th e  p ro b le m  of m a n 's  w ilfu ll ig n o ra n c e  to  c o n c re te  
e x p re s s io n  in  the  p e r s o n  of th e  w a rc h ie f ,  C ooper then  p o in ts  o u t th a t  d iv in e  
g ra c e  a lo n e  i s  su ffic ie n t f o r  c le a r in g  aw ay  the d a rk n e s s  of P e t e r 's  h e a r t .  
" T h is  s a v a g e ,"  C ooper e x p la in s  a f t e r  h is  c o n v e rs io n , w as t r a n s f o r m e d  
in to  a  new  P e te r  by th e  s u p e r n a tu r a l  p o w er of th a t " b le s s e d  S p ir i t"  who " i s  
o ften  p o u re d  out, in  e s p e c ia l  c a s e s ,  w ith  a fflu en t b en ev o len ce"  (p. 4 19 ). In 
a n o th e r  d id ac tic  p a s sa g e  f r o m  th e  l a s t  c h a p te r  of the book, C o o p er a d d s  
th a t " th e  S p irit of th e  M o st H igh  G od h ad  been  shed  f r e e ly  upon  h is  m o r a l  
b e in g , an d  in  lieu  of th e  re v e n g e fu l  and  v in d ic tiv e  sav ag e , he  now  liv e d  a  
su b d u ed , benevo len t C h r is t ia n "  (p . 4 8 9 )! A s C o o p e r 's  o ff ic ia l sp o k e sm a n , 
the  c o n v e r te d  c h ie f ta in  su m s  up th e  n o v e l is t 's  fo rm a l th e s is  a t  the  c o n c lu s ­
ion  of th e  ac tio n . He s a y s :
"M y fad d er w as  c h i e f - - I  w a s  g r e a t  ch ief, b u t we w as c h i ld re n .  
K now ed n u ttin 1. L ik e  l i t t l e  c h ild , dough g re a t  ch ie f. B e liev e  
t r a d i t io n .  T 'nk  d is  'a r t h  f l a t - - t 'n k  In jin  could  sca lp  a l l  p a l e - 
f a c e - - t 'n k  tom ahaw k, an d  w a r - p a th ,  and  r i f le ,  b e s s  t 'n g s  in  w ho le  
w o r ld . In d a t d ay , m y  h e a r t  w a s  s to n e . A fra id  of G re a t S p ir i t ,  
b u t d id n 't  love H im . In d a t t im e  I t 'n k  G e n e ra l cou ld  ta lk  w id  b e e .
Y es; w as v e ry  fo o lis h  d en . N ow , a l l  d em  cloud  blow  aw ay , and  I 
s e e  m y  F ad d e r d a t  i s  in  h e a v e n . "4
4Ib id . , p. 497.
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A s a  m an  d iv inely  illum inated  in  th e  A u g u s tin ia n  se n se  ( " a l l  d e m  
cloud  blow  aw ay"), P e te r  "no longer"  th in k s  "o f d e s tro y in g  r a c e s  in  
o rd e r  to  s e c u r e  to h is  people the qu ie t p o s s e s s io n  of th e i r  h u n t in g - -  
g ro u n d s" ; in s te a d  he is  depicted by h is  c r e a t o r  a s  a  hum an  b e in g  w h o se  
" v e ry  so u l w as love . " T herefore  C o o p er im p l ie s  th a t  th is  new  m a n  i s  in  
a p o s it io n  to  u n d e rs tan d  the paradox of t r u e  s o c ia l  p r o g r e s s ,  n a m e ly , 
th a t p o s i t iv e  developm en ts  in the hum an c o m m u n ity  a r e  d ep en d en t upon  
the m y s te r io u s  "w ay s of P rovidence" a n d  n o t  upon h u m an  e n d e a v o r  (p . 490 ). 
He a ls o  p e r c e iv e s  th a t  the p rincipal o b s ta c le  to  gen u in e  so c ia l p r o g r e s s  
is  no t the  e x te rn a l  environm ent or c o r ru p t  s o c ia l  in s t i tu t io n s  b u t th e  
d a rk e n ed  s ta te  of th e  human h e a rt. A c c o rd in g ly , P e te r  s e e m s  in te n d e d  
to fo re sh a d o w  the  appearance  of a new h u m a n  ty p e , the  m an  of th e  m il le n ia l  
age. W hen th is  new m an com es to d o m in a te  so c ie ty , th e  a u th o r  in t im a te s  
th a t A m e r ic a  a t  la s t  w ill "pay the debt sh e  o w es to  A fr ic a "  and  a to n e  f o r  
invad ing  th e  re d  m a n 's  " fo re s ts , and p r a i r i e s ,  and  'o p e n in g s '"  b y  s h a r in g  
w ith a l l  r a c e s  "the b le ss in g s  of the G o sp e l an d  a  ju s te r  v iew  of th e  r e la t io n s  
w hich m an  b e a r s  to h is  C rea to r"  (pp. 4 8 9 "9 0 ).
In  th e  lig h t of the  foregoing d is c u s s io n , i t  i s  c le a r  th a t th e  in te l le c tu a l  
co n ten t of The Oak Openings is  c o n s id e ra b ly  r i c h e r  and  m o re  c o m p le x  th a n  
in J a c k  T i e r  an d  The C ra te r , p r in c ip a lly  b e c a u s e  C o o p e r 's  f o r m a l  in te n tio n  
is  to  in d ic a te  how t r u e  social p ro g re s s  i s  to  o c c u r . A lthough  he  a f f i r m s  
co n fid en tly  in  th e  p re fa ce  and the c o m m e n ta ry  on th e  n a r r a t iv e  a c t io n  th a t  
the m a in  c o u r s e  is  onw ard, he re c o g n iz e s  th a t  the  m a in  o b s ta c le  to  th e  
re n e w a l o f the hum an  community i s  p r e s e n te d  by th e  h a rd n e s s  a n d  b l in d n e s s  
of m a n 's  h e a r t ,  a  f a c t  supposedly o v e r- lo o k e d  by m o s t r e f o r m e r s  in  th e
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U nited  S ta te s .  T h e r e f o r e ,  p a ra d o x ic a l  a s  i t  m ay  seem , he a d v a n c e s  th e  
th e s i s  th a t  th e  new  a g e  w ill co m e w hen m e n  aban d o n  a ll e f fo r ts  to  e s ta b l i s h  
i t  by m e a n s  of h u m a n  c a lc u la tio n  an d  l ik e  P e te r  s u r re n d e r  th e m s e lv e s  to  
the  c o n q u e r in g  p o w e r of d iv in e  g r a c e .
III. T H E M E  AND N A RRA TIV E ST R U C T U R E IN THE OAK O PEN IN G S
G iven  C o o p er* s  f o r m a l  in te n tio n  in  th i s  la te  w ork, one m ay  s a fe ly  s a y  
th a t  T he  O ak O p en in g s  i s  th e  f i r s t  s e r io u s  a t te m p t  to  w rite  a  th e o lo g ic a l  
n o v e l in  th e  U n ited  S ta te s .  In  n o tin g  th is  f a c t ,  C h a r le s  A . B ra d y  s t a t e s  in  
h is  d is c u s s io n  of the  book  th a t  " i t  i s  b o rn e  in  on one w ith in c re a s in g  f o r c e ,  
a s  one r e a d s  th e  a u g u s t co llo q u y  on C h r i s t  b e tw e e n  the In d ian s  an d  th e  
d iv in e , P a r s o n  A m e n , w ith  i t s  m ig h ty  e c h o e s  of th e  P a ss io n  an d  th e  I n c a r "  
n a tio n , th a t  C o o p e r  i s  th e  only m a jo r  n in e te e n th -c e n tu ry  c re a t iv e  w r i t e r - "  
s h o r t  of th e  g r e a t  R u s s i a n s - - to  w o rk  w ith in  a  sp ec if ic a lly  re l ig io u s  d im e n "  
s io n . O r, a s  K ay S. H o u se  e x p r e s s e s  th e  m a t te r ,  the book th ro u g h  i t s  
c e n t r a l  c h a r a c t e r  e v id e n c e s  " a  m o v e m e n t, on C o o p e r 's  p a r t ,  aw ay  f r o m  
A quinas* th e o c e n tr ic  h u m a n ism  to w a rd  a  m o re  L u th e ran  e m p h a s is  on d e a th  
an d  a n n ih ila tio n  of th e  s e lf  a s  v i ta l  d o c t r in e .  A lthough H ouse p ro b a b ly  
e x a g g e ra te s  C o o p e r 's  m o v e m e n t to w a rd  an  a l le g e d  "L u th e ran  e m p h a s is  on 
d e a th  an d  a n n ih ila t io n  of the  s e lf ,  " th e r e  c a n  be no  doubt th a t h is  p o r t r a y a l  
of S ca lp in g  P e t e r  r e f le c t s  h is  g ro w in g  i n t e r e s t  in  a  concept of g ra c e  w h ich
5
B ra d y , op . c i t . , p . 81. 
^ H o u se , op . c i t . , p . 260.
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h a s  fo r  its  c o ro lla ry  the d en ia l of m e r i t  to  the a ch ie v e m en ts  of m en. 
M o reo v er i t  seem s eq u ally  c le a r  th a t the  n o v e l is t 's  a lm o s t passiona te  
c o n ce rn  with divine g ra c e  and hum an im p o ten ce  h a s  im p a rte d  a c e r ta in  
in co n clusiveness to the  n a r ra tiv e  a c tio n  a f te r  P e t e r 's  co n v ers io n . The 
p r im a ry  difficulty  se e m s  to  be th a t P e te r  (and  C o o p er), having seen the 
inadequacy of the m ethods of the c ru s a d e r ,  w ent even  fu r th e r  and eschew ed 
p ra c tic a lly  a ll hum an ac tio n . F o r  a f te r  h is  re s c u e  of the  w hite A m erican s  
f ro m  the Indians, the  co n v erted  re fo rm e r  la p s e s  in to  qu iescen ce ; and no 
m a tte r  how m uch P e t e r 's  life  i s  p ra is e d  by the  a u th o r  a s  a  p e rfe c t e x p re s ­
s io n  of the C h ris tian  concep t of love, h is  p a s s iv i ty  w eakens the action  a t 
the  c lose  of the n a r ra t iv e .
To acknow ledge th a t The Oak O penings h a s  a  r a th e r  u n sa tisfac to ry  
ending is  not, how ever, to  conclude th a t th e  n a r r a t iv e  in  gen era l fa ils  to 
su p p o rt the w r i te r 's  fo rm a l in ten tions. On the  c o n tra ry , the position  is  
tak en  in  th is  ch ap te r th a t the  e n tire  s to ry , w ith  the  excep tion  of the w eak­
n e s s  noted, pow erfu lly  d e m o n stra te s  C o o p e r 's  fo rm a l in ten tion  and th a t 
the  novel ranks w ith the a u th o r 's  b e s t f ic tio n . In o rd e r  to  justify  th is 
fav o rab le  a s s e s sm e n t of the  novel, one m u s t c o n s id e r  w ith  som e ca re  the 
d ea th  of Amen and th e  conversion  of P e te r ,  s ince  i t  i s  th e se  c lim actic  
developm ents in the ta le  w hich re g u la rly  s e rv e  a s  the  b a s is  fo r negative 
c r i t ic is m s  of the w ork . On the one hand , c r i t i c s  lik e  L ounsbury  and Cowie 
m ain ta in  tha t th is  tra n s fo rm a tio n  in  P e t e r 's  c h a r a c te r  i s ,  fro m  a  p sy ch o ­
lo g ica l point of v iew , in c re d ib le . C ow ie 's  co n c lu s io n  is  th a t P e te r 's  
change from  "a w a r- lik e  Indian" in to  a  p io u s  C h r is t ia n  "upon observ ing  
the  way a M ethodist m in is te r  could  d ie" c o n s ti tu te s  "a  fin e  le s s o n ," but
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th e  a c c o u n t of th e  c o n v e rs io n  " i s  l o s t  in  a b s u r d i ty ."  On th e  o th e r  h an d , 
G ro s s m a n  a r g u e s  th a t  the  sc e n e  in  w h ich  A m e n  d ie s  an d  P e t e r  r e p e n ts  i s  
"o n e  of C o o p e r 's  f in e s t  in c id e n ts "  b u t th a t  i t  " th ro w s  th e  w h o le  n o v e l o u t 
of b a la n c e ."  In  h is  opin ion  C o o p e r 's  "g en u in e  re l ig io u s  th e m e  e m b o d ie d  
in  th e  m a r ty r d o m  d w a rfs  e v e ry th in g  e ls e  an d  m a k e s  ev en  th e  d e lig h tfu l 
e a r ly  p a s s a g e s  a b o u t W e s te rn  w a y s  a n d  ty p e s  in s ig n if ic a n t a n d  i r r e le v a n t ." ®
C o n c e rn in g  th e  a l le g a tio n  th a t  th e  e p iso d e  i s  p s y c h o lo g ic a lly  i n c r e d ­
ib le ,  one n e e d s  only  to  ex am in e  G r o s s m a n 's  d is c u s s io n  of th is  p a r t  of th e  
n a r r a t i v e  a c tio n  in  o rd e r  to  s e e  th a t  th e  a s s e s s m e n ts  of L o u n sb u ry  an d  
C ow ie  a r e  b a se d  upon a  fa u lty  r e a d in g  of th e  s to ry .  In b r i e f ,  th e y  h a v e  
c o m p le te ly  o v e rlo o k e d  the  i ro n ic  im p o r t  of th is  s c e n e . A c c o rd in g  to  
G ro s s m a n ,  C o o p e r 's  p u rp o s e  in  th i s  p a r t  of th e  n a r r a t iv e  i s  n o t to  a c h ie v e  
p s y c h o lo g ic a l r e a l i s m  b u t to  h a v e  th e  In d ia n s , s e l f - r ig h te o u s ly  an d  b lin d ly , 
r e - e n a c t  th e  s to r y  of the  c ru c if ix io n .  T h u s , in  a  s e n s e , A m e n ’s s t r a n g e  
n o tio n  th a t  the  t r ib e s m e n  a r e  th e  " lo s t  t r i b e s  of I s r a e l"  c o m e s  to  h av e  a  
c e r t a i n  b a s is  in  f a c t .  "W e s e e , "  s t a t e s  G ro s s m a n , " in  t h e i r  s tu b b o rn  
r ig h te o u s n e s s  an  a n c ie n t s p i r i t ,  a n d  in  t h e i r  d e ed  old a c to r s  a c tin g  out a n  
a n c ie n t  r o l e . "  A lthough  th e y  c o n te n d  " th a t  th e y  w ould h av e  b e e n  in c a p a b le  
of s la y in g  the  Son of th e  G re a t  S p i r i t  h a d  h e  co m e am ong  th e m , " th ey  
n e v e r th e le s s  s la y  the  m e ek  an d  m ild  A m en  w ho, lik e  C h r is t ,  tu r n s  an d  
f o r g iv e s  th e m . A s  a  c o n se q u e n c e , G ro s s m a n  n o te s  th a t  " p a s t  an d  p r e s e n t  
b e c o m e  c o n fu se d  in  P e t e r 's  m in d  a s  h e  w a tc h e s  the  m is s io n a r y  p r a y  f o r
^ C o w ie , op. c i t . , p . 154.
Q
G ro ssm an , op. c i t . , pp . 230 -31 .
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h im , a n d  the m a r ty r 's  d e a th  b e co m e s  the liv ing  p ro o f of the g re a t atone"
□
m e n t on w hich the dy ing  m an  p la c e s  a l l  of h is  h o p e s ."
If one a c c e p ts  G r o s s m a n 's  in te rp re ta tio n  of th is  c e n tr a l  episode, then  
th e r e  i s  no su ffic ien t r e a s o n  fo r  m ain ta in ing  th a t th is  m a rty rd o m  is  in h e r­
en tly  im p la u s ib le , but th e  q u e s tio n  a s  to the o rg an ic  connection  between 
th is  e x tra o rd in a ry  e v en t an d  th e  e n tire  adven tu re  r e q u ire s  fu r th e r  in vesti"  
g a tio n . A s seen  by G ro s s m a n , the  difficu lty  i s  th a t the ex p erien ces  of 
B oden  p ro v id e  the s u b je c t  m a t te r  fo r  the f i r s t  ten  c h a p te rs  of the book, and 
i f  the  n o v e lis t  w ere  to  b e  c o n s is te n t ,  the ac tio n s  of the b e e"h u n te r  should 
c o n tin u e  to  dom inate  th e  n a r r a t iv e  throughout the second half of the book. 
T ak in g  th e  sam e po in t of v iew , H ouse a rg u es  th a t "L e B ourdon" (B oden's 
F r e n c h  n am e) was in te n d e d  by  C ooper to se rv e  "a s  a  link ing  ch a rac te r 
b e tw e e n  the r a c e s .  " H e h a s  th e  te ch n ica l sk ills  of the w hite  m an, and yet 
" lik e  th e  Ind ians, he h a s  s u ffe re d  f ro m  the w hite m an 's  p la g u e ,"  nam ely, 
th e  sm a llp o x . House th u s  c o n c lu d e s  th a t Cooper*s e lab o ra te  "p repara tion  
of B oden" a s  a  m e d ia to r  b e tw een  th e  c iv ilized  w hite com m unity  and the 
s av a g e  t r ib e s  " is  la r g e ly  w a ste d "  w hen the m arty rd o m  of A m en becom es 
th e  c e n te r  of in te re s t .
T h a t i t  i s  h ighly  u n u su a l fo r  a  novel w r ite r  to w ait u n til the eleventh 
c h a p te r  of h is  book to  in tro d u c e  two of h is  c e n tra l  c h a r a c te r s  is  hardly 
open to  d isp u te . In d eed , if  C ooper had  been a  c a re fu l l i t e r a r y  c raftsm an , 
p ro b a b ly  he would h av e  b ro u g h t A m en and P e te r  in to  the adven ture  in  the
9 Ib id .
^ H o u s e ,  op. c i t . , pp . 25 1 -5 2 .
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e a r ly  c h a p te r s  o f the  book. A t th e  sa m e  t im e  th e re  a r e  a  n u m b e r  of 
r e a s o n s  fo r  th in k in g  th a t th i s  s h if t  in  e m p h a s is  d oes n o t  b r e a k  th e  s to r y  
in to  p ie c e s  a s  G ro s sm a n  a n d  H o u se  m a in ta in .  ** F i r s t ,  one m u s t  r e m e m ­
b e r  th a t  it i s  no t u n u su a l f o r  C o o p e r 's  b e s t  w o rk  to  be c h a r a c te r i z e d  b y  a  
lo o s e  p ro b a b i l i ty ,  a  f e a tu re  of h is  f ic t io n  w hich  i s  e s p e c ia l ly  e v id en t in  a  
b o o k  lik e  T he  P r a i r i e .  I t  i s  t r u e  th a t  th e  in d iv id u a l s c e n e s  in  h i s  s to r i e s  
m a y  ex h ib it a  h ig h ly  p la u s ib le  r e a l i s m ,  b u t th e  s t r u c tu r e  of th e  a c tio n  o ften  
r e f l e c t s  the f r e e d o m  w hich  c h a r a c t e r i z e s  th e  A m e r ic a n  ro m a n c e  n o v e l. 
A c c o rd in g ly , th e  un ity  in  h is  f ic t io n  d e r iv e s  in  c o n s id e ra b le  m e a s u r e  f r o m  
th e  m o d e  of the  a c tio n  an d  th e  to n e  of th e  n a r r a t io n  r a th e r  th a n  f ro m  th e  
c lo s e ly  lin k e d  c a u s e - a n d - e f f e c t  r e la t io n s h ip  w hich  g o v e rn s  a  n o v e l of 
s o c ia l  r e a l i s m  lik e  Jan e  A u s te n 's  P r id e  a n d  P r e ju d ic e . S een  in  th is  p e r s p e c ­
t iv e ,  th e  d e lay  in  the  in tro d u c tio n  of A m en  an d  P e te r  i s  a t  l e a s t  in  k e e p in g
w ith  th e  a u th o r 's  c u s to m a ry  " f r e e d o m  in  a r r a n g in g  e v e n ts  a n d  a t t r ib u t in g
12m o r a l  q u a l i t ie s  to  h is  c h a r a c t e r s .  "
S econd ly , a lthough  i t  i s  t r u e  th a t  B o d en  is  le s s  p r o m in e n t  in  th e  l a s t  
c h a p te r s ,  h e  i s  f a r  f ro m  b e in g  c o m p le te ly  e c l ip s e d  by th e  a p p e a ra n c e  of 
A m e n  an d  P e t e r .  R a th e r  th a n  a b a n d o n in g  B oden , the n o v e l is t  a c tu a l ly  e le v a te s  
h im  in to  an  id e a l iz e d  type in  th e  l a t e r  s c e n e s  of the  b o o k . W ithout th e  in t e l ­
l e c tu a l  a r ro g a n c e  of D r. O bed  B a t t iu s ,  th e  r a t io n a l i s t ic  s c ie n t i s t  of T he
A
P r a i r i e ,  B oden  i s  p re s e n te d  a s  a  m a n  w ho h a s  a  l im ite d  b u t n o n e th e le s s  
a c c u r a te  u n d e rs ta n d in g  of th e  n a tu r a l  w o rld . In the c o lo r fu l  a n d  len g th y
**House, op. c i t . , pp . 2 5 8 -5 9 .
12R ich a rd  C hase, op. c i t . , p . 15.
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e p iso d e  which o c c u r s  p r i o r  to  A m e n 's  d e b a te  w ith the a s s e m b le d  In d ian  "
c h ie f ta in s  (C h a p te rs  X IX "X X I), he  e m e r g e s  a s  a u n iv e r s a l iz e d  f ig u re  who
b e a r s  a  re se m b la n c e  to  N a tty  B u m p p o  a n d  y e t d iffe rs  f r o m  L e a th e r  s to ck in g
in  b o th  h is  p o s s e s s io n  of a  l im ite d  s c ie n tif ic  know ledge an d  h is  f r e e d o m
13f r o m  " su b v e rs iv e  o v e r to n e s ."  O r d in a r i ly  by the  tim e  th is  c l im a c t ic  
s ta g e  in  the  ac tio n  h a s  b e e n  r e a c h e d ,  L e a th e r  stocking w ould h av e  en g ag ed  
in  p h y s ic a l  com bat w ith  th e  h o s t i le  w a r r io r s ,  but in  th is  p e a c e fu l  sc e n e  
th e  b e e -h u n te r  bo th  a m a z e s  th e  In d ia n s  by  h is  ab ility  to  t r a c e  th e  b e e s  to  
th e i r  h iv e  t r e e s  and , in  a  m e a s u r e ,  w in s  the  fr ien d sh ip  of th e  t r ib e s m e n  
b y  h is  g en ero u s  g ift of h o n ey .
The evidence w ould  su g g e s t, th e n , th a t  C o o p e r 's  in te n tio n  is  to  
d e p ic t  Boden a s  an id e a l iz e d  " n a tu r a l  m an "  who seek s  to  l iv e  in  h a rm o n y  
w ith  n a tu re  and h is  fe llo w  m e n . N e v e r th e le s s ,  it  would be e r r o n e o u s  to  
co n c lu d e  tha t th e  b e e -h u n te r  i s  a  d i r e c t  d e scen d en t of R o u s s e a u 's  p r im it iv e  
m a n . A c tu ally , R o u s s e a u 's  n a tu r a l  m a n  is  godlike in  h is  v i r tu e s  an d  p o w ers  
b e c a u s e  he has e sc a p e d  th e  c o r r u p t io n s  of so c ia l in s t i tu t io n s , w h e re a s  
B oden*s su p e r io r ity  to  th e  re d m e n  d e p en d s  upon h is  o r ig in s  in  a  c iv i l iz e d  
c o m m u n ity . In p a r t i c u la r ,  th e  n o v e l is t  w ish e s  to s t r e s s  th a t  th e  f o r e s t e r 's  
k n ow ledge  of th e  n a tu ra l  w o rld  d e r iv e s ,  a t  le a s t  in  p a r t ,  f r o m  C h r is t ia n  
c iv i l iz a t io n . I t  is  th is  c o n c lu s io n  w h ic h  is  e x p re s s ly  s ta te d  in  th e  fo llow ing  
s p e e c h  by the n o v e l i s t 's  f a v o r i te  sp o k e s m a n , the c o n v e r te d  P e te r :
"B ourdon ; you a r e  a  p a le  “f a c e ,  a n d  I a m  an In jin . You a r e  
s tro n g , and I a m  w eak . T h is  i s  b e c a u s e  the  Son of the  G re a t  
S p ir it  has  ta lk e d  w ith  y o u r p e o p le , a n d  h a s  not ta lk ed  w ith  m in e .
l^S ee  H en ry  N a sh  S m ith , T h e  V irg in  L and : The A m e r ic a n  W es t a s  
S ym b o l and  M yth (N ew  Y o rk : P e t e r  S m ith , 1957), pp. 7 5 -7 6 .
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I now see  why the pale~ faces o v e rru n  th e  e a r th  a n d  ta k e  th e  
hunting  "ground s. They know m o s t, and h av e  b e e n  to ld  to  c o m e  
h e re ,  and  to te ll what they know to  th e  p o o r ig n o r a n t  In j in s . I 
hope m y people w ill lis te n . " 14
H aving seen  that Boden h a s  a n  im p o r ta n t ty p ic a l  s ig n if ic a n c e  in  
the  second  p a r t  of the ta le , one now is  in  a  p o s it io n  to  in d ic a te  th e  nfcture 
of the  b e e -h u n te r 's  ro le  in the b ro a d  p a t te r n  of c o n f l ic t  w h ich  d o m in a te s  
the  e n tire  n a rra tiv e  action . The s to ry ,  a s  m o s t c o m m e n ta to r s  o b s e rv e , 
te n d s  to  fa ll in to  two d iv isions, w ith  B oden m o re  p ro m in e n t  in  th e  f i r s t  
h a lf  than  in  the second. But, u n fo r tu n a te ly , m o s t  c r i t i c s  f a i l  to  p e rc e iv e  
th a t the  f i r s t  p a r t  of the n a r ra t iv e  i s  r e la te d  to  the  sec o n d  p a r t  by  w ay 
of c o n tra s t  and tha t the conflic t in  b o th  s e c tio n s  i s  g o v e rn e d  b y  a n  u n d e r - 
ly ing  unity  of pu rpose . In the  e a r ly  c h a p te rs  o f th e  book , B oden*s 
e x te rn a liz e d  strugg le  w ith the In d ian s  te n d s  to d o m in a te  th e  a c t io n .
A lthough  he i s  able to outwit h is  fo e s  a n d  save  h is  own l if e  by B&eans of 
h is  su p e r io r  knowledge, he has no p o w e r w ith  w h ich  to  d e l iv e r  th e  w a r r io r s  
f ro m  th e ir  f ie rc e  p rid e , blind ig n o ra n c e , and  lo v e  of in te r n e c in e  w a r fa re .  
T h e re fo re  i t  is  only a fte r the b e e -h u n te r  h a s  f a i le d  to  r e s o lv e  te n s io n s  
be tw een  the ra c e s  th a t Amen and  P e t e r  com e to  d o m in a te  the  a c tio n  and  
th a t the n a tu re  of the conflic t b e g in s  to  ch an g e . W ith  the  a p p e a ra n c e  of 
th e  m is s io n a ry  and the w arch ie f, th e  c o n te s t i s  e le v a te d  to  a  h ig h e r  p la n e . 
A lthough e lab o ra te  p re p a ra tio n s  a r e  m ad e  fo r a  f ig h t b e tw ee n  th e  tw o 
r a c e s ,  th is  ex te rn a l com bat n e v e r  m a te r ia l iz e s  b e c a u s e  th e  n o v e l is t  i s  
n o t in te re s te d  in  a p h y sica l c la s h  fo r  i t s  own s a k e .  In s te a d , th e  c o n flic t 
b e co m e s  in c reas in g ly  in te lle c tu a liz e d  and in te r n a l iz e d ,  w ith  th e  r e a l
' V
The Qak Openings, p . 427.
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c o m b a t co m in g  in  th e  f o r m  of a  s p ir i tu a l  b a ttle  b e tw e e n  A m e n  a n d  th e  
In d ia n s . In th is  m o r a l  s tru g g le  th e  p a rs o n  i s  u n ab le  to  sav e  h is  own life  
a s  B oden  w as a b le  to  do , b u t A m en  i s  th e  v ic to r  in  s p ite  of h is  m a r ty rd o m  
b e c a u s e  d iv in e  g r a c e  g iv e s  h im  th e  p o w er to fo rg iv e  h is  e n e m ie s .  T hus 
th e  p a t te r n  of th e  c o n f l ic t  r e v e a ls  th a t  B o d en 's  in f lu e n c e  on P ig e o n sw in g  
a n d  th e  o th e r  In d ia n s  i s  n e g lig ib le , w h e rea s  th e  m a r ty r e d  m is s io n a r y  h a s  
b e e n  th e  in s t r u m e n t  f o r  b r in g in g  a  com plete  re n e w a l to  th e  c h a r a c te r  of 
th e  h a rd e n e d  P e t e r .
The c o n t r a s t ,  h o w e v e r , i s  no t only betw een B o d en  an d  A m en  o r  
b e tw e e n  th e  c o n f l ic t  in  th e  e a r ly  and  la te r  c h a p te rs  of th e  book , fo r  B oden 
a n d  th e  c o n v e r te d  P e t e r  a ls o  e m e rg e  a s  s ig n ific a n t o p p o s ite s  in  th e  la te  
c h a p te r s  of th e  s to r y .  T he l a t t e r  i s  the m an w h o se  b e in g  h a s  b e en  re n e w e d  
b y  d iv in e  p o w e r, w h e re a s  th e  f o r m e r  is  the m an  of n a tu r e  w ho i s  th e  b en e"  
f i c i a r y  of C h r is t ia n  c u l tu r e  b u t who h a s  ach iev ed  h i s  p r e s e n t  s ta te  la rg e ly  
th ro u g h  h is  own e f f o r t s .  T h a t i s  why a t the e n d 'o f  th e  b o o k , a f te r  c o m ­
m e n tin g  on B o d en 1 s s u b se q u e n t r i s e  to  a p o sitio n  of in f lu e n c e , C o o p er say s  
of th e  r e s p e c t iv e  c a r e e r s  of B o d en  and  P e te r :
Such a  c a r e e r  ^ B o d e n 's ] / ,  h o w ev er, h a s  no th ing  p e c u l ia r  in  
A m e r ic a ;  i t  i s  one of e v e r y -d a y  o c c u r re n c e , a n d  show s th e  p o w er 
of m an  w hen le f t  f r e e  to  m a k e  h is  own e x e r tio n s ; w h ile  th a t  of 
S ca lp ing  P e t e r  in d ic a te d  th e  p o w er of God.
F u r th e r  in v e s t ig a t io n  w ould  re v e a l  tha t th is  p a t t e r n  of " p a i r e d  c h a ra c "  
t e r s "  in c lu d e s  ev en  th e  s e c o n d a ry  f ig u re s  in  th e  a d v e n tu r e .  ^  B u t w hat h a s
15 lb id . , p . 496 .
^ F o r  a  p e rc e p t iv e  d is c u s s io n  of re la te d  c h a r a c t e r s  in  th e  s to ry , see  
H o u se , op. c i t . , p p . 2 5 0 -5 4 ; h o w e v e r, th is  c r i t ic  p a s s e s  o v e r  th e  fu n d a ­
m e n ta l  c o n t r a s t  b e tw e e n  B oden  an d  P e te r .
t
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been said  thus fa r should p ro v id e  su ffic ie n t grounds for q u estio n in g  th e  
judgm en ts  th a t the unity of th e  b o o k  h a s  b een  destroyed  by the m a r ty rd o m  
and th a t the  n o v e lis t 's  c a re fu l  d ev e lo p m en t of Boden as a c e n tr a l  f ig u r e  
h a s  been  w asted . On the c o n tr a r y ,  w hen one considers th is  in c id e n t  w ith in  
the s tru c tu re  of the en tire  ta le ,  th e  m a rty rd o m  is  seen to be o rg a n ic a l ly  
re la te d  to  the action in th e  f i r s t  p a r t  of the book—if only by w ay of c o n t r a s t .
IV. LITERARY FO R M  OF THE OAK OPENINGS
A dm ittedly  the co m p lex ity  an d  u n d erly ing  unity of The O ak  O pen ings 
cannot be adequately conveyed  b y  sk e tch in g  in  the main lines of c o n f l ic t  in  
the n a r ra t iv e  action. S om eth ing  of the  a c tu a l r ich n ess  and to n a l u n ity  of 
the n o v e l, how ever, can be su g g e s te d  by a b r ie f  considera tion  of th e  l i t e r a r y  
fo rm  of the  book. D escrib ed  in  g e n e ra l  te rm s , the work is  a f o r e s t  ro m a n c e  
m odified  in  the  d irec tion  of r e a l i s m  an d  iro n y . Like other n o v e ls  o f i t s  k ind , 
the book has a  w ilderness  s e tt in g  an d  a  p a tte rn  of f l ig h t-a n d -p u rsu it, w ith  
the re s o u rc e fu l fro n tie rsm a n  a tte m p tin g  to save the sm all band  of w h ite s  
f ro m  the pursu ing  Indians. N e v e r th e le s s ,  in  re sp ec t to c h a r a c te r iz a t io n ,  
th is  novel h as  a co n sis ten t r e a l i s m  w hich is  often m issing f ro m  th e  co n v en "  
tio n a l fo r e s t  rom ance. F o r  one th in g , c h a ra c te rs  that a re  r e g u la r ly  
a s so c ia te d  w ith rom antic  books lik e  The P r a i r i e atad The D e e r s la y e r  s im p ly  
do n o t a p p e a r  in  the s to ry . "T h e  novel b e g in s ,"  w rites H enry  N a sh  S m ith ,
"as if  C ooper w ere d e te rm in e d  to  se e  w hat m ight have been m a d e  of T he 
P r a i r ie  if  he had c a r r ie d  out h is  p ro je c t  of om itting the g en tee l h e r o  and 
h e ro in e . M oreover, one m u s t  ad d  th a t the book achieves i t s  d is t in c t iv e n e s s
17Smith, op. c i t . , p . 69.
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by  o m itt in g  p e r s o n a g e s  th a t  a r e  e v e n  m o re  im p o r ta n t  to  C o o p e r 's  ro m an tic
f ic t io n  th a n  th e  g e n tle  Inez a n d  n o b le  C a p ta in  M idd le ton : b o th  L e a th e r -
s to c k in g  a n d  h is  n o b le  r e d  a l l i e s  a r e  e l im in a te d  f ro m  th e  book .
F u r th e r m o r e ,  th o se  p e r s o n a g e s  who d o m in a te  th e  ta le  te n d  to  have
a n  e a r th y  v i ta l i ty .  D re s s e d  in  th e  o rd in a r y  f o r e s t  a t t i r e  of th e  A m e ric an
r i f l e m a n ,  th e  b e e - h u n te r  h a s  a  p o c k -m a rk e d  fa c e  w hich  s u g g e s ts  a  p e a sa n t
o r ig in .  A s  n o te d  by Van W yck B ro o k s ,  i t  i s  p o s s ib le  to  s e e  and  fee l
18" M o ra v ia n  P e n n s y lv a n ia  in  th e  life  of B en  B o d en . " B u t p e r h a p s  a n  even
b e t t e r  d ra w n  p o r t r a i t  i s  th a t  of G e rsh o rn  W arin g , the  d e g ra d e d  w h iskey
t r a d e r  f r o m  New E n g land . M o ra lly  h e  i s  th e  v ic t im  of h is  own h a rd  liq u o r
w h ic h  h a s  dyed  h i s  c o u n ten a n c e  " a  t e l l  " ta le  h u e ."  P h y s ic a l ly  he  i s  " s t i l l
young , t a l l ,  s in ew y , gaun t, y e t s p r in g y  an d  s tro n g , s toop ing  an d  ro u n d -
s h o u ld e re d "  (p . 13). S k ilfu ll w ith  th e  a x , h e  h a s ,  lik e  o th e r  New E n g la n d e rs ,
" a  d e s p 'r a t e  fa n c y  f o r  la rn in*  of a l l  s o r t s ,  f r o m  'r i th m e t ic  to  p re a c h in g 1"
(p . 15). E q u a lly  e ffec tiv e  i s  th e  p ic tu r e  of th e  In d ian s  in  w h a t Y vor W in te rs
19c a l l s  t h e i r  " m o re  f a m il ia r  an d  l e s s  h e ro ic  m o m e n ts ."  W ithou t the  
s e n te n t io u s n e s s  of H a rd h e a r t  a n d  C h in g ach g o o k , they  v ig o ro u s ly  challenge 
A m e n 's  th e s i s  th a t  th ey  a r e  th e  lo s t  t r i b e s  of I s r a e l  w ith  a  d e lig h tfu l m ix tu re  
of s h re w d n e s s ,  h u m o r , an d  s e l f - r ig h te o u s  in d ig n a tio n . W hen, fo r  ex am p le , 
A m e n  a s s u r e s  th e  In d ian s  th a t  a c c o rd in g  to  b ib l ic a l  p ro p h e c y  th e y  a r e  about 
to  r e t u r n  to  P a le s t in e ,  th e i r  n a tiv e  la n d , P e te r  c a u s t ic a l ly  r e p l i e s  th a t the 
r e d  m e n  w ill  q u ite  c h e e rfu l ly  g iv e  th a t  " f a r - o f f  lan d "  to  the  w h ite  m en . L e t
l® B ro o k s , _oj>. c i t . , p . 180.
*9~w inters, op. c i t . , p . 193.
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the  p a le - f a c e s ,  he  s ta te s ,  take a l l  th e ir  p ro p e rty  in  the "b ig  c a n o e s , " 
a lo n g  w ith  " th e  sm a ll-p o x  and the f i r e - w a te r ,  " and d e p a r t w ith  a l l  sp eed  
fo r  th a t  p ro m is e d  co u n try  (p. 283).
In th e  seco n d  p a r t  of the  adven tu re , the re a lis t ic  q u a li ty  of the  e a r ly  
c h a p te r s  te n d s  to  beco m e an a sp e c t of th.e iro n ic  fo rm  of the  a c tio n . P a r t  
of th e  i ro n y  s te m s  f ro m  A m en 's r id icu lo u s  notion th a t the  In d ia n s  a r e  the 
lo s t  t r i b e s  of I s r a e l ,  and p a r t  of i t  d e r iv e s  f ro m  P e te r 's  e q u a lly  a b su rd  
c o n v ic tio n  th a t  th e  Indians a r e  able to d rive  the w hite m en  in to  th e  s e a .
B u t th e  t r u e  iro n ic  c e n te r  of the s to ry  is  found in the r e - e n a c tm e n t  of the 
p a s s io n  a n d  c ru c if ix io n  of C h ris t in th e  c lim actic  ep isode . A s  p re v io u s ly  
in d ic a te d , A m e n  in  th is  scene is  su ccessfu lly  tra n s fo rm e d  in to  a  C h r is t  
f ig u re , a n d  th e  Ind ians unw ittingly a ssu m e  the  ro le  of p e r s e c u to r s .
S calp ing  P e t e r ,  w hose nam e suggests the fa ith f le s sn e ss  of th e  A p o stle  
P e te r  a t  th e  t r i a l  and  death  of Jesus, is  the leading p e r s e c u to r  of A m en . 
M o re o v e r , he  ep ito m iz e s  in  h is  p e rso n  the whole com plex ra n g e  of a tti tu d e s  
w hich  b ro u g h t :about the crucifix ion . L ike C aiap h as, the  h ig h  p r i e s t ,  he i s  
d e te rm in e d  to  sav e  h is  people at any co st (John 11:50), and  lik e  Ju d a s  he 
b e tr a y s  a n  in n o c e n t m an who has tru s te d  h im  (pp. 386-89). In th e  s p i r i t  
of "D o u b tin g  T h o m a s ,"  he in s is ts  upon seeing  physica l ev id en ce  b e fo re  he 
w ill b e lie v e . He s ta te s  tha t "I shall not b e liev e  th a t any do th is  ^ "fo rg ive  
h is  p e r s e c u to r  s_7. t i l l  I see it"  (p. 384). One recen t c o m m e n ta to r  even  
fin d s  in  th e  re n e w a l of the ch ie fta in 's  c h a ra c te r  echoes of th e  c o n v e rs io n  
of P a u l on th e  ro a d  to D am ascus. Thus in  h is  study of S ca lp in g  P e te r
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R in g e  s ta te s :
W hen h e  d o e s  w itn e s s  th e  p a r s o n 's  e x e m p la ry  d e a th ,  he  i s  su d ­
d e n ly  s t ru c k , th e r e f o r e ,  b y  th e  t r u t h  of th e  m a n 's  b e lie f ;  an d , l ik e  
a n o th e r  p e r s e c u to r  (P a u l on th e  ro a d  to  D a m a s c u s ) , h e  e x p e r ie n c e s  
a  r e m a r k a b le  c o n v e rs io n . In la n g u ag e  h ig h ly  e v o c a tiv e  of th e  
C h r is t ia n  t r a d i t io n ,  P e t e r  b e c o m e s  a s  a  l i t t l e  c h ild  (p . 427) an d  
p u ts  on th e  new  m a n . " I  a m  no lo n g e r  P e t e r - - I  m u s t  b e  a n o th e r  
In jin "  (p . 428). In the  l ig h t  of su ch  e v id e n c e , we a r e  c e r ta in ly  
ju s t i f ie d  in  re a d in g  a  s p e c ia l  s ig n if ic a n c e  a s  w e ll in to  th e  n a m e  of 
P e t e r  . . . . 20 _
E v e n  C o rp o ra l  F l in t ,  w ho i s  e s s e n t ia l ly  a  c o m ic  f ig u r e ,  r e c e iv e s  a  
sy m b o lic  ro le  in  th is  s t r a n g e  d ra m a . A f te r  A m en  i s  p u t to  d e a th , F l in t  
l e a r n s  th a t  he  i s  to  d ie  by h a v in g  h is  a r m s  t ie d  to  tw o b e n t s a p lin g s , w h ich  
w hen  r e le a s e d  w ill  sw ing  h is  body  in to  th e  a i r .  K now ing th a t  he  w ill  d ie  
su sp e n d e d  b e tw ee n  tw o t r e e s ,  F l in t  s e n s e s  th a t  he  i s  b e in g  c ru c if ie d . 
C o o p e r  s ta te s :
T h en  i t  w as th a t  th e  te a c h in g s  of ch ild h o o d  w e re  re v iv e d  in  
th e  b o so m  of th is  h a rd e n e d  m a n , a n d  h e  r e m e m b e r e d  th e  b e in g  
th a t  d ie d  f o r  h im , in  c o m m o n  w ith  the  r e s t  of th e  h u m a n  r a c e ,  
on th e  t r e e .  The se e m in g  s im i la r i ty  o f h is  own e x e c u tio n  s t ru c k  
h i s  im a g in a tio n , and  b ro u g h t a  ta r d y  b u t fa in t r e c o l le c t io n  of 
th o s e  le s s o n s  th a t  h a d  lo s t  m o s t  of th e i r  e ff ic a c y  in  th e  w ic k e d ­
n e s s  an d  im p ie ty  of th e  c a m p s . 21
P e r h a p s  i t  i s  h a z a rd o u s  to  c o n c lu d e  th a t  C o o p e r in te n d s  to  id e n tify  F l in t
w ith  th e  u n re p e n ta n t th ie f  in  th e  b ib l ic a l  n a r r a t iv e ,  b u t i t  i s  f a i r  to  s ta te
th a t  c r i t i c s  of C o o p e r 's  f ic t io n  h av e  r e g u la r ly  fa i le d  to  n o te  th a t  F l i n t ’ s
" c ru c if ix io n "  fu n c tio n s  a s  a  p o w e rfu l i r o n ic  c o n t r a s t  to  th e  d e a th  of the
C h r is t l ik e  M eth o d is t m is s io n a r y .  A s h is  n am e  in d ic a te s ,  th e  c o r p o r a l  i s
th e  m a n  of f lin t; h is  h e a r t  r e m a in s  u n to u ch ed  by g r a c e .  P a r s o n  A m en ,
2 0 R in g e , J a m e s  F e n im o r e  C o o p e r , p . 136. 
21 The Oak O penings, pp . 413 -14 .
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b y  c o n t r a s t ,  h a s  "a  h e a r t  so ftened  by C h r is t ia n  g r a c e s " ;  thus he m eekly  
fo r g iv e s  h is  m u r d e r e r s  even  b e fo re  th ey  c a n  p e r p e t r a te  the ev il deed. ^2
On th e  b a s i s  of th e  iro n ic  fo rm  w h ich  th e  a c tio n  ta k es  in  th is  episode 
a n d  th e  r e a l i s t i c  p o r t r a y a l  of c h a r a c te r s  w h ich  i s  p re s e n t  throughout the 
n a r r a t iv e ,  one m ay  be  in c lin e d  to  judge th a t  th e  n o v e l is  fundam entally  
a n t i r o m a n t ic .  A lth o u g h  th is  ev a lu a tio n  i s  a c c u r a te  a s  f a r  a s  i t  goes, it  
d o e s  n o t do  fu l l  ju s t ic e  to  the  w o rld  of T he O ak O p en in g s. In fac t, the 
r e a l i s t i c  f o r e s t  s c e n e s  in  the  novel a r e  p a in te d  in  ch arm in g  co lo rs  
w h ic h  r e f l e c t  th a t  th e  s e tt in g  a t  le a s t  i s  f a r  f r o m  b e in g  d ivorced  fro m  the 
ro m a n tic  v iew  of n a tu re .  N e v e r th e le s s , i t  i s  of c o m p a ra tiv e ly  li t t le  
c o n se q u e n c e  w h e th e r  th e s e  v iv id  p ic tu re s  of th e  n a tu r a l  w orld  a re  ca lled  
" r e a l i s t i c "  o r  " ro m a n tic ,  " b e ca u se  w hat i s  of p a ra m o u n t sign ificance for 
th e  p r e s e n t  s tu d y  i s  th e  w ay in  w hich  th e s e  s c e n e s  ten d  to unify a  ta le  
in v o lv in g  a n  u n u su a lly  co m p lex  and v a r ie d  p a t te r n  of ac tion . Even though 
in  th e  la te  c h a p te r s  of th e  book B oden b e c o m e s  som ew hat le s s  dom inant 
a n d  th e  c o n f lic t  b e c o m e s  in c re a s in g ly  in te rn a l iz e d , the  unchanging p ic tu re  
of th e  e n v iro n m e n t p r e s e r v e s  the  c o n tin u ity  of th e  s to ry . The episode in 
w h ich  the  w ho le  com p an y  of Indian c h ie f ta in s  an d  w hite  people w atch Boden 
fo llo w  th e  b e e s  to  th e i r  h iv e s  e ffec tiv e ly  i l l u s t r a t e s  how C o o p er 's  re la tiv e ly  
u n ifo rm  r e p r e s e n ta t io n  of the  p h y s ic a l b a c k g ro u n d  len d s  unity to the
22 I b i d . , p . 403. A lthough "A m en , " th e  n am e of the M ethodist d ivine, 
i s  d e r iv e d  f r o m  a  H eb rew  v e rb  m ean in g  " f i r m n e s s "  o r  " tru s t"  and w as u sed  
in  O ld  T e s ta m e n t w o rsh ip  a s  a so lem n  re s p o n s e ,  i t  p robab ly  h as  li t t le  m o re  
th a n  a  c o m ic  s ig n if ic a n c e  in  The Oak O p e n in g s . F o r  C o o p e r 's  d iscussion  of 
th e  o r ig in s  of th is  s o b r iq u e t, see  pp . 173 -74^
96
23narra tiv e . In d e s c r ib in g  the  la n d sc a p e , th e  n o v e l is t  c o m p a re s  th e  
spot w here Boden p r a c t ic e s  h is  sk ills  to  " a  w e l l -k e p t  p a r k ,  " an  o p en in g  
in the fo re s t w hich  w as r e c e n t ly  b u rn e d  o v e r  a n d  now  i s  " c o v e re d  w ith  
young g ra s se s  an d  f lo w e rs "  (pp. 3 0 7 -9 ). In  th i s  lo v e ly  f o r e s t  g ro v e , 
"Buzzing Ben" e a s ily  m a s t e r s  the honey  b e e s  a n d  m e s m e r i z e s  th e  In d ia n s  
with h is sk ill. D uring  th e  p ro c e s s  of t r a c in g  th e  b e e s  to  th e i r  honey  t r e e s ,  
perhaps the m o s t in te r e s t in g  and c o lo r fu l  in c id e n t  o c c u r s  w hen B en  a n d  
the Indians u n ex p ec ted ly  e n co u n te r  a  l a r g e  n u m b e r  of b e a r s ,  w ith  th e  
re su lt tha t the b e e - l in in g  tu r n s  in tc ra  b e a r  h u n t (pp . 3 3 2 -3 4 ).
What is  of f o r e m o s t  s ig n ifican ce  h e r e  i s  th a t  th e  r e a d e r  i s  le f t  w ith  
the sense of hav in g  b een  a lre a d y  a c q u a in te d  w ith  th is  s c e n e , an d , in  f a c t ,  
this im p ress io n  i s  e s s e n t ia l ly  a c c u ra te ,  f o r  m a n y  of the  p h y s ic a l  d e ta i l s  
in this episode w e re  p r e s e n t  in  the f i r s t  b e e - l in in g  c o n d u c te d  by B oden  
early  in the a d v e n tu re . E v en  though th e  s e c o n d  s c e n e  i s  g ra n d e r  th a n  th e  
f ir s t ,  la rg e ly  b e c a u se  of th e  p re s e n c e  o f th e  a s s e m b le d  Ind ian  l e a d e r s ,  th e  
physical fe a tu re s  of the f o r e s t  g lades a r e  p r a c t i c a l l y  id e n t ic a l .  M o re o v e r , 
this s im ila rity  of d e ta il  ex ten d s  even  to  th e  p r e s e n c e  of a n  e n c o u n te r  w ith  
b ears  in  both e p iso d e s .
It is  w ell know n th a t  C ooper m ad e  a  t r i p  to  M ich ig an  in  Ju n e , 1847, 
to see a t f ir s th a n d  th e s e  f o r e s t  g lad es  a n d  th a t  he a c tu a l ly  w a tch ed  a  b e e -  
hunter a t w ork n o t long a f t e r  h is  r e tu r n  f r o m  E u ro p e  so m e  y e a r s  b e fo re ,  
but beyond th e se  f a c ts  l i t t l e  i s  known a b o u t th e  p r o c e s s  by  w hich  C o o p er
^ F o r  a  fu ll  d is c u s s io n  of the o r ig in s  of th is  s c e n e , see  M ary  E . 
Phillips, Jam e s  F e n im o r e  C ooper (N ew  Y o rk : Jo h n  L an e  C om pany , 1912), 
pp. 3 0 9 -1 ^
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b ro u g h t T h e  O ak O pen ings in to  being . Som e c r i t i c s  a d v a n c e  the  hy p o th esis  
th a t he  b e g a n  w ith  B o d en , grew  w e a ry  of th i s  p e r s o n a g e ,  and l a te r  decided  
to  add  A m e n  a n d  P e te r  to  th e  s to ry . T h is  c o n je c tu r e ,  h o w ev er, seem s 
u n su p p o rte d  by any  e x te r n a l  ev idence. In  a d d itio n , th e  book  h a s  an im p r e s s iv e  
in te r n a l  u n ity  w h ich  h a rd ly  co m p o rts  w ith  th is  th e o ry . In p a r t ,  th is  c o h e r ­
ence i s  su p p lie d  by  th e  n o v e lis t 's  c o n s is te n t  a f f i r m a t io n  of the  th e s is  th a t 
so c ia l p r o g r e s s  in v o lv e s  a  divine p a ra d o x , n a m e ly , th a t  fu n d am en ta lly  the 
r e l ie f  of m a n k in d 's  i l l s  co m es th ro u g h  d iv in e  a c tio n  in  ren ew in g  the h e a r ts  
of m e n , n o t f r o m  h u m a n  e ffo rt or in te l le c tu a l  c a lc u la t io n . In a  c o n s id e ra b le  
m e a s u r e ,  th i s  u n ity  i s  dependent upon th e  p a t t e r n  of c o n f l ic t  in  w hich the 
d if f e r e n c e s  b e tw ee n  th e  two p a rts  of the  book  a r e  m a d e  to  s e rv e  the g e n e ra l 
th e m e . B u t i t  a l s o  is  the  uniform  p r e s e n ta t io n  of c h a r a c t e r  in  re a l is t ic  
t e r m s ,  th e  sp len d id  i ro n y  of the c l im a c t ic  s c e n e s ,  a n d  th e  co n sis te n t 
p o r t r a y a l  of n a tu r e  w hich  gives c o n tin u ity  to  th e  m o d e  of th e  ac tio n  and 
m a k e s  th is  n o v e l one o f C o o p er 's  b e s t .  T h u s  B ra d y  an d  W in te rs , two of 
C o o p e r 's  m o s t  d is t in g u is h e d  c r i t ic s  in  th e  tw e n tie th  c e n tu ry , ra n k  th is  ta le  
only s l ig h tly  b e lo w  th e  L e a th e r stock ing  s e r i e s .  W in te rs  th u s  concludes:
O ne o th e r  n o v e l of f ro n tie r  a d v e n tu re , T h e  O ak  O p en in g s, 
d e s e r v e s  p a r t i c u l a r  a tten tion , if  only b e c a u s e  of i t s  e x tra o rd in a ry  
d if f e r e n c e  f r o m  th e  o th e r novels on s im i l a r  s u b je c ts .  A s a  s to ry  
of s im p le  a d v e n tu re , i t  is  one of C o o p e r 's  b e s t ;  a s  a  p o r t r a i t  of 
th e  In d ia n  in  h is  m o re  fa m ilia r  an d  l e s s  h e ro ic  m o m e n ts ,  i t  i s  
b o th  c o n v in c in g  an d  am using  and  h a s  n o  p a r a l l e l  in  C o o p er o r any­
w h e re  e ls e  in  ou r l i te r a tu r e .  ^4
^ W in te r s ,  op. c i t . , p. 193.
THE SEA LIONS: C O O PER 'S LAST A LLEG O R IC A L VOYAGE
CHAPTER V
I. PA R A L L E L  TH EM ES: GREED AND IN T E L L E C T  UAL DOUBT
C ooper's  s e n s i t iv i ty  to  the  p ro b lem  of m a te r ia l is m  in  th e  U nited  S ta te s  
is  freq u en tly  re f le c te d  in  th e  p ag es  of h is  novels and a c c o u n ts  f o r  so m e  of 
h is  b e s t p o r tra y a ls  of the  A m e ric a n  c h a ra c te r . U n sc ru p u lo u s  Ith u e l B o lt 
in  The W ing-and-W ing (1842), conniving Joel S trides in  W y an d o tte ' (1843), 
landhungry A aron  T h o u s a n d a c re s  and  c ra fty  Jaso n  N ew com e in  the  L i t t l e -  
page trilo g y  (1845-1846), an d  C ap ta in  Stephen Spike in  J a c k  T ie r  (1848) a r e  
w ell-defined  p e rs o n a g e s  th a t  a r e  o b sessed  with the  love of m am m o n . N e v e r ­
th e le s s , w ith the e x ce p tio n  of S tephen Spike, th e se  c o v e to u s  Y an k ees  a r e  no t 
so com pletely  id o la tro u s  in  th e i r  p u rsu it of gain a s  D eacon  P r a t t  and  C ap ta in  
D aggett, two of the  p r in c ip a l  c h a ra c te r s  in The Sea L io n s  (1849), C o o p e r 's  
l a s t  nau tical ta le . In  p ic tu r in g  th is  p a ir  of greedy  New E n g la n d e rs ,  * the  
n o v e lis t ap p aren tly  in te n d e d  to  o ffer them  as  ex trem e  ty p e s  who a d u m b ra te  
the effects of c o v e to u sn e ss  upon the individual m an and  upon so c ie ty  a s  a 
w hole.
Although P r a t t  an d  D aggett a r e  governed by the sa m e  ru lin g  p a s s io n , 
the a u th o r 's  c o m m e n ta ry  on th e se  c h a ra c te rs  re v e a ls  th a t  th e i r  com m on
* Strictly  sp eak in g , D eacon  P r a t t  is  a  native of Long Is la n d ; h o w e v e r , 
by d escen t, re lig io n , and  c u s to m  he is  an au thentic  N ew  E n g la n d e r .
v ic e  ta k e s  one f o r m  in  th e  l i f e  of th e  d e ac o n  an d  a n o th e r  in  the  life  of a 
s e a  c a p ta in . In  e v a lu a tin g  th e  d e a c o n , C o o p e r o b s e r v e s  th a t  " a  t ig h te r -  
f i s t e d  s in n e r  d id  n o t e x is t  in  th e  co u n ty  th a n  th is  p io u s  so u l"  (p . 21). He 
i s  a  m i s e r  w hose  g ra s p in g  n a tu r e  h a s  le d  h im  to  th in k  th a t  "n o t only e v e ry  
m a n , b u t e v e ry  th in g  'h a d  i t s  p r i c e ,  * a n d  u su a lly  i t  w as  a  good p ric e , 
to o "  (p . 24 ). In h is  c a s e  th e  lo v e  of m o n ey  e v e n tu a lly  b e c o m e s  a fo rm  of 
m e n ta l  i l l n e s s - - a  s ic k  a n x ie ty  l ik e  th a t  w h ich  a f f l ic ts  T r in a  in  F ran k  
N o r r i s 1 M e T eag u e  - -  w ith  th e  d e a c o n  a c tu a l ly  h a s te n in g  h is  own death  by 
e x c e s s iv e  c o n c e rn  o v e r h is  f in a n c ia l  a f f a i r s .  "A s fo r  the  d e a c o n ,"  C o o p er 
e x p la in s  n o t lo n g  b e fo re  th e  d e a th  of th a t  w o rth y , " h is  h e a l th  w as a c tu a lly  
g iv in g  w ay  b e fo re  a n x ie ty , u n t i l  th e  r e s u l t  w as g e ttin g  to  be  a  m a tte r  of 
d o u b t"  (j). 315). By c o n tr a s t ,D a g g e t t ,  a lth o u g h  he  r e s e m b le s  the  deacon  
in  h is  " g o ld e n  lo n g in g s"  an d  in  h is  " p e r t in a n c io u s , r e s o lu te ,  and  g ra sp in g "  
s e e k in g  a f t e r  g a in , i s  c h a r a c te r i z e d  a s  a n  " i r o n - n e r v e d "  s in n e r  who is  
p e r f e c t ly  w illin g  to  r i s k  h is  g o ods an d  even  h is  life  in  o r d e r  to  m ake a  
h a n d so m e  p r o f i t  (p . 426). G re e d y  b u t n o t m is e r ly ,  th e  r e s o lu te  cap ta in  
" c o u ld  sp en d ^ fre e ly , on o c c a s io n , and  p e r f e c t ly  u n d e rs to o d  th e  n e ce ss ity  
o f m ak in g  l ib e r a l  o u tf its  to  e n s u r e  a m p le  r e tu r n s "  (p . 273).
In d is c u s s in g  P r a t t  a n d  D ag g e t, th e  n o v e lis t  m a n if e s t s  a v ita l 
i n t e r e s t  in  th e  c o m m u n ity  of N ew  E n g la n d e rs  w hich  h a s  p ro d u c e d  them .
In h is  o p in io n  th e s e  tw o c h a r a c t e r s  m e r e ly  in c a r n a te  th a t  cu p id ity  w hich 
in f e c ts  N ew  E n g lan d  a s  a  w ho le  a n d  C o n n e c tic u t in  p a r t i c u l a r .  "Now, " 
h e  s t a t e s ,  "o n e  of the  m a rk e d  p e c u l i a r i t i e s  of C o n n e c tic u t i s  a n  in d isp o sitio n  
to  p a r t  w ith  an y th in g  w ith o u t a  q u id  p ro  q u o " (p. 23). H e f u r th e r  exp la in s 
th a t  th e  c o v e to u s  s p i r i t  w h ich  i s  a b ro a d  in  th is  re g io n  a f fe c ts  even  the s o c ia l
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i n t e r c o u r s e  of fr ien d s  and re la tiv e s . To him  it i s  d is t r e s s in g  th a t " th e  
f r e e  a n d  f r a n k  hab its  th a t p re v a il am ong re la tiv e s  and  f r ie n d s  e lse w h e re  
a r e  n e a r ly  unknown th e re , every  s e rv ic e  having i t s  p r ic e "  (p. 23). And 
a m o n g  th e  New England b re th re n  who have settled  on L ong Is lan d , th e re  
i s  a  c lo s e  covetousness which so  p re d o m in a te s  in th e i r  com m u n ity  th a t 
th e  C o n g re g a tio n a l c lergym an a t  O y s te r  Pond is  c o m p e lle d  to  spend  m uch  
o f h is  t im e  "p ro v id in g ,"  with the r e s u l t  th a t i t  is n o t " a  v e ry  e a s y  m a tte r  
f o r  h im  to  go beyond the beaten tra c k , in  o rd e r to  p ro b e  the c o n sc ie n c e s  
of p a r t i c u la r  ind iv iduals" like the  m isgu ided  R osw ell G a rd in e r  (p . 67).
B y em p h asiz in g  g reed  in th is  way, Cooper a p p a re n tly  hop es  to  
d e m o n s t r a te  th a t cupidity  m ay tak e  v a rio u s  fo rm s in  a  co m m u n ity  but 
th a t  i t s  u ltim a te  effect i s  alw ays th e  sam e: it  h a rd e n s  th e  h um an  h e a r t  
so  th a t  m e n  a r e  ren d e red  in d iffe ren t to  the rev e la tio n  of God in  n a tu re .
H e o b s e r v e s  th a t if  "any thing co n nec ted  with the h a rd n e s s  of the  hum an 
h e a r t  c o u ld  s u rp r is e  us, i t  would su re ly  be the in d if fe re n c e  w ith  w hich 
m en  l iv e  on, en g ro ssed  by th e ir  w orld ly  objects, a m id  the sub lim e 
n a tu r a l  phenom ena that so eloquently  an d  unceasing ly  sp ea k  to  th e ir  
im a g a in a tio n s , a ffections, and ju d g m e n ts ." In th is  a u th o r 's  opinion 
th e r e f o r e  " th e  h a rd n ess  of the hum an h e a r t"  is  in t im a te ly  r e la te d  to  m a n 's  
b e c o m in g  en g ro ssed  by a love of m a te r ia l  gain.
P a ra l le l in g  th is  c le a r ly  s ta te d  in te re s t  in th e  th e m e  of m a n 's  cup id ity  
i s  a  sec o n d  lin e  of thought in the book. F undam en ta lly  th is  second  th em e 
is  c o n c e rn e d  w ith the p rob lem  of ra tio n a lis tic  doubt, a  q u estio n  w hich w as
2P re fa c e  to The Sea Lions, p. 5.
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p re v io u s ly  t r e a t e d  in  T he  W in g -an d -W in g . T h e  in te l le c tu a l  s k e p tic is m  
w hich  b e c o m e s  p ro m in e n t  in  T he Sea L io n s , h o w e v e r , d if f e r s  m a rk e d ly  
f ro m  th a t  w h ich  i s  d e a lt  w ith  in  the  f o r m e r  n o v e l. In W ing “an d "  W ing th e  
c o n f lic t i s  b e tw e e n  a n  a th e i s t  h e ro  an d  a  C a th o lic  h e ro in e ,  b u t in  th is  
f in a l  s e a  n o v e l th e  d e b a te  i s  b e tw een  a  U n ita r ia n  h e ro  an d  a  T r in i ta r ia n  
h e ro in e . H e n ce  i t  i s  on ly  in  The Sea L io n s  th a t  C o o p er d e a ls  w ith  in te l "  
le c tu a l  o b je c t io n s  to  the  o rth o d o x  C h r is t ia n  b e l ie f  in  th e  T r in i ty .
T he s ig n if ic a n c e  th a t  th is  th e m e  h a s  in  th e  ta le  i s  r e f le c te d  in  th e  
w r i t e r ’ s r e m a r k s  on the  w ay in  w hich  r a t io n a l i s t i c  doub t h ad  a f fe c te d  th e  
re la t io n s h ip  b e tw e e n  M a ry  P r a t t ,  the  d e a c o n ’s n ie c e ,  an d  G a rd in e r .  A s  
th e  o m n is c ie n t n a r r a t o r  C o o p e r ex p la in s  th a t  G a r d in e r ’s r a t io n a l is m  h a s  
b ro u g h t " a  d a r k  c lo u d "  o v e r  the  young c o u p le . H av ing  n o ted  th e  te n s io n , 
C o o p er b lu n tly  s ta te s :
T h a t c lo u d  c a m e  f r o m  a  s p e c ie s  of in f id e l i ty  th a t  i s  g e ttin g  
to  be  so  w id e ly  s p r e a d  in  A m e r ic a  a s  no  lo n g e r  to  w o rk  in  s e c r e t ,  
b u t w h ich  l i f t s  i t s  h e a d  b o ld ly  am o n g  u s ,  c la im in g  open ly  to  b e lo n g  
to  one of th e  n u m e ro u s  s e c ts  of th e  la n d . M ary  h a d  r e a s o n  to  
th in k  th a t  R o sw e ll G a rd in e r  d en ied  th e  d iv in ity  of C h r is t ,  w hile  he  
p ro f e s s e d  to  h o n o r  a n d  d e fe r  to  h im  a s  a  m a n  f a r  e le v a te d  above 
a l l  o th e r  m e n , an d  a s  one w hose b lo o d  h a d  p u rc h a s e d  th e  r e d e m p ­
tio n  of h is  r a c e !
A. p r im a r y  a s p e c t  of th is  a n t i - T r in i t a r i a n i s m ,  C o o p e r o b s e rv e s ,  i s  the  
su p p o s itio n  of G a rd in e r  (an d  the  o th e r  a d h e r e n ts  of U n ita r ia n is m )  th a t  
re l ig io u s  d o c t r in e s  m u s t  be  te s te d  by " p h ilo so p h y "  a n d  " r e a s o n ,"  a n  
op in ion  w h ich  i s  v ig o ro u s ly  d isp u te d  by  M a ry , who fu n c tio n s  in  the  n o v e l
3
I b id . , p . 32.
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a s  one of th e  p r in c ip a l sp o k e sm e n  fo r  the  w r i te r 's  point of v iew . ^ A ccord" 
ingly , w hen th e  youthful c a p ta in  of The Sea L ions sta te  s th a t he  w ill not 
b e lie v e  in  a n y  thing th a t he  i s  u n ab le  to  com prehend  w ith h is  ra tio n a l 
f a c u l t ie s ,  M ary  p ro m p tly  in fo r m s  G a rd in e r: "You w orship  yo u r reaso n , 
in s te a d  of th e  only tru e  and  l iv in g  God. T h is  is  id o la try  of th e  w o rs t 
c h a r a c te r ,  s ince  the ido l i s  n e v e r  seen  by  h is  devotee, and he does not 
know  of i t s  ex is ten ce"  (p. U 8 ) .
T h ro u g h  h is  h e ro in e  C o o p e r  a rg u e s  th a t U n ita rian ism  le a d s  to the 
a p o th e o s is  of hum an re a s o n , a  co n c lu s io n  w hich is  e lab o ra te d  fu r th e r  
b y  S tim so n , who, c r i t ic s  g e n e r a l ly  a g re e ,  is  the n o v e lis t 's  second  spokes­
m a n  in  T he Sea L io n s . W hen the  you thfu l d e is t re p e a ts  w hat he p rev iously  
s a id  to  M a r y - - th a t  he can n o t b e lie v e  in  any thing tha t tra n sc e n d s  the 
c a te g o r ie s  of hum an r e a s o n - * , th is  e ld e r ly  sa ilo r  re p lie s : "A  D eity I 
co u ld  u n d e rs ta n d  would be no  God fo r  m e . " In th is  s ta tem en t the id ea lized  
se a m a n  a p p e a r s  to  be r e f e r r in g  to  th a t fundam ental d is tin c tio n  betw een 
th e  C re a to r  and the  c r e a tu r e  w h ich  began  to  com e to the fo re  a s  an  em phasis 
in  C o o p e r 's  f ic tio n  w ith the  p u b lic a tio n  of Jack  T ie r . "W here th e re  is  the 
sa m e  k n o w le d g e ,"  he c o n tin u e s , " th e re  i s  too m uch com panionship , like , 
f o r  w o rsh ip  and  re v e re n c e "  (p . 409). H is  p o in t,th e re fo re ,is  sim p ly  that 
d iv in e  an d  hum an  know ledge a r e  on two d iffe ren t lev e ls  and th a t n e c e s sa r ily  
d iv in e  know ledge w ill t r a n s c e n d  th e  lim ita tio n s  of hum an understand ing
^ T h a t M a ry 's  op in ions on th e  su b je c t of the divinity  of C h r is t  a re  
v i r tu a l ly  th e  sam e a s  C o o p e r 's  i s  a lm o s t se lf-ev id en t; but l e s t  th e re  be any 
doubt th e  n o v e lis t  e x p re s s ly  s ta te s  th a t  M a ry 's  views a re  id e n tic a l with h is  
own (p . 73).
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b e c a u s e  m an  i s  only a c r e a tu r e  of God.
A lth o u g h  S tim so n  u r g e s  u p o n  G a rd in e r  a s e r ie s  of p o p u la r  a rg u m e n ts  
f o r  th e  d e ity  of C h r is t ,  i t  i s  h is  s t r e s s  u p o n  the  in c o m p re h e n s ib i l i ty  o f th e  
d iv in e  m a je s ty  w h ich  b e c o m e s  th e  m a jo r  f a c to r  in  u n d e rm in in g  th e  young 
m a n 's  co n fid en ce  in  A r ia n  th e o lo g y . E v e n tu a lly  w hen G a r d in e r  m o v e s  in  
th e  d i r e c t io n  of the  T r in i t a r i a n  p o s i t io n  e sp o u se d  by S tim so n , i t  i s  the  
h e r o 's  in c re a s in g  s e n s i t iv i ty  to  th e  su b lim e  p ow er of God a s  r e v e a le d  in  
n a tu re  w h ich  le a d s  h im  to  q u e s tio n  th e  c e n t r a l  te n e t of h i s  U n i ta r ia n is m - -  
co n fid en ce  in  th e  p o w e rs  of h u m a n  r e a s o n .  H aving  lo o k e d  a t  th e  s p le n d o r  
of the  s t a r s  on a  c le a r  n ig h t in  th e  A n ta r c t ic ,  he  a s k s :
W ho, and w hat w as th e  D re a d  B e in g " - d re a d  in  h is  M a je s ty  and  
J u s t ic e ,  but in e x h a u s tib le  in  L o v e  a n d  M e rc y --w h o  u s e d  th e s e  e x c e e d ­
ing m e a n s  a s  m e re  in s t r u m e n ts  of h i s  p le a s u r e ?  a n d  w h a t w a s  he h im ­
s e lf , th a t  he should p r e s u m e  to  s e t  u p  h is  m is e ra b le  p r id e  o f r e a s o n ,  
in  o p p o s itio n  to  a  r e v e la t io n  s u p p o r te d  by  m ir a c le s  th a t  m u s t  b e  a d m it­
te d  to  c o m e  th ro u g h  m e n  in s p i r e d  by th e  D eity  o r  r e j e c te d  a lto g e th e r? ®
A t l e a s t  u n til  r e c e n t ly ,  c r i t i c s  w e re  p r a c t ic a l ly  u n a n im o u s  in  h o ld in g  
th e  op in ion  th a t th is  c le a r  d e v e lo p m e n t o f th e  th e o lo g ic a l th e m e  d a m ag e d  th e  
book . In s e t t in g  the  tone  f o r  s u b se q u e n t c r i t i c a l  a p p r a i s a l s ,  L o u n s b u ry  s a id  
in  th e  la te  n in te e n th  c e n tu ry  th a t  " th e r e  c a n  be l i t t le  m o r e  te d io u s  th a n  the  
d ry  ch a ff o f th e o lo g ic a l d is c u s s io n  w h ic h  i s  h e re  th re s h e d  fo r  u s  o v e r  a n d  
o v e r ."  In th is  c r i t i c 's  op in io n  " b e l ie v e r s  in  the  T r in i ty  h a d  a s  l i t t l e  r e a s o n  
a s  b e l ie v e r s  in  E p isc o p a c y  to  r e jo ic e  in  C o o p e r 's  a d v o c a c y  of t h e i r  f a i th .  H is  
u n fa v o ra b le  co n c lu s io n  i s  th a t  " th e r e  w a s  n o th in g  o r ig in a l  in  h i s  v ie w s; th e re  
w as  n o th in g  p o in ted  or f o r c ib le  in  h is  s ta te m e n t  of th e m .
5 I b i d . , p . 411. 
6 L o u n sb u ry , op. c i t . , p p . 2 5 9 -6 0 .
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D o u b tless  S tim so n  a s  a n  id e a l iz e d  s e a m a n  and a f o r th r ig h t  ex p o n en t
of C o o p e r 's  o rth o d o x  E p is c o p a l ia n is m  is  som ew hat te d io u s . A s  W . C .
B ro w n e ll p o in ts  o u t, p r a c t i c a l ly  e v e r y  one of C o o p e r 's  n o v e ls  h a s  " i t s
7
t i r e s o m e  c h a r a c te r ,  " a n d  S tim so n  g u a ra n te e s  th a t The Sea L io n s  i s  no 
ex cep tio n  to th is  g e n e r a l  r u le .  N e v e r th e le s s ,  i t  is  h a rd ly  j u s t  to  m a in ta in  
th a t  th e  a u th o r 's  v iew s c o n ta in  n o th in g  o r ig in a l  and th a t h is  s ta te m e n t  of 
th e m  i s  "n e ith e r  p o in te d  o r  f o r c i b l e . "  On th e  c o n tra ry , T he S ea  L io n s  
r e v e a l s  a re m a rk a b le  new  a d v a n c e  in  a  l in e  of thought w hich  h a d  b e e n
Q
d e v e lo p in g  in h is  f ic t io n  f o r  s e v e r a l  y e a r s .  F o r  the f i r s t  t im e  in  h is  w ork , 
he  in c lu d e s  th e o re t ic a l  d o u b t a m o n g  th e  fo r m s  of se lf -d e p e n d e n c e  w h ich  
p ro m p t m en  to  a t te m p t th e  c r o s s in g  of th a t  in v is ib le  b o u n d a ry  w h ich  s e p a ra te s  
th e  f in ite  lev e l of b e in g  f r o m  th a t  t r a n s c e n d e n t  Being who m a d e  a l l  th in g s , 
in c lu d in g  hum an re a s o n .  T h u s  in  C o o p e r 's  v iew  the fu n d a m e n ta l e r r o r  of 
U n ita r ia n s  like  G a rd in e r  l i e s  w ith  t h e i r  ten d en cy  to fo rg e t th a t  h u m a n  re a s o n  
i s  a  u s e fu l  in s tru m e n t b u t n o t a  d e ity  w h ich  m an  m ay w o rsh ip  in  " l ie u  of the 
e v e r - liv in g  God. " A s s u c c in c tly  s ta te d  by M ary , the n o v e l i s t 's  p o s i t io n  is  
" th a t  we a r e  to  e x e r c is e  o u r r e a s o n ,  b u t i t  i s  w ithin the  bo u n d s s e t  f o r  i t s  
e x e r c is e "  (p. 120).
Of c o u rse , only th e  su b se q u e n t ex am in a tio n  of the n a r r a t iv e  a c t io n  can 
fu lly  r e v e a l  the  v ig o ro u s  o r ig in a l i ty  of th e  n o v e lis t 's  th in k in g , b u t in  su m m a ry  
one m ay  s ta te  th a t the  a n a ly t ic a l  p a t te r n  of thought in  The Sea L io n s  su g g e s ts  
th a t  C o o p er w as one of th e  few  m a jo r  n o v e l is ts  in  the n in e te e n th  c e n tu r y  to
7
B row nell, op. c i t . , p . 9.
®For w hat fo llo w s , s e e  T he  Sea L io n s , pp. 117-20, 4 0 6 -1 2 .
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w ork  w ith in  a  sp ec ifica lly  re lig io u s  f r a m e w o rk . T h u s  th e  w r i t e r 's  c a s e  
a g a in s t  th e o re tic a l  doubt is not b a se d  upon e m p ir ic a l  p ro o f  o r  ra tio n a l 
d e m o n s tra t io n  in  any o rd in a ry  s e n s e . In s te a d , h is  " a rg u m e n t"  i s  e s s e n t ia l ly  
a  s e ttin g  of one W eltanschauung o v er a g a in s t  a n o th e r ,  w ith  th e  n o v e lis t  s e l f ­
c o n sc io u s ly  p resu p p o sin g  th a t  e x is te n c e  i s  a  d u a lity  in v o lv in g  a  fu n d a m e n ta l 
d is tin c tio n  betw een the u n c re a te d  God and  th e  c r e a t e d  o r d e r .  It is; th e r e f o r e ,  
on the  b a s is  of th is  m ethodology th a t he m a in ta in s  th a t  N ew  E ng land  d e is m  
is  in te lle c tu a lly  in co n sis ten t and  th a t i t s  e x p o n en ts  u n w ittin g ly  c o n v e r t the  
r e a s o n  of m an  into an idol.
The p reced in g  d iscu ss io n  would s e e m  to ju s t i fy  th e  co n c lu s io n  th a t  
C o o p er i s  seek ing  to develop a C h r is t ia n  in te r p r e ta t io n  o f th e  m a te r ia l i s m  
and in te lle c tu a l sk ep tic ism  w hich  he h a s  see n  in  A m e r ic a n  so c ie ty  d u r in g  __ 
the  e ig h te e n -fo r tie s . In ad d itio n , i t  s e e m s  e v id en t th a t  th e  n o v e lis t  in te n d s  
to  u se  th e se  p a ra l le l  th em es  of g re e d  an d  in te l le c tu a l  d o u b t to  supply  th e  
p r im a r y  im p e tu s  to the n a r ra t iv e  a c tio n  in  th is  la te  n o v e l. N e v e r th e le s s , 
w hat h a s  b een  said  thus fa r  d oes no t ex p la in  how  th e s e  tw o c r i t i c a l  c o n c e rn s  
a r e  r e la te d  to  one another in  the  unfo ld ing  of th e  a d v e n tu re . H opefu lly  th e  
fo llow ing  d iscu ss io n , w hich c e n te r s  on th e  m a in  l in e s  of c o n f lic t in th e  ta le ,  
w ill illu m in a te  the connection b e tw een  th e s e  p a r a l l e l  th e m e s  and  b r in g  in to  
fo cus th e  l i te r a r y  m eans c h o se n  by C o o p er fo r  em b o d y in g  h is  in te l le c tu a l  
co n ten t in  the fic tional life of h is  ta le .
II. IDENTICAL SHIPS AND TWIN C A PTA IN S
A. re m a rk a b le  fe a tu re  of the  n a r r a t iv e  a c t io n  in  T h e  Sea L ions i s  i t s  
fo rm a l schem e involving id e n tic a l sh ip s  w hich  sy m b o liz e  th e  p a ra l le l  th e m e s
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of c u p id ity  and  in te l le c tu a l  d o u b t. A f te r  a  dying s e a m a n  n a m e d  D ag g ett 
a p p e a r s  in  the  v i l la g e  of O y s te r  P ond , Long Island , w ith  c h a r t s  in d ic a tin g  
th e  lo c a tio n  of a n  u n e x p lo ite d  s e a l  is la n d  n e a r  the South  P o le ,  tw o  r iv a l  
b a n d s  of Y an k ees  e m b a r k  in  d u p lic a te  v e s s e ls  fo r th e  s e a lin g  g ro u n d s .
A lth o u g h  both  g ro u p s  a r e  m o tiv a te d  by a  d e s i r e  to m a k e  a  p r o f i t ,  'th e  Sea 
L io n  f ro m  M a r th a ’s V in y a rd  is  d o m in a te d  by  the  c o v e to u s n e s s  o f C ap ta in  
D ag g e tt (the nephew  of th e  d e c e a s e d  s a i lo r )  w hose m a s t e r  p a s s io n  e v e n tu a lly  
in fe c ts  h is  e n t i r e  c r e w . B y c o n t r a s t ,  the  m o tiv a tin g  f o r c e  a b o a rd  th e  Sea 
L io n  f ro m  O y s te r  P o n d  i s  su p p lie d  by R o sw ell G a rd in e r ’ s p ro u d  co n fid en ce  
in  th e  r a t io n a l i ty  of th e  h u m a n  r a c e  and  h is  own in te l le c tu a l  p o w e rs .  H ence 
in  th e  n a r r a t iv e  a c tio n  D ag g e tt a n d  h is  sh ip  sy m b o lize  m a n 's  l u s t  f o r  m a te r ia l  
g o o d s , w h e re a s  G a rd in e r  an d  h i s  v e s s e l  typ ify  m an’s  p re s u m p tio u s  t r u s t  in  
h is  own r a t io n a l  f a c u l t ie s .
How th is  f o r m a l  p a t te r n  in f lu e n c e s  the  n a r r a t iv e  a c t io n  i s  w e ll i l lu s t r a te d  
by  th e  w ay in  w h ich  D a g g e tt’s g r e e d  and  G a rd in e r 's  p r id e  co m b in e  to  b r in g  
a b o u t a  n e a r  d i s a s t e r  off C ape H a t te r a s .  A s the s h ip s  d r iv e  so u th w a rd  f ro m  
L ong  Is lan d , D a g g e tt s t e e r s  h is  sch o o n e r n e a r  to th e  o th e r  Sea L ion  and  to  
th e  c o a s t  b e c a u se  h e  s u s p e c ts  th a t  G a rd in e r  p lans to  s a i l  th ro u g h  th e  W est 
In d ie s  to  look  fo r  a  b u r ie d  gold  h o a rd . On h is  p a rt th e  y o u th fu l c a p ta in  f ro m  
O y s te r  Pond  v iew s  th e  p ro x im ity  of D a g g e tt 's  v e s s e l  to th e  la n d  a s  a  c o m p e t­
i t iv e  ch a llen g e . B e c a u s e  he  " w ill  no t be outdone by  a  c o m p e t i to r ,  ev en  in  h is  
m is ta k e s ,"  h e  k e e p s  h i s  sh ip  e v e n  c lo s e r  to  the  s h o re  th a n  D a g g e tt’s . A s a
^ F o r  w h a t fo llo w s , see  P h i lb r ic k ,  J a m e s  F e n im o re  C o o p e r an d  the  
D ev e lo p m en t of A m e r ic a n  Sea F ic t io n , pp. 20 9 “59; c i; . , h o w e v e r , D e k k e r, 
o p . c i t . , p p .“Z 'l4 - l ’?.
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re su lt of D ag g e tt 's  concern  with " th e  m a in  ch an ce"  and G a rd in e r 's  " m i s ­
taken p r id e , " the  sch ooners  a re  caugh t in  h eav y  b re a k e rs  near Cape 
H a tte ra s  and only saved  through d iv ine  p ro v id e n c e  b ring ing  about a change  
in  the w eather (pp. 144ff.).
It would be  a  m is tak e , how ever, to  th in k  th a t C ooper's  purpose  in  
b ring ing  th e se  tw o v e sse ls  into a  p a r a l l e l  re la tio n s h ip  is  exhausted by th e  
c o n tra s tin g  b eh av io r of th e ir c ap ta in s . On the  c o n tra ry , a s  P h ilb rick  
o b se rv es , "the p r im a ry  function of th e  tw o  sc h o o n e rs  is  to re in fo rce  th e  
re sem b lan ce  be tw een  G ard iner and D ag g e tt b e fo re  G a rd in e r 's  co n v e rs io n . " 
The ac tiv e  agen t in  b ring ing  about th is  f o r m a l  re sem b la n c e  betw een the two 
ships (and th e ir  com m anders) is  D ag g e tt. In o rd e r  to  affirm  his rig h t to  
sh are  in  the  p ro f its  of a  voyage w hich i s  d ep en d en t upon inform ation d e r iv e d  
fro m  h is  dead u n c le 's  c h a r ts , he s e c r e t ly  c o n s tru c te d  a ship p re c ise ly  lik e  
G a rd in e r 's  and gave it the sam e n am e a s  G a rd in e r 's  v esse l. D uring 
m om ents of c r i s i s  he u ses  every  a v a ila b le  m e a n s  to strengthen the tie  
fu r th e r . When the Sea Lion from  O y s te r  P o n d  i s  dam aged by the pounding 
seas  on the c o a s t of N orth  C aro lina , D a g g e tt 's  sh ip  stands by to offer a s s i s ­
tance and to accom pany  the dam aged s c h o o n e r  to  B eaufo rt H arbor fo r 
re p a ir s .  And a t  S e a le r 's  Land, once the  h o ld  of G a rd in e r 's  v e sse l i s  f i l le d , 
D aggett sly ly  u s e s  h is  c ripp led  co n d itio n  to  p la y  upon G ard in er 's  sy m p a th ie s  
so that the young cap ta in  will a g re e  e i th e r  to  b eco m e h is  p a rtn e r o r to r e m a in  
w ith h im  to  help  f i l l  the hold of h is  s c h o o n e r .
So s tro n g  is  th is  bond betw een th e  tw in  v e s s e ls  that, try  a s  he w ill,
10Ib id ., p. 255.
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G a rd in e r  c a n n o t e s c a p e  f r o m  h is  c o n s o r t ,  e x c e p t fo r  a  b r ie f  p e r io d  in  th e  
so u th  A tla n tic  w hen  th e  s c h o o n e rs  a r e  s e p a r a te d  b y  a  g a le . A s a l r e a d y  
n o ted , th is  c o n n e c tio n  b e tw e e n  sh ip s  an d  c o m m a n d e r s  i s  p a r t ly  d e p en d e n t 
upon th e  r e s o lu te  w ill  of D a g g e tt, and  in  s o m e  m e a s u r e  i t  i s  d ep en d en t 
upon the  p h y s ic a l  s im i la r i ty  o f th e  sh ip s  w h ic h  c a u s e s  th e  S ea  L io n s  to  s a i l  
a t  the  sa m e  r a te  of sp e e d . Of th is  p h y s ic a l  s im i l a r i t y  C o o p er s a y s  th a t  the  
v e s s e l s  a r e  " so  m o u ld e d , s p a r r e d ,  a n d  h a n d le d , th a t  th e i r  r a te  of s a il in g "  
i s  " n e a r ly  id e n t ic a l"  (p . 134). B u t th e  r e a l  c e m e n t  b in d in g  the  tw o c a p ta in s  
to g e th e r  i s  t h e i r  c o m m o n  e g o ism . T hey  a r e ,  C o o p e r r e m a r k s ,  m e m b e r s  
of th a t  c l a s s  of m e n  w h o se  e x is te n c e  i s  " c o n c e n tr a te d  in  s e lf "  (p . 5). In  
d e lin e a tin g  th e  e s s e n t i a l  s e l f - c e n te r e d n e s s  of th e s e  tw o  l e a d e r s ,  P h i lb r ic k  
d ra w s  a t te n tio n  " to  th e  sc e n e  on th e  m o u n ta in  top  a t  S e a l e r 's  L a n d ." * *  A s  
th e y  view  th e  m a g n if ic e n t p a n o ra m a  b e lo w , D a g g e tt s t a t e s :  " I c an n o t say  
I have  m u c h  ta s t e  fo r  s ig h ts  u n le s s  th e y  b r in g  the  p ro m is e  of good p ro f i t  
w ith  th em " (p . 272 ). U nlike D ag g ett, G a rd in e r  m o m e n ta r i ly  th in k s  of th e  
d iv in e  m a je s ty  a s  h e  v ie w s  th e  sp len d id  s e t t in g  of ic e  a n d  snow; n e v e r th e le s s ,  
h is  m e d ita tio n  on th e  s u m m it i s  b a s ic a l ly  a s  e g o c e n tr ic  a s  D a g g e tt 's ,  f o r  he 
a ls o  is  la r g e ly  c o n c e rn e d  w ith  th o u g h ts  of s e l f  a n d  h is  fe e lin g s  ab o u t M ary  
P r a t t .  In c o n t r a s t  to  th e s e  tw o im p e rc e p t iv e  e g o is t s ,  S tim so n  th in k s  a lo n g  
th e  l in e s  of th e  c o n v e r te d  P e te r  in  The O ak O p e n in g s . Of th is  r e g e n e r a te d  
se r .m an ’s m e d ita t io n , C o o p er a s k s :
And w h a t w a s  th a t  ru g g e d , u n c u ltiv a te d  s e a m a n , who s tood  n e a r  
the  tw o o f f ic e r s ,  th in k in g  of, a l l  th is  t im e ?  D id h e ,  to o , b en d  h is  
th o u g h ts  on lo v e , an d  p r o f i t ,  an d  th e  p l e a s u r e s  of th is  w o rld ?  Of 
lo v e , m o s t  t r u ly ,  w as h is  h e a r t  fu ll  to  th e  o v e rflo w in g ; b u t i t  w as
11Ib id .,  p . 252.
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th e  love of God, w ith  th a t  a ffe c tio n  fo r a ll h is  c r e a tu r e s ,  th a t 
benevo lence  an d  fa i th ,  w h ic h  glow a s  w arm ly in  the h e a r ts  of the 
h u m b le s t and l e a s t  e d u c a te d , a s  in  those of the g re a t  and  le a rn ed .
H is  m ind w as tu rn e d  to w a rd  h is  C re a to r , and i t  co n v e rted  the 
e x tra o rd in a ry  v iew  th a t  la y  b e fo re  h is  sight into a  v a s t, m agn ifi­
c e n t, g o rg eo u s , th o u g h  w ild  te m p le , fo r h is  w orsh ip  an d  honor.
An equally  e ffe c t iv e  p re s e n ta t io n  of the p a r t ic u la r i ty  of each  le a d e r 's  
c h a r a c te r  and th e  fu n d a m e n ta l id e n tity  of the two c a p ta in s  i s  to  be found in  
t h e i r  re sp o n se  to  S tim s o n 1 s su g g es tio n  th a t the Sabbath day  be kept by the  
c r e w s  a t  S e a le r 's  L an d . O n th e  one hand, G ard iner is  l e s s  than e n th u s ia s tic  
a b o u t th is  p ro p o sa l fo r  tw o  r e a s o n s :  f i r s t ,  "P rid e  of re a so n "  p rom pts h im  
to  w ish  to avoid  " e v e ry  th in g  lik e  a  concession  to th e  fa ith  of those  who 
b e lie v e  in  the Son of G od, " a n d , secondly , his d e is tic  in c lin a tio n s  lead  h im  
to  b e lie v e  th a t th e  d iv in e  b le s s in g  and  governm ent have  l i t t le  to  do w ith the  
d e ta i l s  of sea lin g  and  th e  p r a c t ic e  of Sabbath-keeping. H ow ever, even 
th o u g h  he h a s  "no g r e a t  r e v e r e n c e  fo r  the C h ris tian  S abbath ,"  the young 
m a n  i s  "a  k in d -h e a r te d  c o m m a n d e r , " a s  well a s  a ju d ic io u s  re a so n e r on the  
econom y  of h is  fe llo w  c r e a t u r e s  (pp. 239“40). H ence on h u m an ita rian  and 
r a t io n a l  g rounds, he  a c c e d e s  to  S tim so n 's  suggestion th a t h is  crew  r e s t  on 
Sunday. On the  o th e r  h a n d , D ag g ett objects to  the re s t in g  on the f i r s t  day 
o f th e  w eek fo r  r e a s o n s  w h ic h  a r e  in  keeping w ith the  ind iv idua lity  of h is  own 
c h a r a c te r .  " E v e ry  m in u te  of t im e ,"  he a rg u es , " is  p re c io u s  to m en in  our 
s itu a tio n . " W hen S tim so n  h in ts ,  by  way of reply , th a t t im e  is  even m o re  
p re c io u s  than  the  g ra s p in g  D ag g e tt p e rce iv e s , the co m m an d er answ ers th a t 
" a  s e a lin ' v 'y 'g e  i s  n o t p la c e  f o r  a m an to give h im se lf up to  Sabbaths and
12The Sea L ions, p. 274.
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re lig io n "  (pp . 2 7 0 “71). T hus w h e re  G a rd in e r  q u e s tio n s  the  S ab b a th  
in s t i tu t io n  b e c a u s e  of i t s  a s s o c ia t io n  w ith  C h r is t ia n  s u p e r n a tu r a l i s m  an d  
y e t c o n c u rs  w ith  th e  id e a  of a  w e ek ly  d a y  of r e s t  on ra t io n a l  a n d  m o r a l  
g ro u n d s , th e  N ew  E n g la n d e r  a c c e p ts  th e  id e a  of th e  S abbath  b u t d o e s  n o t 
w ish  to  o b s e rv e  i t  on a  s e a lin g  v o y ag e  b e c a u s e  he d o es  n o t w ish  to  m ix  
re l ig io n  w ith  h is  b u s in e s s .  A s  in  th e  m e d ita t io n  on the su m m it, C o o p e r 's  
p u rp o s e  i s  to  show  th a t  d e sp ite  t h e i r  d is t in c t  in d iv id u a lity  th e  tw o m e n  
a r e  of one m in d  in  th e i r  d e te rm in a t io n  to  s e r v e  s e lf  r a th e r  th a n  th e  
" u n c re a te d  G o d ."
T he s c e n e  in  w hich  the  Y ankee  s e a m e n  p u r s u e  and  k i l l  a  h u g e  w hale  
in  t r o p ic a l  w a te r s  r e v e a l s  th a t  th e  n o v e l i s t 's  p u rp o s e  i s  v i r tu a l ly  to  fu s e  
the  e g o ism  of D a g g e tt w ith  th a t of th e  u n re n e w e d  G a rd in e r .  H av in g  
s e e n  th e  w h a le s  a lm o s t  a t  the  s a m e  t im e ,  b o th  c o m m a n d e rs  im m e d ia te ly  
o rd e r  th e  la u n c h in g  of th e  w hale  b o a ts .  The b o a ts  w ith  th e  c a p ta in s  
a b o a rd  to u c h  th e  w a te r  p ra c t ic a l ly  a t  th e  s a m e  t im e .  A lth o u g h  in i t ia l ly  
the  m e n  f ro m  th e  tw o sh ip s  p u rs u e  d i f f e r e n t  w h a le s ,  D a g g e tt 's  l in e  b e c o m e s  
en ta n g le d  in  th e  m o u th  of G a r d in e r 's  g ia n t b u ll ,  w ith  th e  r e s u l t  th a t  D a g g e tt 's  
b o a t b e g in s  to h u n t G a r d in e r 's  w h a le . T o g e th e r  th e  two c r a f t s  o v e r ta k e  
the  a n im a l,  and  a lm o s t  a s  one m a n  th e  tw o c a p ta in s  d r iv e  t h e i r  la n c e s  in to  
the  h e a r t  of th e  w h a le . A fte r  th e  d e a th  of the  w h a le , G a rd in e r  a n d  D ag g e tt 
s t r ik e  a  s im i la r  p o s e  on i t s  c a r c a s s ,  a s  in d ic a te d  in  the  fo llo w in g  c o m m e n t 
by  th e  a u th o r :
G a rd in e r  a n d  D ag g e tt m e t, fa c e  to  f a c e ,  on the  c a r c a s s  of th e  
w h a le . E a c h  s t r u c k  h is  la n c e  in to  th e  b lu b b e r , s te a d y in g  h im s e lf  
by  i t s  h an d le ; a n d  e a c h  eyed  th e  o th e r  in  a  w ay th a t  b e to k en e d  
fe e l in g s  aw ak en ed  by  a  k een  d e s i r e  to  d e fen d  h is  r ig h ts .  ^
*3ib id . , p. 186.
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It w ould seem  e v id en t th e r e f o r e  th a t  C o o p e r 's  in ten tio n  in  th is  ep iso d e  is  
to  d e m o n s tra te , by  w ay  of r i tu a l  d a n c e , th a t  D aggett a n d  G a rd in e r  a r e  
a lm o s t two s id e s  of th e  s a m e  m an .
III. C O M PR E H EN SIV E DESIGN OF THE SEA LIONS
D o u b tle ss  a  n a r r a t iv e  p a t te r n  w h ich  in vo lves an a l le g o r iz a t io n  of a
s e a  voyage r e a d i ly  le n d s  i t s e l f  to  a  f a ls e  id e a liz a tio n  of m a r i t im e  l if e .
H o w ev er, th ro u g h  m o s t  of h is  book , C o o p er m an ag es  to  a v o id  s lip p in g  in to
th is  k ind  of c o r r o s iv e  a r t i f i c ia l i ty ,  fo r  i t  i s  only a t  the  c lo s e  of the  ta le
th a t the au th o r te n d s  to  im p a r t  to  h is  n a r r a t io n  the m ood  of th e  conven tional
ro m a n c e . B ut u n fo r tu n a te ly  a t  the  l a s t  m o m en t the n o v e lis t  s e n d s  the
c o n v e r te d  G a rd in e r  so m ew h a t m o re  of h eav en  on e a r th  th a n  s e e m s  lik e ly
to f a l l  to  the lo t  of th e  o rd in a ry  C h r is t ia n .  Not only d o e s  th e  ren ew ed
c a p ta in  r e c o v e r  th e  p i r a t e s '  gold f r o m  a n  is la n d  in  the  W est In d ie s  and  win
the  hand of th e  lo v e ly  h e ro in e , b u t he a ls o  co m es in to  p o s s e s s io n  of the
e n tir e  e s ta te  of th e  m is e r ly  D eacon  P r a t t  by v ir tu e  of h is  m a r r ia g e  to  P r a t t 's
n ie c e . F o r th is  r e a s o n ,  H e rm a n  M e lv ille , having  p a s s e d  h ig h ly  fa v o ra b le
ju d g m en t on th e  w o rk  a s  a  w hole , ju s t ly  c r i t ic iz e s  the  s e n tim e n ta liz e d  tone
of the  l a s t  p a g es  of th e  n o v e l. C o n ce rn in g  G a rd in e r, h e  s ta te s  th a t  " the
m o is t ,  ro sy  hand  of o u r  M a ry  i s  th e  r e w a r d  of h is  o rth o d o x y . Som ew hat in
the  p le a sa n t s p i r i t  of th e  M ah o m etan , th is ;  who re w a rd s  a l l  th e  b e lie v e rs  
14w ith  a  h o u ri. "
D esp ite  th is  u n s a t i s f a c to ry  c o n c lu s io n  to  the ta le ,  th e r e  s e e m s  to be
^ M e lv il le , op. c i t . , p . 370.
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e v e ry  re a s o n  fo r concurring  w ith  W in te r s ' v iew  th a t the  n o v e l a s  a  
to ta l i ty  "d isp lay s  g rea t v igo r of c o n c e p t io n ." ^  F u n d a m e n ta l  to  th is  
c o m p re h en s iv e  design, th is  m a s te r  p u rp o s e  w hich  g o v e rn s  th e  f o r m  of 
th e  ta le ,  i s  the n o v e lis t 's  c a re fu l o m is s io n  f ro m  h is  n a r r a t i v e  of a n y th in g  
su g g es tin g  hum an pow er, w isdom , a n d  g lo ry  in  r e s p e c t  to  m e n  an d  sh ip s . 
T hus n e i th e r  Daggett nor G a rd in e r i s  p o r tr a y e d  a s  a  s u p e rb  s e a m a n  in  
th e  n ob le  tra d itio n  of C aptain  H e id eg g e r in  The R ed R o v e r  o r  T o m  T i l l e r  
in  The W ater "W itch. C oncern ing  the  q u a lity  of the  e n t i r e  c r e w  f r o m  
O y s te r  Pond, Cooper fu r th e r  o b s e rv e s :
I t would not have been e a s y  to g iv e  to  the Sea L io n  a  m o re  
e ff ic ie n t crew ; yet th e re  w as s c a r c e  a  r e a l  s e a m a n  b e lo n g in g  to 
h e r - - a  m an  who could have b e en  m a d e  a  cap ta in  of th e  f o r e c a s t l e  
on b o a rd  a frig a te  o r ship of the  l in e .  E ven  G a rd in e r ,  th e  b e s t  
m an  in  h is  little  c ra ft in  n e a r ly  e v e ry  re s p e c t ,  w a s  d e f ic ie n t  in  
m an y  a tta in m en ts  tha t m a rk  th e  th o ro u g h  s e a -d o g .
A nd lik e  th e ir  c rew s the id e n tic a l v e s s e l s  e ff ic ie n tly  s e r v e  t h e i r  p u rp o s e
a s  u se fu l in s tru m en ts , but they a re  n e v e r  c h a r a c te r iz e d  in  t e r m s  of
C o o p e r 's  fa v o rite  rom antic  s im ile , th a t  i s ,  w ith  the v e s s e l  b e in g  c o m p a re d
to  a  s e a  b ird  lightly  skim m ing th e  s u r fa c e  of the  w a te r .  H e n c e , a lth o u g h
C o o p er u se s  the conventional p a t te r n s  of the  se a  r o m a n c e - - th e  lo n g  c h a se
a t  s e a , the shipw reck, and the d is c o v e ry  of b u rie d  t r e a s u r e ~ “th e  d ra m a t ic
a c tio n  of the  ta le  would seem  to be m o re  c lo se ly  r e la te d  to  th e  r e a l i s t i c
15
W in te rs , op. c i t . , p . 198. 
^ T h e  Sea Lions, p. 113.
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17m o d e  th a n  to  th e  ro m a n tic  m o d e .
C lo se ly  a l l ie d  to  th is  c a r e f u l  o m is s io n  of any  m a te r i a l  w h ich  
g lo r i f ie s  m a n 's  h e ro ic  a c h ie v e m e n ts  i s  C o o p e r 's  p r e s e n ta t io n  of the  g ra n d  
n a tu r a l  w o rld  in  the  re g io n  of th e  South  P o le . P ro fo u n d ly  im p r e s s e d  b y  
th e  n o v e l i s t 's  v is io n  of th e  p h y s ic a l  s e t t in g , Van W yck B ro o k s  s ta te s :
W ith  h is  m a rk e d  fe e lin g  f o r  the  su b lim e , he ro s e  m o r e o v e r  
now  an d  th e n  to  m o m e n ts  of th e  n o b le s t  and  m o st e lo q u e n t p r o s e .
Such  w e re  th e  d e s c r ip t io n s  of th e  ic e f ie ld s  in The S ea  L io n s , - -  
a  ta le  o f A m e r ic a n  s e a l e r s  in  a n ta r c t i c  w a te rs , - - th e  v a s t  m a s s  
of f lo a tin g  m o u n ta in s , g e n e r a l ly  of a  s p e c tra l w h ite , th ro u g h  
w h ich  th e  m a r in e r s  m o v ed  in  a n  unknow n sea.
W hen the  s e a l e r s  f i r s t  e n c o u n te r  th e s e  im p re s s iv e  ic e  f i e ld s ,  th e y  r e c e iv e
g l im p s e s  of " th e  ic e  in  long  m o u n ta in o u s  w a lls , re s e m b lin g  m a n y  of th e
r id g e s  of th e  A lp s . " F r o m  t im e  to  t im e  "den se  fo g s  c lo u d e d  th e  w hole
v iew " so th a t  th e  sc h o o n e r  i s  o fte n  c o m p e lle d  to "h eav e~ to "  to  av o id
c o llid in g  w ith  th e  " su n k e n  m a s s e s  of i c e "  (p. 221). T h en  a s  the  Sea L io n
w o rk s  i t s  w ay th ro u g h  th e  p a s s a g e s  of flo a tin g  m o u n ta in s , th e  l ig h t of th e
su n  c r e a te s  s tr a n g e  an d  g o rg e o u s  e f fe c ts .  "The i c e b e r g s ,"  C o o p e r w r i t e s ,
" w e r e  of a l l  th e  h u e s  of th e  ra in b o w , a s  th e  sunlight g ild e d  th e i r  su m m its
o r  s id e s ,  o r  th e y  w e re  le f t  sh a d e d  by th e  in te rp o s itio n  of d a r k  a n d  m u rk y
l^ F o r  a n  e x c e lle n t d is c u s s io n  o f C o o p e r 's  a b il i ty  to c r e a t e  r e a l i s t i c  
d e ta i l  by d ra w in g  upon h is  s u b s ta n t ia l  re a d in g  in m a r i t im e  l i t e r a tu r e ,  
s e e  P h i lb r ic k ,  J a m e s  F e n im o r e  C o o p er and  the D ev e lo p m en t of A m e r ic a n  
Sea F ic t io n , pp . &12-26; an d  f o r  d is c u s s io n s  of h is  g e n e ra l  in d e b te d n e s s  
to  th e  la n d s c a p e  p a in tin g s  of T h o m as  C o le , see J a m e s  F .  B e a r d ,  J a m e s  
F e n im o r e  C o o p e r : A  R e - a p p r a i s a l  (C o o p ers to w n , New Y o rk : N ew  Y o rk  
S ta te  H is to r ic a l  A s s o c ia tio n , 1954) p p . 112-27; an d  R in g e , " J a m e s  F e n i ­
m o r e  C o o p e r an d  T h o m as C o le : a n  A n alogous T ech n iq u e , A m e r ic a n  
L i t e r a t u r e , XXX (1958), 2 6 -3 6 .
18V an Wyck B ro o k s , op. c i t . , p . 177.
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clouds" (p . 222).
When the w in te r com es so o n e r  th a n  a n tic ip a te d , the awful m a je s ty  
of th is  w orld  of ic e  and snow b e c o m e s  in c re a s in g ly  apparen t to G a rd in e r ,  
if not to D aggett. In th e ir  u n su c c e s s fu l a tte m p t to  m ake th e ir  way th ro u g h  
the ic e  f ie ld s  to the open sea, the  tw o c a p ta in s  find  them selves d raw in g  
n e a r to a  "w ild and m agnificent ru in e d  c i ty  of a la b a s te r  that w as f lo a tin g  
about in the a n ta rc tic  sea !"  How th e  m e n  view  th is  sublim e c ity  in th e  
sea -"w ith  m ixed  fee lings of a d m ira t io n  an d  d r e a d - - i s  suggested by th e  
following quotation:
T h ere  lay  the v ast m aze  of f lo a tin g  m o u n ta in s , generally  of a  
s p e c tra l w hite a t that hour, tho u g h  m an y  of th e  m a sse s  em itted  h u e s  
m o re  p leas in g , while som e w e re  b la c k  a s  n igh t. The p a ssag es  
betw een the b e rg s , o r w hat m ig h t be te rm e d  the  s tre e ts  and la n e s  of 
th is  m y ste rio u s-lo o k in g , f a n ta s t ic a l ,  y e t sub lim e city of the ocean , 
w ere n u m ero u s , and of e v e ry  v a r ie ty .  *9
M oreover, even the reso lu te  D ag g ett i s  shaken  fro m  h is com placency  w hen
the silence  of the  an ta rc tic  w o rld  i s  b ro k e n  by the  sound of an ic e b e rg
cap siz in g . Of th is  incident C o o p er w r i te s :
A heavy  groaning  sound had  b e e n  in s ta n tly  succeeded by such  a 
p lunge in to  the  w ater a s  m ig h t be  im a g in e d  to  succeed the fa ll of a 
f rag m e n t fro m  another p lan e t. T hen  a l l  the b e rg s  n ear by began 
to  ro ck  a s  if ag ita ted  by an  e a r th q u a k e . T h is p a r t  of the p ic tu re  
w as both  g ran d  and frigh tfu l. M any of th o se  m a sse s  ro se  above the  
sea  m o re  than two hundred fe e t  p e rp e n d ic u la r ly , and showed w a ll­
lik e  s u rfa c e s  of half a  league in  le n g th . A t the  point w here the 
sch o o n e rs  happened to be ju s t  a t  th a t  m o m en t, the ice "is lands w e re  
no t so la rg e , but quite as  h igh , an d  co n seq u en tly  w ere  m ore e a s ily  
ag ita ted . W hile the whole p a n o ra m a  w as bowing and rocking, 
p in n ac les , a rc h e s , w alls, and a l l ,  see m in g  about to to tte r fro m  
th e ir  b a se s , th e re  cam e a  w ave sw eep in g  down the passage tha t 
lifted  them  high  in the a ir  . . . . "20
^ The Sea L ions, p. 307.
2QIb id ., p. 309.
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I t i s  im p o r ta n t  to  o b s e rv e  th a t  a s  the  a d v e n tu re  p r o g r e s s e s  th is  
m a je s t i c  p h y s ic a l  s e tt in g  in c r e a s in g ly  d e m o n s t r a te s  the a b s u r d i ty  of hum an  
p r e te n s io n s ,  n a m e ly , the  f r a i l t y  of m a n  an d  th e  e p h e m e ra l  n a tu r e  of h is  
w o rk s . W hen D a g g e tt 's  Sea L io n  i s  c au g h t by a n  ic e  f lo e , i t  i s  l i f te d  in to  
th e  a i r  l ik e  a  to y  an d  d e p o s ite d  on th e  ro c k s  m o re  th an  tw e n ty  f e e t  above  
th e  s u r f a c e  of th e  s e a .  T he b ro k e n  c a k e s  of ic e  th e n  b u ry  the  s t r a n d e d  
v e s s e l  u n d e r  a  m a s s  of f ro z e n  b lo c k s , le a v in g  th e  s tu rd y  c r a f t  a  s h a t te r e d  
w re c k . L e s s  v io le n t b u t e q u a lly  d a n g e ro u s ,  th e  co ld  of th e  w in te r  i s  so  
in te n s e  th a t  no o rd in a ry  s h e l t e r  of w ood c an  sh u t i t  out. " T h e  l i t t l e  n e e d le ­
l ik e  p a r t i c l e s  of f r o s t ,  " C o o p e r n o te s ,  "w ould  p e n e tr a te  su ch  a  s h e l te r ,  
a s  t h e i r  c o u n te r p a r ts  of s te e l  p i e r c e  c lo th "  (p . 374). H ence  w h en  D a g g e tt 's  
" b o a t - s t e e r e r "  a t te m p ts  to  w a lk  to  G a r d in e r 's  c am p  in  th e  d e a d  of w in te r , 
h is  b o d y  i s  f r o z e n  " a s  r ig id  a s  a  b i l l e t  of w ood. " C o o p er s a y s  of th e  m a n 's  
body  th a t  " e v e r y  p a r t ic le  of m o is tu r e  h a d  c o n g e a le d , u n til th e  w h o le  of 
w h a t h a d  b e e n  a  v e ry  fine  an d  m a n ly  f r a m e ,  la y  l i t t l e  m o re  th a n  a  s e n s e ­
l e s s  lu m p  of ic e "  (p . 422). The f u l l  p o w er an d  t e r r o r  of the  w in te r ,  
h o w e v e r , i s  fu lly  r e v e a le d  on ly  in  th e  d e a th  sce n e  w hich  g r e e t s  G a rd in e r  
w hen  he  an d  h is  m e n  e n te r  D a g g e t t 's  q u a r t e r s  in  re s p o n se  to  th e  c r y  of 
th e  N e g ro  cook . B e c a u se  D ag g ett h a s  c a u s e d  th e  f i r e  to be n e g le c te d  
th ro u g h  h is  c o n c e rn  to  sav e  th e  w ood of h is  sh ip , p r a c t ic a l ly  th e  w hole  of 
h is  c re w  h a s  f r o z e n  to  d e a th  e i th e r  in  th e i r  bun k s o r in  a  l i f e l ik e  s i t t in g  
p o s it io n . A nd D a g g e tt h im s e lf ,  w ith  h is  l im b s  a lre a d y  f r o z e n  s tif f ,  f in d s  
th a t  no m a t te r  how  re s o lu te  i s  th e  h u m a n  w ill  m a n  can n o t lo n g  su rv iv e  
le n g th y  e x p o su re  to  th e  p o la r  w in te r .
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C o o p e r 's  g o v ern ing  purpose, th en , i s  re a liz e d  by p o rtra y in g  m a n
in  a l l  h i s  l im ita t io n s  and nature in  a ll i t s  v a s t  scope and p o w er. A s a p tly
s u m m a r iz e d  in  th e  p re fa ce , the grand d e s ig n  in  the book "h as  been  to
p o r t r a y  m a n  on a  n ove l field  of action , an d  to exhibit h is  dependence on
the  h a n d  th a t  d o e s  n o t suffer a sp arro w  to  fa ll  unheeded" (p. 5). Of c o u r s e ,
one m a y  c h o o se  to  co n cu r with R inge 's  judgm en t th a t th is  co n cep tio n  of a
n a r r a t i v e  a c tio n , n am ely , the c o n cen tra tio n  on the behav io r of e g o c e n tr ic
c h a r a c t e r  ty p e s  p la c e d  in  an iso la ted  a n d  dependent condition in  an  aw so m e
21n a tu r a l  s e t t in g , h a d  by now becom e t r i t e  in  C o o p er 's  la te  fic tio n . H ave 
no t M ile s  W allin g fo rd  in  the novel of th a t  n am e , H a rry  M ulford in  J a c k  
T i e r , a n d  M a rk  W oolston in The C ra te r  been  p o rtray ed  on novel f ie ld s  of 
a c t io n ?  In r e s p o n s e  to th is question, one m u s t acknowledge th a t C o o p e r 's  
g e n e r a l  m e th o d o lo g y  in  The Sea L ions fo llo w s a p a tte rn  w hich w as m a n ife s te d  
p re v io u s ly  in  h is  f ic tio n  published d u rin g  the  e ig h te e n -fo rtie s . H o w ev er, one 
a ls o  m u s t  n o te  th a t n ev er before had C o o p er c re a te d  such an  aw so m e and  
d e ad ly  p h y s ic a l  se ttin g  a s  this a n ta rc tic  w orld  and that n ev er b e fo re  h a d  the 
f r a i l t y  of m a n  b een  a s  evident as  i t  is  in  th is  env ironm ent. A c co rd in g ly , 
i t  i s  C o o p e r 's  bo ld  design  to use th is  re g io n  w ith its  floating  ice  m o u n ta in s , 
i t s  r u in e d  a la b a s te r  c itie s , and e sp e c ia lly  i ts  incred ib le  cold to  d e m o n s tra te  
m a n 's  to ta l  d ep en d en ce  upon a God w hose w ays a re  ju s t and w ise  b u t in f in ite ly  
m y s te r io u s .
M o re o v e r , once the c ritic  p e rc e iv e s  th a t the reg ion  of the A n ta rc t ic a  
fu n c tio n s  a s  a  p r im a r y  m etaphor in  the n a r ra tiv e  he is  ab le  to  a p p re c ia te
^ R i n g e ,  Jam e s  Fenim ore C ooper, pp. 139“40.
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th e  e x tr a o r d in a r y  in v e n tiv e n e s s  ev id en ced  in  th e  c o n s tr u c t io n  of the book
a n d  to  b r in g  th e  w h o le  ta le ,  in c lu d in g  th e  p a r a l l e l  th e m e s  of g re e d  an d
in te l le c tu a l  p r id e ,  in to  c l e a r  fo c u s . U sing  so m ew h a t d if f e r e n t  lan g u ag e ,
P h i lb r ic k  n o n e th e le s s  a g r e e s  w ith  th is  v iew  th a t  th e  w o rld  of the  South
P o le  m u s t be s e e n  a s  c e n t r a l  in  the s to ry . " In  C o o p e r 's  m in d , th e n ,"  h e
w r i te s ,  " th e  ic y  b a r r i e r s  of A n ta rc t ic a  b e c o m e  th e  a n a lo g u e s  of the
m y s te r ie s  w h ich  u l t im a te ly  c o n fro n t a l l  r a t io n a l  in q u iry  a n d  m a rk  i t s  
22
f a r th e s t  l im i t s .  " H aving  b e e n  th u s  c o n fro n te d  b y  th is  m y s te r io u s  b a r r i e r ,
G a rd in e r  a b an d o n s  h is  f a i th  in  h is  own p o w e rs  a n d  th e  so v e re ig n ty  of h u m a n
r e a s o n  and  th e n  th ro u g h  h is  B ib le  re a d in g  c o m e s  to  t r u s t  in  th e  m y s te ry  of
23
th e  in c a rn a tio n  of th e  Son of God. S u b se q u en tly  in  k e e p in g  w ith  the  
s y m b o lism  of th e  s to r y ,  a re n e w e d  G a rd in e r  ( th e  ty p e  of r e g e n e ra te d  m an ) 
i s  ab le  to  u se  th e  m a t e r i a l s  f ro m  D a g g e tt 's  w re c k e d  v e s s e l  to  r e c o n s t r u c t  
h is  own Sea L io n  a n d  a g a in , a s  i t  w e re , s a i l  upon  " th e  s e a  of l i f e . "  B ut 
th e  A n ta rc t ic a  a l s o  s e e m s  to  be in ten d ed  to  s y m b o liz e  th e  ju s t ic e  and  
m a je s ty  of God in  th a t  i t  is  a n  in s tru m e n t  f o r  b r in g in g  upon  D aggett the  
c o n se q u e n c e s  of h is  te n a c io u s  g re e d . O ne of th e  m o s t  u n fo rg e tta b le  of
22 P h i lb r ic k ,  J a m e s  F e n im o r e  C o o p e r a n d  th e  D ev e lo p m en t of 
A m e r ic a n  Sea F ic t io n ,  p . 232 .
9  o
A. n o te  in  C o o p e r 's  d ia r y  (M a rch  5, 1848) r e v e a ls  th a t  s h o r tly  b e fo re  
h e  beg an  to  c o m p o se  th e  S ea  L io n s  he  w as in t r ig u e d  by  h is  re a d in g  a b o u t the  
in c a rn a tio n  of C h r i s t  in  the  e p is t le s  of Jo h n . " T h e  c e le b r a te d  p a s s a g e  to u c h 1 
in g  th e  d iv in ity  of C h r i s t , "  h e  s ta t e s ,  " is  so  e m b e d d e d  in  s im i la r  d o c tr in e  
th a t  i t  s t r ik e s  m e  th e  w hole  c h a p te r  m u s t go i f  th e s e  tw o v e r s e s  go. B u t i s  
n o t the  e n tire  new  te s t a m e n t  fu ll  of th is  d o c tr in e ?  T he p r id e  of m an  m a k e s  
h im  c a v il a t  th a t  w h ich  he c a n n o t c o m p re h e n d , w h ile  e v e ry th in g  he s e e s  h a s  
a  m y s te ry  in  i t "  (o p . c i t .  , II , p .  743)!
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24C o o p e r 's  c h a r a c t e r s ,  D aggett i s  so  c o n f irm e d  in  s e lf -se e k in g  th a t the
d r e a d  m a je s ty  of n a tu re  a t  S e a le r 's  L an d  m a k e s  v e ry  l i t t l e  im p ress io n
upon  h is  c o n s c io u s n e s s .  In te rm s  of th e  lo g ic  of th e  n a r ra t iv e ,  i t  i s  fittin g
th e r e f o r e  th a t  D a g g e tt’s l ife , a s  w e ll a s  h is  sh ip , i s  b ro u g h t to an un tim ely
e n d  th ro u g h  h is  r e f u s a l  to  o b se rv e  th e  l im i t s  im p o se d  upon m an by the
n a tu r a l  w o rld  a s  i t  i s  ep ito m iz ed  in  th e  p h y s ic a l  se ttin g  a t S e a le r 's  Land.
C r i t ic s  l ik e  L o u n sb u ry  d e p re c ia te  T he Sea L ion  on the ground th a t
C o o p e r  " m e a n t to  in c u lc a te  a  le s s o n , an d  th e  only le s s o n  th a t can p o ssib ly
b e  d ra w n  i s  th e  su f f ic ie n tly  a b su rd  one th a t  d w e lle r s  in  the chilly  sp ir itu a l
c l im e  of U n ita r ia n is m  can  be c u re d  of th e i r  fa i th  by  being  subjected to the
25h o r r o r s  of a  p o la r  w in te r . " If L o u n s b u ry 1 s c r i t iq u e  had  been d ire c te d  
a g a in s t  th e  e x c e s s iv e  d id a c tic is m  of th e  book , th e re  would be co n sid erab le  
ju s t i f ic a t io n  in  h is  c r i t i c i s m .  D o u b tle ss  th e  la te  f ic tio n  of Cooper is  o v e r ­
b u rd e n e d  w ith  e x p la n a to ry  co m m en t, an d  T h e  Sea L ion  c e r ta in ly  exh ib its 
C o o p e r 's  d e s i r e  to  in c u lc a te  a le s s o n . N e v e r th e le s s  such  a sse ssm e n ts  of 
th e  w o rk  a s  L o u n s b u ry 's  freq u e n tly  r e v e a l  th a t  th e i r  a u th o rs  have not tak en  
th e  tro u b le  to n o te  C o o p e r 's  m a rk e d  s u c c e s s  in  h a rm o n iz in g  h is c o m p re ­
h e n s iv e  p u rp o s e  w ith  th e  p a ra l le l  th e m e s  of cu p id ity  and  skep tic ism  and 
w ith  th e  sy m b o lic  p a t te r n  of the n a r r a t iv e  a c tio n .
24F o r  a n  e v a lu a tio n  of D aggett, s e e  Jo se p h  C o n rad , Notes on Life 
an d  L e t t e r s  (G a rd e n  C ity , New Y ork : D oub leday , P a g e , and Company, 1921), 
p . 5^1 " I t  i s  h a r d  to  b e lie v e  tha t . . . D a g g e tt, the  ten ac io u s  com m ander of 
th e  Sea L io n  of M a r th a 's  V in ey ard , m u s t  p a s s  aw ay som eday and be u tte r ly  
fo rg o tte n . "
25 L o u n sb u ry , op. c i t . , p. 260.
THE WAYS O F TH E  HOUR: D EM O CRA CY  W ITHOUT JU S T IC E
C H A P T E R  VI
I. OPINION TRIU M PH A N T O V ER P R IN C IP L E
The d is c u s s io n  in  the  p re c e d in g  c h a p te r s  in d ic a te d  th a t  C o o p e r 
is  a ttem pting  in  h is  la te  f ic tio n  to  r e l a t e  s o c ia l  q u e s t io n s  to  a  r e l ig io u s  
view of ex is ten c e , a co n cep tio n  of l i f e  w h ic h  i s  b a s e d ,  in  g e n e r a l ,  upon  
the n o v e lis t 's  o rth o d o x  E p isc o p a lia n  c o n v ic t io n s  a n d , in  p a r t i c u la r ,  upon  
h is profound a w a re n e s s  of the  m a je s ty  of G od a s  e x p r e s s e d  in  n a tu re  an d  
h is to ry . A cco rd in g ly , th e  s tu d en t of C o o p e r  m a y  be  so m ew h a t p u z z le d  to  
d iscover tha t th e  a u th o r 's  l a s t  boo k , T he W ays of the H o u r (1850), o m its  
som e of the  d is tin g u ish in g  f e a tu re s  of th e  fo u r  o th e r  la te  n o v e ls . F o r  
in stance , th is  f in a l  ta le  la c k s  the  f a m i l i a r  p a t te r n  of v io le n t p h y s ic a l  a c tio n  
set in the g re a t  th e a te r  of n a tu re . E q u a lly  s ig n if ic a n t ,  p a r t i c u la r  C h r is t ia n  
teachings about d iv in e  p ro v id e n c e  a n d  th e  in c a r n a t io n  an d  c ru c if ix io n  of 
C h ris t only r a r e ly  fin d  e x p re s s io n  in  th e  n a r r a t i v e  a c tio n  o r  in  th e  a u th o r 's  
com m entary  upon i t .  The so m ew h a t e m b i t te r e d  to n e  of th e  n a r r a t io n ,  in  
addition, would s e e m  to  su g g es t th a t  th e  q u a lif ie d  o p tim is m  w h ich  c h a r a c "  
te r iz e s  the o th e r la te  w o rk s  i s  m is s in g  f r o m  th is  l a s t  s to ry . N e v e r th e le s s ,  
before one co n c lu d es  th a t  th is  book r e p r e s e n t s  a  r e tu r n  to  th e  f ic t io n a l  m ode 
of the p ro b lem  n o v e ls  of C o o p e r 's  m id d le  p e r io d  an d  to  th e  p e s s im is t ic  to n e  
of The R edsk ins (1846), i t  i s  n e c e s s a r y  f i r s t  to  a s c e r t a in  the  p r e c i s e  n a tu re  
of the w r i te r 's  f o r m a l  in ten tio n  in  T he  W ay s of th e  H o u r an d  to  a s s e s s  h is
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c h o ice  of l i t e r a r y  m e a n s  fo r  e x p re s s in g  th i s  c r i t i c a l  c o n c e rn .
A s th e  t i t l e  of the  book su g g e s ts , th e  n o v e l t r e a t s  a  w ide range of 
s o c ia l  e v i ls ,  so  m a n y , in  fac t, th a t  so m e  c r i t i c s  ju d g e  th a t  the  book is  
w ith o u t a  p r im a r y  th e m e  uniting a l l  th e  a u th o r 's  id e a s  an d  in te r e s ts .  K ay 
S. H ouse  th u s  im p l ie s  th a t  th is novel la c k s  a  c e n t r a l  m o tiv a tio n  and co n ­
c lu d e s  th a t  th e  book  " f a i ls  b ecause  i t  a t t a c k s  to o  m an y  th in g s  . . . . "* 
A lth o u g h  R o b e r t  E. S p il le r  a g re e s  w ith  H o u se  th a t  th e  book  t r e a ts  a  v a r ie ty  
of to p ic s  “ " n a m e ly , " th e  ev ils  of d iv o rc e , th e  r ig h ts  of p ro p e r ty ,  the ju s t ic e  
of s o c ia l  d is t in c t io n s ,  a n d  the u l t im a te  s u b m is s io n  of th e  hum an to the 
d iv in e  w i l l " - - h e  y e t m a in ta in s  th a t th e s e  " f a v o r i te  p r in c ip le s "  of the n o v e lis t
a r e  on ly  " in tro d u c e d  in c id en ta lly "  a n d  th a t  th e  " m a in  p u rp o s e  is  to show how
2
a  ju r y  m ay  b e  p re ju d ic e d  to  a po in t w h e re  o b v io u s  ju s t ic e  i s  im p o s s ib le ." 
L ike  S p i l le r ,  J a m e s  G ro ssm an  th in k s  th a t  th e  book  i s  p r im a r i ly  co n ce rn ed  
w ith  t r i a l  by  ju r y ,  b u t G ro ssm a n  fin d s  th a t  th e  n o v e l d e v e lo p s  a m o re  g e n e r ­
a l iz e d  s ta te m e n t  of th e  p ro b lem . He ta k e s  th e  p o s it io n  th a t  the  p r im a ry  
im p e tu s  fo r  th e  a c t io n  i s  supplied  by C o o p e r 's  c o n v ic tio n  " th a t  a fa c t w ill 
no t su b m it to  d e m o c ra c y , cannot be a s c e r t a in e d  by co u n tin g  n o ses , and th a t  
o u r n o b le  c o n c e p t of ju s t ic e  d e m o c ra tic a lly  a d m in is te r e d  th ro u g h  t r i a l  by 
ju ry  i s  in  p r a c t ic e  a  shabby  fraud . "
G r o s s m a n 's  in te rp re ta t io n  of th e  b o o k  a s  an  a t ta c k  upon the notion th a t  
t r u th  is  d e te rm in e d  by m a jo rity  op in ion  a n d  upon  th e  d e m o c ra tic  fa ith  th a t
*H ouse, op . c i t . , p . 35.
2
S p i l le r ,  op. c i t .  , p . 314.
^ G ro ssm a n , op . c i t . , pp. 239"40.
t r i a l  by ju ry  is  the  u l t im a te  s a fe g u a rd  fo r A m erican  f r e e d o m  w ould s e e m  
to be supported by the  e x p r e s s e d  s ta tem en ts  of the a u th o r . In  th e  p re fa c e  
he w rite s  tha t " the  o b je c t of th is  book is  to draw  the a t te n tio n  of the r e a d e r  
to som e of the so c ia l e v ils  th a t  b e se t us; m ore  p a r t ic u la r ly  in  co n n ec tio n  
w ith the a d m in is tra tio n  of c r im in a l  ju s t ic e ."  In the sa m e  c o n te x t he e l a b ­
o ra te s  on h is "o b jec t"  b y  s ta t in g  th a t "a  hundred in s ta n c e s  m ig h t be g iv e n  
in w hich the ju r ie s  of th is  c o u n try  a re  an evil . . . . " A s a n  ex am p le  of 
the m any abuses of th is  le g a l  sy s te m , he points out th a t  " in  t r i a l s  b e tw ee n  
ra ilro a d  com panies and  th o s e  who dw ell along th e ir  l in e s ,  p re ju d ic e  i s
u sually  so strong a g a in s t  th e  f o r m e r ,  tha t justice  fo r th e m  i s  n e a r ly  
4
h o p e le s s ."
T his co n cern  w ith  th e  fa il in g s  of "dem ocratic  ju s t ic e "  m o re o v e r  i s  
frequen tly  and v ig o ro u s ly  e x p re s s e d  by Tom Dunscom b, C o o p e r 's  p r in c ip a l  
spokesm an in the n o v e l. E a r ly  in  the sto ry  Dunscomb, a  d is tin g u is h e d  
t r i a l  law yer, o u tlin es  th e  c a s e  a g a in s t the ju ry  sy stem  in  a  c o n v e r s a t io n  
w ith Jack  W ilm eter, h is  n ep h ew . H is argum ent is  th a t  t r i a l  by  ju ry  w a s  a n  
exce llen t p ro tec tio n  fo r  th e  l ib e r t i e s  of the people u n d er th e  E n g lish  
m onarchy  but th a t u n d e r a  d e m o c ra c y  the people th e m s e lv e s  h av e  f in a l 
au th o rity  in m a tte r s  of g o v e rn m e n t. T herefo re , s in ce  the  p eo p le , in  e f fe c t , 
a re  the governm ent, a  c i t iz e n  who has a conflict of r ig h ts  w ith  the s ta te  
(the people) w ill fin d  h im s e lf  judged  by a ju ry  made up of th o s e  who a r e  to  
be iden tified  w ith one of th e  p a r t ie s  to the dispute. In sp e a k in g  to  W ilm e te r ,
4
The Ways of the H our, pp. v v i .
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D u n sco m b  th u s  c o n c lu d e s :
" B u t a c c o rd in g  to y o u r own a d m is s io n ,  th is  i s  v e ry  m u c h  lik e  
m a k in g  one of th e  p a r t i e s  a  ju d g e  in  h is  own c a s e .  A. i n s i s t s  tha t 
h e  h a s  a  r ig h t  to  c e r ta in  la n d s ,  f o r  in s ta n c e ,  w h ich  the  p u b lic  
c l a im s  fo r  i t s e l f .  In su ch  a  c a s e ,  p a r t  of th e  p u b lic  c o m p o se  the 
t r ib u n a l .  "6
H en ce  C o o p e r  s e e m s  to  be s a y in g  th a t  th e  c o n f lic t  of in t e r e s t s  invo lved  in  
t r i a l  by  ju r y  in  a  d e m o c ra tic  c o u n try  i s  l ik e ly  to  ev en tu a te  in  a  co m ple te  
c o l la p s e  of th e  c o n c e p t of ju s t ic e .
If one m a y  sa fe ly  co n c lu d e  th a t  th e  f a i lu r e  of th e  ju ry  s y s te m  in the  
U n ited  S ta te s  c o n s t i tu te s  the  c e n te r  of i n t e r e s t  in  the  n o v e l, i t  i s  im p o r ta n t, 
n e v e r th e le s s ,  to  n o te  th a t th e  s p e e c h e s  of D u n sco m b  and th e  d id ac tic  
p a s s a g e s  in  th e  w o rk  r e v e a l  th a t  th is  e m p h a s is  upon th e  c o lla p s e  of the  
j u r i d ic a l  p r o c e s s e s  e x is ts  w ith in  a  l a r g e r  c i r c l e  of m e an in g . T h a t the 
s to r y  a c tu a l ly  h a s  a  m a s te r  p u rp o s e  e n c o m p a s s in g  a  n u m b e r of su b o rd in a te  
i n t e r e s t s  i s  im p lie d  by the  fo llo w in g  s ig n if ic a n t sp e e c h  by D unscom b who 
s t a t e s :
" T h is  i s  a n  a g e  of e m a n c ip a tio n ; p ru d e n t  g re y -h e a d e d  m e n  becom e 
d e lu d e d , a n d  e x h ib it th e i r  fo l ly  by  su cc u m b in g  to  a w ild  an d  exceed ing ly  
s i l ly  p h i la n th ro p ic a l  h u r r a h !  E v e n  r e l ig io n  i s  e m a n c ip a te d !  T h e re  a r e  
c h u r c h e s ,  i t  i s  t r u e ;  bu t th e y  e x is t  a s  a p p e n d a g e s  of s o c ie ty , in s te a d  of 
b e in g  d iv in e  in s t i tu t io n s ,  e s ta b l is h e d  fo r  th e  s e c r e t  p u rp o s e s  of u n e rr in g  
w isd o m ; an d  we h e a r  m en  o p en ly  c o m m e n d in g  th is  o r  th a t  e c c le s ia s t ic a l  
o rg a n iz a t io n ,  b e c a u s e  i t  h a s  m o re  o r  l e s s  of th e  s a v o u r of re p u b lic a n ism . 
B u t one new  d o g m a r e m a in s  to  be  a d v a n c e d -" th a t  the  g o v e rn m e n t of the 
u n iv e r s e  i s  d e m o c r a t i c a l - " in  w h ich  th e  'm u s ic  of the  s p h e r e s ' i s  a 
p o p u la r  song; an d  th e  d is a p p e a ra n c e  of a  w o rld  a  m a t te r  to  b e  r e f e r r e d  
to  th e  p e o p le  in  th e i r  p r im a r y  c a p a c i ty . A m ong o th e r a b s u r d i t ie s  of
^ I b i d . , p . 18. H e re  C o o p e r  th ro u g h  h is  sp o k e sm a n  i s  r e f e r r in g  
to  a n  a c tu a l  d is p u te  in  w h ich  h e  w as  in v o lv e d . F o r  a  b r ie f  d is c u s s io n  of 
th is  c o n f l ic t ,  s e e  S p il le r ,  op. c i t . , p p . 2 5 2 -5 8 .
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th e  h o u r  i s  a  new law , giving to  m a r r ie d  women the  c o n tro l  of 
th e i r  p ro p e r ty ,  and draw ing a lin e  of covetousness a c r o s s  th e  
b o ls te r  of e v e ry  m a rr ia g e  bed in the State.
In th is  s e rm o n e tte  the c ro tch ety  Dunscomb descan ts on " th e  w ay s of the
. «*•
h o u r" ;  he  c r i t i c i z e s  the se c ta r ia n  P ro te s ta n t ch u rch es  fo r  th e i r  r e p u b l i ­
c a n is m , th a t  i s ,  fo r  th e ir  re sp o n siv en ess  to  the w ill of th e  m a s s e s ;  he  
d e n o u n ce s  th e  fe m in is t  m ovem ent w hich has led to  the e n a c tm e n t of a  new  
law  in  New Y o rk  g ran tin g  " m a rr ie d  women the co n tro l of t h e i r  p ro p e r ty " ;  
an d , f in a lly , he  condem ns the e n tire  p re se n t age as  a  tim e  w hen the  s p i r i t  
of e m a n c ip a tio n  p ro m p ts  even "p ruden t g rey -headed  m en "  to  "b ec o m e  
d e lu d ed , an d  ex h ib it th e ir  folly" in  the  p u rsu it of s e n tim e n ta l p h ila n th ro p y . 
B u t w hat i s  c e n t r a l  in  th is  speech, w hat binds th ese  d is t in c t  e le m e n ts  in to  
a  u n ified  w h o le , i s  the negative p ro p o sitio n  that "the g o v e rn m e n t of the  
u n iv e r s e "  i s  n o t " d e m o c ra tic a l ." By im plica tion , th e re fo re ,  w hat i s  w rong 
w ith  th e  p h ila n th ro p ic a l id e a lis ts , the  leveling s e c ta r ia n s , an d  th e  a d v o ca te s  
of w o m a n 's  em an c ip a tio n  is  that they  a re  try ing  to  d e m o c ra tiz e  th e  d iv ine  
g o v e rn m e n t of the  u n iv e rse . And, of co u rse , i t  is  th is  sa m e  le v e lin g  
te n d en c y  w h ich  a ff lic ts  the ju ry  box. Under the in fluence  of the  d e m o c ra tic  
s p i r i t ,  m en  who a r e  ca lled  to th is  duty no longer co n ce rn  th e m s e lv e s  about 
d iv in e  s ta n d a rd s  of ju s tic e , but a re  induced by public op in ion  to  tu rn  c iv il  
a n d  c r im in a l  c a s e s  in to  popu larity  c o n te s ts  (pp. 219"21).
F o r  th is  re a so n  it  seem s safe to cbnclude that C o o p er in  th is  book 
i s  p re s e n t in g  a  g e n e ra l view of socie ty  which ap p ea rs  to ech o  S h a k e sp e a re 's
7
Ib id . , p. 309.
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U ly s s e s  in  T r o i lu s  a n d  C r e s s id a  w hen  he  s a y s :  "T a k e  b u t d e g re e  aw ay , 
un tu n e  th a t  s t r in g ,  /  A nd, h a rk ,  w h a t d is c o r d  f o l lo w s !" (I. i i i .  109“ 10). 
A lth o u g h  he  i s  a  l ib e r a l  d e m o c r a t  in  th e  t r a d i t io n  of J e f f e r s o n ,  C o o p e r 
b e l ie v e s  th a t  a t te m p ts  to  e x ten d  d e m o c r a c y  b ey o n d  the  p o l i t ic a l  an d  c iv il  
s p h e r e  in to  o th e r  a r e a s  of life  w ill  in e v ita b ly  b r in g  s o c ia l  d i s o r d e r .  In 
a c c o r d  w ith  th is  a p p ro a c h , A nna U pdyke, th e  a u th o r 's  se c o n d  s p o k e s m a n  
in  th e  n o v e l, in v o k e s  th e  a u th o r i ty  of n a tu r e  a n d  th e  B ib le  in  h e r  a rg u m e n t  
w ith  M a ry  M onson  o v e r th e  q u e s t io n  of fe m in in e  e m a n c ip a tio n . H av ing  
s ta te d  th a t  she s e e s  "n o th in g  h u m ilia t in g  o r d e p r e s s in g  in  a  w o m a n 's  
s u b m is s io n  to  h e r  h u sb an d , " A nna a r g u e s  th a t  f o r  th e  w o m an  s u b m is s io n  
i s  r e q u i r e d  by " th e  law  of n a tu re "  a n d  th e  te a c h in g  of th e  B ib le  (p . 484). 
C o n se q u e n tly , C o o p e r  i s  ta k in g  th e  v iew  th a t  w h a t the  c o u n try  n e e d s  i s  n o t 
m o re  l i b e r ty  an d  e q u a lity  b u t m o re  h u m ili ty  a n d  s u b m is s iv e n e s s  to  th e  
d iv in e  w ill  and  w isd o m , a  ju d g m e n t w h ich  i s  e x p lic it ly  s ta te d  in  th e  
fo llo w in g  d id a c tic  p a s s a g e :
W h at th e  c h u rc h  i s  now e n d u r in g  th e  c o u n try  i t s e l f  m o s t  s a d ly  
w a n ts , - - a  l e s s o n  in  h u m ility ; a  d i s t r u s t  of s e lf ,  a  g r e a t e r  d e p e n ­
d e n ce  on th a t  w isd o m  w hich  c o m e s , n o t f r o m  th e  v o ic e s  of th e  p e o p le , 
n o t f r o m  the  b a l lo t-b o x e s , n o t f r o m  th e  h a l l s  of s e n a te s ,  f r o m  h e r o e s ,  
g o d lik e s , o r  s te re o ty p e d  o p in io n s , b u t f r o m  a b o v e , th e  th ro n e  of the  
M o st H igh . ®
B y w ay  of s u m m a ry , th e n , one m a y  s ta te  th a t  the  th e m a tic  fo c a l  
p o in t of th is  book  i s  C o o p e r 's  q u a r r e l  w ith  th e  ju r y  s y s te m  w h ich , he 
b e l ie v e s ,  i s  in c re a s in g ly  p ro d u c tiv e  of s c a n d a lo u s  in ju s t ic e  b e c a u s e  j u r i e s  
f r e q u e n t ly  a r e  g o v e rn e d  by  a  s h if t in g  p u b lic  o p in io n  r a th e r  th a n  by  u n ch an g in g
8I b id . , p . 498.
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p r in c ip le s .  A t th e  sam e  tim e  th e  n o v e l is t  w ou ld  have  h is  read e r see th a t 
th is  c o l la p s e  of ju s t ic e  is  o c c u r r in g  w ith in  th e  l a r g e r  context of the 
a n a r c h ic a l  " w a y s  of th e  hou r"  w hich  h a v e  c o m e  to  p a s s  a s  a re su lt of m a n 's  
d e te r m in a t io n  to  d e m o c ra tiz e  th e  d iv in e  g o v e rn m e n t of the un iverse. Seen 
in  th is  l ig h t ,  C o o p e r 's  fo rm a l in te n tio n  in  th e  book  thus is  to use the 
in e q u ity  of th e  ju r y  s y s te m  a s  a s u p re m e  i l lu s t r a t io n  of what he c o n s id e rs  
to  be  th e  w id e s p re a d  fo lly  of s u b s titu tin g  th e  o p in io n s  of the dem ocratic  
m a jo r i ty  ( " th e  th in g  c re a te d " )  fo r  th e  r e v e a le d  s ta n d a rd s  of the " e v e r-  
l iv in g  G od.
T h is  e x a m in a tio n  of the n o v e l i s t 's  a n a ly t ic a l  p a tte rn  of thought in d ic a te s  
th a t  T he W ays of th e  H our is  th e m a tic a l ly  r e la te d  to  the o ther la te  w o rk s , but 
th e  p r e c e d in g  d is c u s s io n  does n o t show  how  th e  a p p a re n t p ess im ism  of th is  
" m u r d e r  m y s te r y "  h a rm o n iz e s  w ith  th e  m il le n ia l  an tic ipation  of The C ra te r  
a n d  T he O ak O p en in g s . A t the o u ts e t  one m u s t  g ra n t th a t the a u th o r 's  
c o m m e n ta ry  on th e  ac tio n , a s  w e ll a s  th e  o b s e rv a tio n s  on society o ffe red  by 
D u n sco m b , e v id e n c e s  a  d eg ree  of b i t t e r n e s s  w h ich  i s  not p re sen t even in  
J a c k  T i e r , one of C o o p e r 's  m o s t v io le n t an d  d e s tru c tiv e  ta le s . H ow ever, the 
d a rk  m o o d  of the  n a r r a t io n  in  th is  la te  w o rk  i s  not unqualified by hope fo r  a  
b e t t e r  f u tu r e .  F o r  one thing, th e  n o v e l is t  b e l ie v e s  th a t the ex travagances of 
th e  day  w ill  p ro v o k e  a  re a c tio n  s im p ly  by  v i r tu e  of th e ir  excess. "We have, " 
h e  s t a t e s ,  " a  c y c le  of opinion to  m a k e  . . . . " W hen th is  cycle is  com pleted ,
9 A lth o u g h  th is  novel says v e ry  l i t t l e  ab o u t p a r t ic u la r  C hris tian  
d o c t r in e s ,  th e  a c t io n  p re su p p o se s  th a t  C h r is t ia n  s tan d a rd s  fo r conduct a re  
n o rm a tiv e  fo r  a l l  m e n . See, e . g . , C o o p e r 's  d is c u s s io n  of "the ru le s  of 
c o n d u c t ta u g h t by  th e  R ed eem er"  on p . 510.
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he con tinues, "m en  m ay  c o m e  b a c k  to  th e i r  s e n s e s ,  a n d  p e r c e iv e  th e  
n ecess ity  of fen c in g  in  ju s t i c e  by so m e  of th e  u se fu l p r o v is io n s  th a t  we 
a re  now so  l ib e ra l ly  th ro w in g  aw ay "  (pp . 8 3 -8 4 ). M o re o v e r , C o o p er , 
speaking th ro u g h  D u n sco m b , e x p r e s s e s  co n fid en ce  th a t  "D iv in e  P ro v id e n c e "  
will som ehow  " sa v e  u s . " D u n sco m b  s ta te s  h o p efu lly  th a t  " i t  m a y  n o t be 
his p le a s u re  to  le t u s  p e r i s h ,  fo r  i t  w ould s e e m  th a t  so m e  g r e a t  p lan  fo r  
the ad v an cem en t of c iv i l iz a t io n  is  g o in g  on, and  i t  m a y  be a  p a r t  of i t  to  
m ake us im p o r ta n t a g e n ts "  (p. 19). In  p a r t i c u la r ,  C o o p e r  b e l ie v e s  th a t 
the ch u rc h  (E p isc o p a l)  h a s  an d  w ill en jo y  p ro te c t io n  d u r in g  th e s e  c h ao tic  
tim es . "T he  hand w h ich  f i r s t  r e a r e d  th is  m o ra l  f a b r ic ,  " h e  s a y s  of h is  
church , "w ill be c e r ta in  to  p r o te c t  i t  a s  f a r  a s  th a t  p ro te c t io n  s h a ll  be  fo r  
its  good" (p. 497).
A lthough th e s e  c i ta t io n s  r e v e a l  th a t  C o o p er i s  n o t re a d y  to  abandon  
h is fa ith  in  the  m il le n ia l  a g e , i t  i s  a p p a re n t  th a t  he  i s  m o r e  th an  e v e r  
convinced th a t no h u m a n  a g e n c y  c a n  b r in g  ab o u t th e  c r e a t io n  of a  ju s t— * 
socie ty . ". . . D id the  r e s u l t  d ep en d  on u s , m is e r a b l e  in s t r u m e n ts  in  
the A lm ighty  han d s a s  we a r e ,  " c o n c lu d e s  D unscom b , "w o efu l w ould  be the 
end" (p. 19).
II. STORY AND P R O B A B IL IT Y  IN THE WAYS O F TH E HOUR
At l e a s t  u n til r e c e n t ly  C o o p e r 's  m o s t p e rc e p t iv e  c r i t i c s  h av e  ra n k e d
The W ays of th e  H o u r w ith  th e  n o v e l i s t 's  w o rs t  f ic t io n , c h ie f ly  b e c a u s e ,
in L o u n sb u ry 's  w o rd s , " th e  e v e n ts  r e la te d  in  i t"  a r e  c o n s id e re d  to  be 
"sim ply  im p o s s ib i l i t ie s .  In c o m p a r in g  The B ra v o  w ith  th is  book,
l^L ounsbury , _op. c i t . , p. 260.
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W . C. B ro w n e ll s ta te s  th a t  " 'T h e  B ra v o ' i s  . . .  a s  s tro n g  a  s to r y  a s
'T h e  W ays of the  H our' i s  w eak . C a r l  V an D o ren  ju d g es  th a t  th is  l a s t
1 2ta le  " la c k s  e v e ry  c h a rm  of m a n n e r .  " A£‘ A nd  Y vor W in te rs , a f te r  n o tin g
th a t  th e  book e x p re s s e s  C o o p e r 's  " e x t r e m e ly  a c u te  c r i t ic i s m  of h is  p e r io d
a n d  o u r s , "  s ta te s  that th e  w o rk  i s  to  b e  c la s s e d  a s  one of the a u th o r 's
13" e x t r e m e ly  bad n o v e ls . " S in ce  the  Second  W orld  W ar, h o w e v e r, a  n u m b e r
of c r i t i c s  h av e  com e to  lo o k  upon  the  ta le  w ith  som ew hat m o re  fa v o r  th a n
h a d  b e e n  c u s to m a ry  in c r i t i c a l  c i r c l e s .  A le x a n d e r  Cowie c o n ce d e s  th a t  the
book  c o n ta in s  "a  few good s c e n e s "  a n d  e s p e c ia l ly  co m m ends th e  c l im a c t ic  
14t r i a l  s c e n e ; H ow ard M u m fo rd  Jo n e s  c a l l s  th e  book a  " s t ra n g e  a n d  u n a p p re c
15ia te d  study" w ith  a unique p lo t; and  D onald  A.. R inge , one of C o o p e r 's  m o s t  
p e rc e p t iv e  c r i t i c s ,  c o n c lu d e s  th a t  th is  book  " is  s u p e r io r"  to th e  o th e r  la te  
n o v e ls  " in  bo th  co n cep tion  a n d  e x e c u tio n .
A s  th e s e  m a rk e d  d i f f e r e n c e s  in  c r i t i c a l  op in ion  su g g es t, th e  l i t e r a r y  
s ig n if ic a n c e  of the  book la r g e ly  d e p e n d s  upon w h e th e r  the p lo t of th e  n o v e l 
i s  in c re d ib le  to  the  po in t of b e in g  a b s u r d  o r w h e th e r the d e s ig n  of the  w o rk  
i s  so h ig h ly  o rig in a l th a t  c o n v e n tio n a l c r i t i c a l  c a te g o r ie s  s im p ly  fa i l  to  do 
ju s t ic e  to  i t s  u n iq u en ess . T o  re s o lv e  th is  p ro b le m , one m u s t c a r e fu l ly
^ B r o w n e l l ,  op. c i t . , p . 8.
12 V an D o ren , op. c i t .  , p . 305.
^ W in te r s ,  op. c i t . , p .  177.
14C ow ie, op. c i t . , p . 155.
15 Jo n e s , " P ro s e  and  P ic tu r e s :  J a m e s  F e n im o re  C o o p er, " H is to ry
a n d  th e  C o n te m p o ra ry , p . 78 .
^ R in g e , Jam es F e n im o re  C o o p er, p . 143.
128
ex am in e  the  n a r r a t iv e  s tru c tu re  of the s to r y ,  a  ta s k  w h ich  i s  b e s t  b eg u n  
by n o tin g  th a t  the  book is  a pioneer m y s te r y  s to ry  w ith  a n  u n u su a l tw is t .
W hat i s  e x tra o rd in a ry  about the book i s  th a t  f r o m  the  b eg in n in g  i t  i s  r a t h e r  
obv ious to  th e  r e a d e r  th a t the accused  p e r s o n  (M ary  M onson) cou ld  n o t h a v e  
c o m m itte d  th e  c r im e . At the c o ro n e r 's  in q u e s t  w h ich  le a d s  to  M a r y 's  
in d ic tm e n t, th e  te s tim o n y  of the m e d ic a l w itn e s s e s  r e v e a l s  th a t  the  tw o 
v ic tim s  w e re  k ille d  by a single blow of a  b lu n t in s t ru m e n t ,  a  f a c t  w h ich  
p la in ly  in d ic a te s  th a t th is  delicate  young w o m an  co u ld  n o t h av e  m u r d e r e d  M r. 
and M rs . P e te r  Goodwin a s  charged . M a ry , in  a d d itio n , s e e m s  to  b e  w ith ­
out any  m o tiv e  fo r  tak ing  the life of th is  c o u p le . S ince  sh e  i s  o b v io u sly  a  
w om an of s u b s ta n tia l  w ealth, it a p p e a rs  to  b e  r id ic u lo u s  to  su p p o se  th a t  
she had  co v e ted  M rs . Goodwin's sm all h o a rd  of gold . A nd, f in a lly , D r . 
M cB ra in , a n  e x p e r t an a to m ist from  New Y o rk  C ity , s u g g e s ts  to  the  c o r o n e r 's  
ju ry  in  B ib e r ry  th a t th e re  is  good r e a s o n  ev en  f o r  q u e s tio n in g  w h e th e r  an y  
c r im e  h a s  b e e n  co m m itted . In his opinion th e  s k e le to n s  a r e  th o se  of tw o 
w om en, a  p u zz lin g  c ircu m stan ce  w hich w ould  se e m  to  ju s t ify  f u r th e r  in q u ir y  
b e fo re  one co n clu d ed  th a t the deaths w e re  c a u s e d  by c r im in a l  a c tio n  a n d  n o t 
by a n  a c c id e n t.
H av ing  th u s  in d ica ted  M ary 's  in n o c e n c e , C o o p er th e n  s e ts  h im s e lf  th e  
d iff ic u lt ta s k  of showing how th is  young w o m an  is  in d ic te d  fo r  m u r d e r ,  t r i e d  
by a  ju ry  of h e r  p e e r s ,  and sentenced to  be  h a n g e d -"w ith o u t p la c in g  undue 
s t r a in  on th e  r e a d e r 's  sense of p sy ch o lo g ica l p ro b a b ili ty . In a  la r g e  m e a s u r e  
C o o p er a c c o m p lish e s  h is  object by re p ro d u c in g  the t ru c u le n t  m ood  of a  
so m ew h at ty p ic a l A m erican  village of h i s  d a y . Sw iftly  a n d  f i r m ly  in  th e  
opening  s c e n e s  of the  book he sketches a  p ic tu r e  of a  p a ro c h ia l  v il la g e  w o r ld
in  w h ich  p re ju d ic e  an d  p r id e  v ie  fo r  m a s t e r y .  The w om en  of th e  v i l la g e  
r e s e n t  M a ry  b e c a u s e  th e y  b e lie v e  th a t  th e  a r i s to c r a t i c  young w om an  i s  
p ro u d , a n  o p in io n  w h ich  i s  r e - in f o r c e d  b y  h e r  s ta te m e n t to  th e  c o r o n e r 's  
ju ry  th a t  w h ile  liv in g  w ith  the  G oodw ins sh e  r a r e ly  a s s o c ia te d  w ith  th e m . 
S im ila r ly , th e  m e n  c an n o t u n d e r s tan d  w hy, i f  the young w om an  i s  a  la w -  
a b id in g  c i t iz e n ,  she c h o o se s  to  u s e  a n  a s s u m e d  n am e. On th e i r  p a r t  th e  
m e m b e r s  of th e  c o r o n e r 's  ju r y  a r e  d is tu r b e d  by M a ry 's  g e n e r o s i ty  in  
"g iv in g  aw ay  p ie c e s  of go ld" (p . 75). W hen she s ta te s  th a t  th e  go ld  
I ta l ia n  c o in  fo u n d  in  h e r  p u r s e  w as  n o t ta k e n  fro m  M rs . G o o d w in 's  h o a rd  
b u t th a t  in s te a d  the  c o in  in  th e  la n d la d y 's  c o lle c tio n  w as a  g ift f r o m  h e r  to  
M rs . G oodw in , the  ju r y  m en  d is m is s  th is  ex p lan a tio n  b e c a u s e  th e y  a r e  
u n fa m il ia r  w ith  the  g e n e ro s i ty  w h ich  d is tin g u is h e s  som e m e m b e rs  of th e  
u p p e r  c l a s s e s .  In th e  c o n te x t of th is  ig n o ra n t  and g o s s ip - r id d e n  v i l la g e , 
i t  i s  th e r e f o r e  a l to g e th e r  b e lie v a b le  th a t  th is  young w om an co u ld  be in d ic te d  
fo r  c o m m ittin g  th is  " c r i m e , "  p r in c ip a l ly  upon the g ro u n d s  th a t  she i s  a n  
e c c e n t r ic  p e r s o n a l i ty  w h o se  h a b its  a r e  m isu n d e rs to o d  by  the  m a jo r i ty  of 
th e  p e o p le .
In t im a te ly  r e la te d  to  th e  v i l l a g e r s '  p re ju d ic e  a g a in s t  M a r y 's  a r i s t o ­
c r a t i c  w a y s  i s  t h e i r  c o n v ic tio n  th a t in  in s ta n c e s  of doub t t r u th  l i e s  on th e  
s id e  w ith  th e  g r e a te s t  n u m b e rs .  W ithou t a ttem p tin g  to  a s s e s s  th e  q u a li ty  
of th e  c o n f lic tin g  o p in io n s  a s  to  the  m e d ic a l  fa c ts  in  the  c a s e ,  th e  o f f ic ia l  
in v e s t ig a to r s  s im p ly  co n c lu d e  th a t  th e  m a jo r i ty  r e p o r t  of the  fiv e  c o u n try  
d o c to r s  i s  m o r e  r e l ia b le  th an  th e  o p in io n  of D r. M cB ra in . " M a jo r i t ie s ,  " 
w r i te s  C o o p e r  in  c o m m e n tin g  on th is  p h a se  of the c a s e , " a r e  th e  p r im u m  
m o b ile  of th e  co m m o n  m in d , and  he who can  get the g r e a te s t  n u m b e r  on
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h is  side is  very  apt to be  co n sid ered  r ig h t ,  and  to  re$>p the benefits of 
being  so" (p. 64). What is  even w o rse , i t  b eco m es  a p p a ren t a f te r  M ary 
is  indicted  that the m a jo rity  opinion in n th e  com m unity  is  a highly a r t if ic ia l  
th ing, c rea ted  by  the  gossips of the lo w e s t c la s s  in  so c ie ty  and rep ro d u ced  
in  the p re s s  by the senational jo u rn a l is ts .  H ence w hen the  new spaper 
accounts of M ary 's  ind ic tm en t a p p e a r , th e re  i s  "a  seem in g  re sp ec t fo r  
h e r  r ig h ts , " bu t, in  re a lity , the r e a d e r  i s  " le f t to  in fe r  th a t h e r guilt" 
i s  "not only beyond question , but of the  d a rk e s t  dye" (p. 94).
In a num ber of re sp e c ts , the ju ry  t r i a l  p ro v e s  to  be an in tensified  
re -en ac tm en t of the p roceed ings w hich  le d  to  the f ilin g  of fo rm a l c h arg es  
ag a in s t the young gentlew om an. The s t r e e t s  and ta v e rn s  of the sm all c ity  
and nearb y  New York C ity g r is t le  w ith  ru m o r s  dam aging  to the in te re s ts  
of M ary. The n ew sp ap ers  continue to  t r y  the c a se  in  th e ir  colum ns, to 
the d e trim en t of the tru th . The ju r o r s  a r e  tho rough ly  in fec ted  by the p r e ­
vailing  sp irit in  the com m unity. And the  c o u r tro o m  i ts e lf  is  afflic ted  w ith 
so m uch d em ocratic  lib e r ty  th a t w hen the  s ta te 's  a tto rn e y  b rin g s  up the 
m a tte r  of M ary 's  h a rp  p lay ing  a s  ev id en ce  of h e r  g u ilt the judge hardly  
d a re s  "curb  th is  lic en tio u sn ess"  on th e  p a r t  of the p ro s e c u to r  because it 
a ssu m e s  "the a sp e c t of hum an r ig h ts "  (p . 291). So s tro n g  and so w ide­
sp read  is  the p re su m p tio n  in favor of the  g u ilt of the  e cc e n tric  young 
a r is to c r a t  that even Dunscomb beg in s  to  th ink  she m ay  be guilty.
Although no c r i t ic  contends th a t th e s e  a sp e c ts  of the action  a re  in 
th em selv es  psycholog ically  im p ro b ab le , c o m m e n ta to rs  on C ooper's  fic tio n  
often m aintain th a t his handling of M ary  M onson 's  ro le  in  the action is  
p u re ly  a rb itra ry . Thus G rossm an  d e s c r ib e s  the book a s  "an im probab le
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m u r d e r  m y s te r y  th a t r e m a in s  a  m y s te r y "  on ly  b e c a u se  i t  i s  M a r y 's  " in s a n e
w h im  to  be a c q u it te d  by  the  ju r y  on th e  g ro u n d  th a t the  e v id e n c e  a g a in s t  h e r  
17i s  in s u f f ic ie n t .  " W hat G r o s s m a n  f a i ls  to  c o n s id e r ,  h o w e v e r , i s  th a t  a  
n o v e l i s t  i s  n o t a b so lu te ly  b o und  b y  th e  c a n o n s  of p s y c h o lo g ic a l r e a l i s m  w hich  
d e r iv e  f r o m  o rd in a ry  e x p e r ie n c e . On th e  c o n tra ry ,  he m a y  w e ll c h o o se  to  
in te n s ify  an d  d i s to r t  th e  m e n ta l  s t a t e s  of h is  c h a r a c te r s  in  o r d e r  to  a c c o m ­
p l i s h  h is  n a r r a t i v e  p u rp o s e . Of c o u r s e ,  th is  in te n s if ic a t io n  can n o t b e  
a r b i t r a r y ;  i t  m u s t  be in  k e e p in g  w ith  the in n e r  log ic  of th e  w o rk  of l i t e r a r y  
a r t .  A nd in  th is  in s ta n c e  th e  e v id e n c e  w ould  in d ic a te  th a t ,  h o w e v e r b i z a r r e  
M a r y 's  c o n d u c t m a y  a p p e a r  to  b e , i t  is  in  a lm o s t  p e r f e c t  h a rm o n y  w ith  th e  
to ta l  f ic t io n a l  l if e  of th e  book . G ra n te d  th a t  h e r  th in k in g  i s  i r r a t i o n a l ,  i t  is  
n o  m o r e  c o n fu sed  th an  the  r e a s o n in g  of W illia m s  who s e r v e s  a s  the  p r o s e ­
c u tin g  a t to rn e y . A n e x tr e m e ly  c l e v e r  fe llo w  who know s how  to  u se  th e  p r e s s  
a n d  th e  p u b lic  fo r  q u e s tio n a b le  e n d s , W illia m s  n o n e th e le s s  h a s  th e  q u e e r  
n o tio n  th a t  th is  r e f in e d  young la d y  i s  the a g e n t of a  c r im in a l  gang  w h ich  h a s  
i t s  h e a d q u a r te r s  in  New Y o rk  C ity . S im ila r ly  co n fu sed , th e  c o a r s e  T im m s , 
D u n sc o m b 's  a s s i s t a n t  d e fe n se  a t to r n e y ,  b e l ie v e s  th a t sh e  i s  g u ilty  of doub le  
m u r d e r ,  b u t he a ls o  w ish e s  to  m a r r y  h e r ,  w ith  the  c o n fid e n t e x p e c ta tio n  
th a t  th is  lo v e ly  m u r d e r e s s  w ill  h e lp  h im  in  h is  r i s e  to  p o l i t i c a l  p o w e r. A nd 
M r s .  B u rto n , th e  r e a l  th ie f , w ho h a s  th e  te m e r i ty  to  m a n ip u la te  the e v id en ce  
a n d  g iv e  f a ls e  te s t im o n y  in c r im in a t in g  M a ry , i s  so b lin d e d  th a t  w hen h e r  
g u ilt  i s  r e v e a le d  she in s i s t s  th a t  sh e  w as " ig n o ra n t of w h a t m ig h t b e "  th e  
c o n s e q u e n c e s  of h e r  ly in g  u n d e r  o a th  (p. 475). F u r th e r m o r e ,  even  th e
^ G r o s s m a n ,  op. c it .  , p . 238.
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a r i s to c r a t i c  D unscom b i s  n o t im m une to  the insanity  w hich i s  rapidly 
b e co m in g  ep id em ic  in  th e  w o rld  of the novel. B ecause he p a rtly  inc lines 
to  th e  v iew  th a t h is  c l ie n t  i s  g u ilty  (d esp ite  the obvious evidence to the 
c o n tra ry ) ,  he c o m m is s io n s  T im m s to influence the ju ro r s  in  the same 
m a n n e r  a s  W illiam s  h a s  done.
III. STY LE AND SCEN E IN THE WAYS OF THE HOUR
H aving se e n  th a t  M ary  M o n so n 's  conduct does n o t violate the in n e r 
lo g ic  of the  s to ry , th e  in v e s t ig a to r  m u s t now consider what is  probably  
th e  p r im a r y  w e a k n e ss  of th e  book, nam ely , its  sty le . To begin with, the 
n o v e l i s  w ithout th a t  g ra n d  rh e to r ic  w hich is  in teg ra l to  the fictional life  
of C o o p e r 's  b e s t  s to r i e s .  P e rh a p s  the sub jec t m a tte r  of the book was 
n o t su ffic ie n t to  s t im u la te  h is  p o e tic  im ag ination , or i t  m ay have been th a t 
h is  e n e rg ie s  w e re  fla g g in g  d u rin g  the la s t  m onths of h is  life; but w hatever 
th e  r e a s o n  the  w r it in g  in  th is  book lack s  the colorful v ita lity  which d is tin ­
g u ish e s  m any  of the  b e s t  p a s s a g e s  in  a  w ork like The C r a te r . C losely  a l l ie d  
w ith  the  n o v e l is t 's  te n d e n c y  to  f i l l  h is  pages with p e d es tr ia n  prose is  h is  
e v id en t c a r e le s s n e s s  in  c o n s tru c tin g  h is  sen tences. N ever a carefu l l i t e r a r y  
c r a f ts m a n  in  the  t r a d i t io n  of g re a t  E ng lish  w rite rs  l ik e  Jonathan Swift and 
Jan e  A u sten , he  i s  f r e q u e n tly  in d if fe re n t to the n ic e tie s  of style even in  h is  
b e s t  f ic tio n . B u t in  T he W ays of the  H our, the p ed es trian  quality  of the 
p r o s e  su g g es ts  e i th e r  th a t  C o o p er h a s  com posed the w ork in  great h a ste  o r
7 0
th a t  h is  c r e a t iv e  e n e rg y  h ad  f in a lly  w aned.
18in the  p re fa c e  (p . v) C ooper h in ts  th a t he did in  fac t have troub le  c o m ­
p le tin g  the  book. "So lo n g  a  t im e , " he w r ite s , "h as in te rv en ed  since the though t 
o c c u r r e d ,  and  so m an y  in te r ru p t io n s  have delayed the p ro g re s s  of the w ork, th a t  i t  
i s f e l t t h e  su b jec t h a s  b e e n  v e ry  im p e rfe c tly  tre a te d  . . . . "
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B u t p ro b a b ly  th e  m o s t  im p o r ta n t  s ty l i s t ic  d e fe c t  in  th e  book  s te m s  
f r o m  the  in te n s i ty  of th e  n o v e l i s t 's  d id a c tic  i n t e r e s t ,  a  m o tiv a t io n  w hich  
le a d s  h im  to  b u rd e n  h is  ta le  w ith  m o r a l  in s t r u c t io n  f o r  th e  b e n e f it  of h is  
r e a d e r .  N ot only  a r e  th e r e  lo n g  p a s s a g e s  in  w h ic h  C o o p e r c o m m e n ts  upon  
s o c ia l  p ro b le m s  in  th e  U n ited  S ta te s ,  b u t th e r e  a ls o  a r e  ex ten d e d  c o n v e r ­
s a tio n s  b e tw een  D u n sco m b  a n d  T im m s , a s  w e ll a s  b e tw e e n  A nna Updike 
and  M a ry  M onson, w h ic h  a r e  a lm o s t  e q u a lly  d id a c t ic .  In r e s p e c t  to  D u n sc o m b 's  
n u m e ro u s  h o m il ie s ,  one m a y  re a s o n a b ly  su g g e s t th a t  C o o p e r s e e m s  to  h a v e  
en d ed  up the  p r i s o n e r  of h is  own l i t e r a r y  m e th o d o lo g y . In g iv in g  th is  
p e rs o n a g e  f ic tio n a l b e in g , th e  n o v e l is t  c r e a te d  a  v ig o ro u s  s p o k e sm a n  fo r  
h is  own o p in io n s , b u t h e  i s ,  in  a d d itio n , a  m o u th p ie c e  who i s  so m e th in g  of a  
b o r e .  T h a t C o o p er k n o w s the  ta lk a t iv e  D u n sco m b  i s  a  te d io u s  c h a r a c te r  
and  y e t ta k e s  p e r v e r s e  p le a s u r e  in  th is  f a c t  i s  in d ic a te d  by  a n  in c id e n t 
w h ich  o c c u rs  in  th e  l a s t  p a r t  of th e  book . A c c o rd in g  to  h is  c u s to m  D u n sco m b  
is  a tta c k in g  the  new  le g a l  code  r e c e n t ly  a d o p ted  by  th e  e le c to r a te  in  New 
Y o rk  s ta te .  B u t w hen th e  lo q u a c io u s  a t to rn e y  i s  " o b lig e d  to  s to p  fo r  b r e a th ,  " 
the  r e a d e r  i s  to ld  th a t  Jo h n  W ilm e te r  and  A nna U pdike ta k e  th is  "o p p o rtu n ity  
to  w a lk  aw ay" (p . 490 ). T he im p lic a t io n  is  th a t  th e  young  co u p le  w ish  to  
e sc a p e  f ro m  th e  e n d le s s  l e c tu r e  b e in g  g iv en  by  D u n sco m b , a  d e s i r e  w h ich  
th e  w e a ry  r e a d e r  c a n  r e a d i ly  u n d e rs ta n d .
N e v e r th e le s s ,  th e s e  l im i ta t io n s  in  the  s ty le  of th e  book  h a rd ly  w a r r a n t  
the  in fe re n c e  th a t  th e  n o v e l i s  a  to ta l  f a i lu r e .  In  s p ite  of th e  w e a k n e s s e s  in  
th e  w rit in g , C o o p er a c h ie v e s  a  k in d  of fu ln e s s  an d  p o w e r  in  th is  w o rk  w h ich  
re m in d s  one of the  f ic t io n  of T h e o d o re  D r e i s e r .  T h e  p ic tu r e  of the  g o s s ip -  
r id d e n  B ib e r ry ,  th e  d e ta i le d  d is c u s s io n s  of le g a l  p r o c e d u r e s  a n d  e x t r a - le g a l
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p r a c t i c e s  involved in  th e  ju r y  t r i a l ,  an d  th e  tre a tm e n t of th e  c o a r s e  p r iv a te  
m a n n e r s  of the c o u n try  a t to r n e y s  g ive  th e  novel a  r e a l i s t i c  a u th o r i ty  so m e ­
w h a t s im ila r  to  An A m e r ic a n  T r a g e d y . D uring  the  c o u rs e  of th e  a c tio n , the 
r e a d e r  fin d s  h im s e lf  th o ro u g h ly  in s t r u c te d  in  the il le g a l m e th o d s  of in flu en c in g  
j u r o r s  ou tside the c o u r t r o o m . W ith in  th e  c o u rtro o m  he i s  p e r m i t te d  to  o b se rv e  
th e  a c t io n s  of sm a ll tow n a t to r n e y s  w ho m ay  now know m u c h  law  but who a r e  
h ig h ly  ad ep t a t  p lay in g  upon  th e  p r e ju d ic e s  of m en. In th e  o ffice  of D u n s ­
co m b , he  is  t r e a te d  to  a  r e a l i s t i c  sc e n e  in  w hich T im m s d e m o n s t r a te s  how ^  
the  ty p ic a l  country  la w y e r  i s  a b le  to  b low  h is  nose w ithout th e  b e n e f it  of a 
h a n d k e rc h ie f . The fo llo w in g  p a s s a g e  a p p a re n tly  is  a fa ith fu l re p ro d u c tio n  of 
a c c e p te d  m an n ers  in  a  c o u n try  tow n  p r i o r  to  the C iv il W ar;
H e re  o c c u r re d  th e  g r e a t  to u r  de  f o r c e  in  m a n n e rs  of S q u ire  
T im m s . C o n s id e ra te ly  tu rn in g  h is  p e r s o n  q u a r te r in g  to w a rd s  
h i s  h o s t, and  s e iz in g  h im s e l f  by  th e  n o se , m uch a s  i f  h e  h ad  a  
q u a r r e l  w ith th a t  m e m b e r  of h is  f a c e ,  he  blow ed a b la s t  th a t  
so u n d ed  so n o ro u sly , a n d  w h ich  fu lf i l le d  a l l  th a t i t  p ro m is e d .
N ow  a  b e tte r  m a n n e re d  m a n  th a n  D unscom b it  would n o t b e  e a s y  
to  fin d . He w as n o t p a r t i c u la r ly  d is tin g u ish e d  fo r e le g a n c e  of 
d e p o r tm e n t, but he  w a s  p e r f e c t ly  w e l l-b re d . N e v e r th e le s s  h e  
d id  no t flinch  b e fo re  th i s  b ro a d  h in t  f r o m  v u lg a rity , b u t s to o d  i t  
unm oved . 19
T he full v ig o r of C o o p e r 's  u n a d o rn e d  sty le , h o w ev er, i s  on ly  m a n ife s te d  
in  th e  c re a tio n  of a  s e r i e s  of e x c e l le n t  s c e n e s  in the sec o n d  p a r t  of th e  book. 
F o r  exam ple , d u rin g  th e  s w e a r in g  in  of the  ju r o r s ,  an  unknow n " d o c to r"  
a p p e a r s  who i s  "a c e le b r a te d  q u a ck . " B ec a u se  the  m an  i s  a  c o m p le te ly  
u n sc ru p u lo u s  p e r s o n  "w ho  m a d e  p i l l s  th a t  would c u re  a l l  d i s e a s e s ,  " the  
h o n e s t  D unscom b p e r e m p to r i ly  c h a lle n g e s  h im . He then  e x p la in s  to  T im m s  
th a t  " th e re  is q u a c k e ry  en o u g h  in  th is  s y s te m  of a  ju ry , w ith o u t c a ll in g  in
^9The Ways of the H o u r, p . 1313.
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a s s is ta n c e  f ro m  the  m ore  open p r a c t i t io n e r s .  "  N e v e r th e le s s  the  m o r e  
r e a l i s t ic  T im m s  d isa g re e s  with the s e n io r  a t to rn e y  w hen he r e p l ie s :
" I 'm  a f ra id ,  'S qu ire , he is  ju s t th e  s o r t  of m an  we w an t. I 
c an  w o rk  on such  sp ir its  when I fa il  a l to g e th e r  w ith  m o re  e v e r y - 
day  k ind  of m en . A. little  quackery  d o e s  no h a r m  to  som e c a u s e s .  "
Since the  iro n ic  fo rce  of the incident l a r g e ly  d e p e n d s  upon  the  m a t t e r - o f -
fa c t  tone of the  w ritin g , it  is  d ifficult to  s e e  how  th is  h ig h ly  e ffe c tiv e  s c e n e
cou ld  be im p ro v e d  upon by the n o v e lis t 's  e m p lo y m e n t of a  d if fe re n t s ty le .
E q u a lly  effective  is  the handling of th e  len g th y  ep iso d e  in  w h ich  M r s .  
B u rto n , th e  p ro s e c u tio n 's  chief w itn e ss , t e s t i f i e s  a s  to  h e r  know ledge  of 
the  flaw ed  I ta lia n  coin and undergoes c ro s s - e x a m in a t io n  by  D u n sco m b . 
F a m i l ia r  w ith  the  opera tions of law  c o u r ts ,  C o o p er ta k e s  p a in s  to  show  
th a t th is  w om an q u a lifie s  as  a  highly e f fe c tiv e  w itn e s s . In a r e a s  w h e re  
she i s  u n in fo rm ed , she acknowledges th e  f a c t  w ithou t h e s i ta n c y . In  
ad d itio n , h e r  m an n er com m ands r e s p e c t  b e c a u s e  she g iv e s  h e r  te s t im o n y  
w ith  " r e s e r v e  and  re luc tance" which c o n t r a s t s  w ith  " th e  p e r t  r e a d in e s s  of 
M rs . P o p e  and  h e r  s is te r s ,  " the p re c e d in g  w itn e s s e s  fo r  the  p ro s e c u t io n  
(p. 426). C oncern ing  the cen tra l f a c ts  of th e  c a s e , she c h o o se s  h e r  w o rd s  
w ith  c a r e ,  b u t she does not h esita te  to  s w e a r  "p o in t b la n k "  th a t  she  h a s  
p re v io u s ly  seen  the  m arked  Italian  c o in  found  in  M a ry 's  p o s s e s s io n  in  th e  
c o lle c tio n  of M rs . Goodwin (p. 427). A s C o o p e r  n o te s , M rs . B u r to n ^ s , in  
g e n e ra l , v e ry  c a re fu l to te ll the t r u th - -e v e n  though  he h in ts  th a t sh e  i s  a t  
the  sam e  tim e  su p p ress in g  im portan t in fo rm a tio n  ab o u t th e  c a s e .
W hen on the  following day D unscom b is  to  h av e  h is  o p p o rtu n ity  to
20Ib id . , p . 345.
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c r o s s - e x a m in e  th e  w itn e s s ,  the  w r i t e r  s u c c e s s fu lly  ev o k es  th e  a tm o s p h e re  
of th e  c o u r t r o o m  a s  in d ic a te d  in  th e  fo llo w in g  p assag e :
T he f i r s t  a c t  of th e  day  opened  by  p u ttin g  M rs . B u rto n  on the  
s ta n d , f o r  h e r  c ro s s - e x a m in a t io n .  A s e v e ry  in te l l ig e n t  p e r s o n  
p r e s e n t  u n d e rs to o d  th a t  on h e r  te s t im o n y  depended th e  m a in  r e s u l t ,  
th e  f a l l  of a  p in  m ig h t a lm o s t  h av e  b e e n  h eard , so  p ro fo u n d  w as  th e  
g e n e r a l  w is h  to  c a tc h  w hat w as go ing  on . The w itn e s s ,  h o w e v e r , 
a p p e a re d  to  be  c a lm , w hile  the  a d v o c a te  w as p a le  an d  a n x io u s . He 
h a d  th e  a i r  of one w ho h a d  a le p t  l i t t l e  th e  p ast n ig h t. He a r r a n g e d  
h is  p a p e r s  w ith  s tu d ie d  c a r e ,  m ad e  e a c h  m ovem ent d e l ib e ra te ly ,  
c o m p r e s s e d  h is  l ip s ,  an d  s e e m e d  to  b e  b rin g in g  h is  th o u g h ts  in to  
su ch  a  s ta te  of o r d e r  a n d  d is t in c tn e s s  th a t  each m ig h t be r e s o r t e d  
to  a s  i t  w a s  n e e d fu l. ^ 1
The p s y c h o lo g ic a l  su b tle ty  of C o o p e r 's  h an d lin g  of th is  sc e n e  i s  m a d e  fu lly  
e v id en t w hen  th e  c a u tio u s  and  d e l ib e ra te  d u e l betw een th e  a t to rn e y  a n d  th e  
w itn e s s  i s  b ro u g h t to  a  c lim a x  by D u n sc o m b 1 s sudden w a rn in g  to  M rs . 
B u rto n  th a t  " th e  life  of th e  p r i s o n e r  a t  th e  b a r  w ill, m o s t p ro b a b ly , be  
a ffe c te d  by  y o u r  te s t im o n y . " In r e s p o n s e  to  th is  ad m o n itio n , th e  w itn e s s  
" t r e m b le d  f r o m  h e a d  to  fo o t, " bu t d o e s  n o t r e t r e a t  f ro m  h e r  p o s it io n  th a t  
the  co in  in  q u e s t io n  i s  th e  one she h a s  s e e n  in  M rs. G oodw in 's  c o lle c t io n  
(p. 433). H o w ev e r, u n d e r  th is  p r e s s u r e  M rs . B urton  f o r  the f i r s t  t im e  
b e g in s  to  e x h ib it  a  n e rv o u s  m a n n e r is m . M ore  than  once she r a i s e s  h e r  
hand  to  h e r  b ro w  and  d a rk e n s  h e r  fa c e  a s  ev idence of h e r  in n e r  d i s t r e s s .  
S ensing  th a t  h e  i s  c lo s e  to  d is c o v e r in g  th e  tru th , D unscom b s t r ik e s  a t  th e  
h e a r t  of th e  m a t t e r  b y  a sk in g  M rs . B u r to n  if  she h e r s e l f  e v e r  had  " a c c e s s  
to  th e  p ie c e  of go ld  found , o r  sa id  to  b e  found , in M ary  M o n so n 's  p o s s e s ­
s io n , e x c e p t on th e  o c c a s io n  of the  in q u e s t"  (p. 437). A lth o u g h  D u n sco m b  
h a s  p e rc e iv e d  th a t  M rs . B u rto n  is  in  so m e  way invo lved  in  th e  c a s e ,  h is
2 hbid . , p. 432.
a ttem p t to get at th e  tru th  is  d e fe a te d  b e c a u se  the  w itness m ain ta ins h e r  
s to ry  in  spite of h e r  m o m en ta ry  n e rv o u s n e s s .
T here is  th e re fo re  in  th is  e p iso d e  a  v iv id ly  re a liz e d  p a r t ic u la r i ty  
which is  evidence, on the one h an d , in  the  lo g ic  of D unscom b's q u estio n in g  
and h is  gentle but in ten se  m a n n e r an d , on th e  o th e r, in  M rs. B u rto n 's  
tendency to an sw er firm ly  and th o u g h tfu lly  and  in  h e r  a ttem p t to be s t r ic t ly  
tru th fu l while su p p ress in g  in fo rm a tio n  w hich  would save M ary and in c r im ­
inate  h e rse lf  as a  th ie f. This e p iso d e  m o re o v e r  p re p a re s  the way fo r  the  
b itte r ly  iron ic  denouem ent w hich  o c c u rs  s h o r tly  a f te r  the young lady  i s  
convicted of m u rd e r  by the ju ry . O nce th e  v e rd ic t  i s  announced, M ary  is  
p e rm itted  to speak, and in doing so she la y s  b a re  the folly  of the p ro c e e d in g s  
which have led to h e r  conviction  w ith o u t a  sh re d  of r e a l  evidence. She 
observes:
"I have been told th a t c r im e  m u s t be b ro u g h t hom e by 
unansw erable p roo f, in o rd e r  to  c o n v ic t. Who can say that 
such proof has been  adduced in  m y c a s e ?  It h as  not even been 
m ade ce r ta in  th a t a m an w as k i l le d , a t  a l l .  M ost re sp ec tab le  
w itnesses have te s tif ie d  th a t th e y  b e lie v e  th o se  revo lting  “
rem ains of poor hum anity, b e lo n g ed  once to  w om en. Nor has 
it been shown th a t any one h a s  b een  m u rd e re d . The f ir e  m ay 
have been acc id en ta l, the d e a th s  a  s im p le  consequence of the 
f ire , and no one guilty. "22
P aradox ically , M ary, who tu rn s  out to  be in sa n e , i s  the only one a t  the
t r i a l  (except for M rs . B urton) who know s the  tru th , fo r h e r  in te rp re ta tio n
of the fac ts  is  a lm o s t im m e d ia te ly  c o n firm e d  by the unexpected a p p e a ra n c e
of the late P e te r  Goodwin.
The discussion of the p ro se  in  The Ways of the Hour has ind icated
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th a t  th e  s ty le  h a s  so m e  r a t h e r  s e r io u s  l im ita t io n s .  H o w e v e r , i t  shou ld  
be  a p p a r e n t  th a t  in  s p ite  of th e s e  d e fe c ts  in  s ty le  th e  n o v e l i s t 's  u se  of 
r e a l i s t i c  d e ta i l  an d  h is  c r e a t io n  of th e  iro n ic  s c e n e s  in  th e  l a s t  c h a p te r s  
p o w e rfu lly  h a rm o n iz e s  w ith  h is  fo r m a l  in te n tio n . In p a r t i c u l a r ,  the  
c o l la p s e  in to  a b s u r d i ty  of th e  c a s e  a g a in s t  M ary  i s  p r a c t i c a l ly  a  p a ra b le  
i l l u s t r a t in g  th e  s o c ia l  an d  m o r a l  d is in te g ra t io n  th a t, th e  a u th o r  b e l ie v e s , 
e n su e s  w hen th e  o p in io n s  of m e n  a r e  s u b s ti tu te d  f o r  th e  p r in c ip le s  of t r u th  
a n d  ju s t ic e .
In  c o m m e n tin g  on th e  d is in te g r a t io n  of o r d e r  w h ich  o c c u r s  in  th e
book, H o w ard  M u m fo rd  J o n e s  s ta t e s  th a t  " in  so m e  s e n s e  the  fo r c e  of
23
c y n ic is m  c an  no f u r th e r  go . " H o w ev e r, th is  ju d g m e n t a s  to  th e  c y n ic is m  
of the b o o k  m ay  be e a s i ly  m is u n d e rs to o d . A lthough  th e  to n e  of the  b o o k  is  
so m ew h a t h a r s h ,  i f  n o t e m b i t te r e d ,  C o o p e r 's  u l t im a te  d e s ig n  i s  n o t to 
te a c h  th e  a b s u r d i ty  of a l l  h u m a n  e x is te n c e . In s te a d  i t  i s  to  te a c h  m en  
h u m il i ty - - to  show  th e m  th a t  " in f in ite  W isdom " h a s  p la c e d  th e m  in  a  " c o n d i­
t io n  of t r i a l "  su b je c t  to  " th e  p o w er th a t  i s  s t i l l  le f t  in  th e  h an d s  of the  
F a th e r  of s in "  (p. 313) a n d  th a t  only  by  " a d m ittin g  th e i r  w e a k n e s s e s "  w ill 
th e y  b e  a b le  to  s e c u re  the  d iv in e  a id  in  d is tin g u is h in g  t r u t h  " a m id s t  the  fo g s  
of e r r o r "  (p. 510).
23 " P r o s e  and  P ic tu r e s :  J a m e s  F e n im o re  C o o p e r , " H is to ry  and  
th e  C o n te m p o ra ry , p . 78.
CHAPTER VII
TH E E S SE N T IA L  QUALITIES OF CO O PER 'S LAST FIV E  N O V ELS
I. A  R ESU M E OF THE THREE STAGES OF COOPER'S F IC T IO N
In  th is  c o n c lu d in g  ch ap te r the in ten tio n  is  to com plete the s tudy  of the  
la s t  f iv e  n o v e ls  of C ooper by su m m ariz ing  th e ir  e sse n tia l q u a li t ie s .  B ut 
in  o rd e r  to  g iv e  edge and outline to  th is su m m ary  of the d is tin g u ish in g  
fe a tu re s  of th e  la te  books, one m u st f i r s t  co n sid e r these  w orks a g a in s t  the  
b a ck g ro u n d  of C o o p e r 's  evolution a s  a  n o v e lis t, a p a tte rn  of d ev e lo p m en t 
w hich s e e m s  to  d iv id e  in to  th ree  ra th e r  w ell-defined  s tag es . D uring  th e  f i r s t  
p e r io d  (e x te n d in g  f r o m  1820 to  about 1830) C o o p er 's  novels, in  th e  w o rd s  of 
S p il le r , " c r i t i c i z e  A m e ric an  cu ltu re  only inc iden tally  in an e n th u s ia s tic  and  
im a g in a tiv e  p re s e n ta t io n  of the im m ed ia te  p a s t. A lthough i t  w ould b e  a  
m is ta k e  to  p a s s  o v e r the  ev idences of re a l is m  in  the w r i te r 's  f i r s t  b o o k s , 
th e re  c a n  be  no doub t th a t th is  decade saw the publication  of no v e ls  w hich  
p re s e n t  a  h ig h ly  ro m a n tic iz e d  tre a tm e n t of c h a ra c te r  and n a tu ra l  s e tt in g .
In n o v e ls  l ik e  T he R ed R over (1827) and The W ater-W itch (1830), th e  m ood 
is  c le a r ly  ro m a n tic ,  so m uch so tha t th e se  w orks would a lm o s t a p p e a r  to  
have b e e n  w r i t te n  by  an  a d m ire r  of L ord  B yron. But during the seco n d  s tag e  
(fro m  1831 to  183 8) C o o p e r 's  novels m an ife s t a ra d ic a l sh ift in  e m p h a s is  
f ro m  ro m a n tic  in d iv id u a lism  to re a lis t ic  so c ia l c ritic ism . D raw ing  upon h is  
know ledge of E u ro p e a n  socie ty  acq u ired  th rough  an  extended v is i t  a b ro a d ,
^ S p ille r, op. c i t . , p. ix.
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th e  n o v e lis t  b e g a n , in  w o rk s  lik e  The H e a d s m a n  (1 8 3 3 ), to  an a ly ze  an d  
c o m p a re  th e  o ld  a n d  new  w o r ld s .  In i t ia l ly , E u ro p e a n  life  su f fe rs  f r o m  
th e  c o m p a r is o n , b u t in  1838 C o o p er m o u n te d  a n  a g g r e s s iv e  a t ta c k  on 
le v e lin g  te n d e n c ie s  in  A m e r ic a n  so c ie ty . In  th a t  y e a r  he p u b lish e d  H o m e 
a s  F o u n d , a n d  w h a t he  found  a t  h om e w as  n o t to  h is  l ik in g : in  h is  o p in io n  
c o m m e r c ia l i s m , New E n g lan d  r a d ic a l i s m ,  a n d  f r o n t i e r  e g a l i ta r ia n is m  w e re  
e n d a n g e rin g  A m e r ic a n  d e m o c ra c y  by  v u lg a r iz in g  m a n n e r s  and  d is ru p t in g  
th e  e s ta b l is h e d  s o c ia l  o r d e r .
D u rin g  th e  f in a l  s ta g e  ( f ro m  1840 to  1850) h is  n o v e ls  r e v e a l  h is  
d e te r m in a t io n  to  fo r m u la te  h is  s o c ia l  p h ilo so p h y  w ith  in c r e a s e d  f u ln e s s .
A p a r t  f r o m  a  b r i e f  r e tu r n  to  the  ro m a n c e  n o v e l i n  T he D e e rs la y e r  (1 8 4 1 ), 
h is  b o o k s in  th e  f i r s t  p a r t  of th is  l a s t  d e c a d e  r e f le c t  h is  tw ofold  c o n v ic t io n  
th a t  ev en  a  d e m o c r a t ic  c o m m u n ity  m u s t h a v e  a  p a t te r n  of a u th o r ity  an d  
s u b o rd in a tio n  an d  th a t  s o c ie ty  fu n c tio n s  m o s t  e f fe c t iv e ly  w hen a u th o r i ty  i s  
s a fe ly  lo d g ed  in  th e  h a n d s  of the  lan d ed  g e n try . In th e  L ittle p a g e  (’1 8 4 4 -1 8 4 6 ) 
tr i lo g y  th is  c o n s e rv a t iv e  v iew  of s o c ie ty  c a m e  to  w h a t w ould se e m  to  b e  i t s  
c o m p re h e n s iv e  e x p r e s s io n .  In S a tan s to e  (1844) an d  T he C h a in b e a re r  (1 8 4 5 ), 
th e  n o v e lis t  p i c tu r e s  a  h e a lth y  so c ie ty  in  w h ich  le a d e r s h ip  is  p ro v id e d  b y  th e  
g e n tle m a n  m e m b e r s  of th e  L ittle p a g e  fa m ily .  B u t in  th e  th i r d  book, T h e  
R e d sk in s  (4846), le a d e r s h ip  p a s s e s  f r o m  th e  L i t t le p a g e s  in to  the h a n d s  of th e  
co n n iv in g  N e w c o m e s , w ho le a d  the  a n t i r e n t e r s  in  th e i r  v io le n t a t ta c k s  on  th e  
p e r s o n s  an d  p r o p e r ty  of th e  g re a t  la n d lo rd s  of N ew  Y o rk . H ence in  T he
7
F o r  a  b r i e f  d is c u s s io n  of C o o p e r 's  r o le  in  the  s tru g g le  b e tw een  la n d ­
lo r d s  an d  te n a n ts  in  the  " A n t i - r e n te r s  W a r ,"  s e e  A r th u r  A . E k irc h , J r . ,  T he 
Id ea  of P r o g r e s s  in  A m e r ic a  (New Y ork : P e t e r  S m ith , 1951), pp . 179"82 .
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R e d sk in s , C o o p e r  m a in ta in s  th a t w ith  th e  b re a k d o w n  of " the  a r is to c ra c y  
of th e  b e s t"  ( th e  la n d e d  g en try ) c iv il iz a t io n  in  th e  U nited S tates has degen­
e r a te d  to  th e  p o in t  w h e re  th e re  i s  no lo n g e r  a  p o s s ib i l i ty  of rev e rs in g  the 
dow nw ard  t r e n d .
It i s  ju s t  a t  th is  ju n c tu re , h o w e v er, th a t  s tu d e n ts  of the novelist tend
to  b lu r  the  p e r s p e c t iv e  on the d ev e lo p m en t of C o o p e r 's  fic tio n , p rinc ipa lly
b e c a u se  th ey  te n d  to  a ssu m e  th a t the  a u th o r 's  s o c ia l  ph ilosophy was so fully
s ta te d  in  th e  L i t t le p a g e  s to r ie s  th a t the  b o o k s  p u b lish e d  a fte rw ard s  c o n sti-
3
tu te  l i t t l e  m o r e  th a n  fo o tn o tes  to th e  m a in  body  of h is  w ork. But as a m a tte r  
of fa c t , ev en  th o u g h  th e  la te  fic tio n  t r e a t s  m an y  of the  p ro b lem s dealt w ith in 
p re v io u s  w o rk s  a n d  d ev elo p s  a  lin e  of th o u g h t b eg u n  o v e r a  decade e a r l ie r ,  
the  l a s t  f iv e  n o v e ls  d if fe r  f ro m  the  L itt le p a g e  n o v e ls  in  a t le a s t  th ree  
s ig n if ic a n t w a y s : th e y  a re  (1) m o re  th o ro u g h ”go ing  in  th e ir  an tiro m an tic ism ,
(2) m o re  e x p e r im e n ta l  in  th e i r  co n cep tio n , and/{3) m o re  fo rm alized  in th e ir  
n a r r a t iv e  s t r u c tu r e .  H opefully  th e se  th r e e  b a s ic  c h a ra c te r is t ic s  of the la te  
f ic tio n  can  now  b e  b ro u g h t in to  c le a r  p e r s p e c t iv e  by  the sum m ary  which 
fo llo w s:
II. A. PROFOUND ANTIROMA.NTICISM
L ik e  m o s t  of the  no v e ls  of id e a s  p u b lish e d  d u rin g  and since 1838, the 
la s t  w o rk s  v ig o ro u s ly  denounce th e  s e n tim e n ta l  o p tim ism  which, the w r ite r  
b e lie v e d , o r ig in a te d  w ith  the  lev e lin g  p o l i t ic s  of th e  f ro n tie r  and the ra d ic a l 
p r o g r e s s iv i s t  m o v e m e n ts  of New E n g lan d . T he a n tiro m a n tic ism  in  the
^E . g . , see  S p ille r, op. c i t . , p . 313.
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la te  fic tion , n e v e r th e le s s ,  m o v e s  on a  p ro fo u n d e r  le v e l  of im p lic a t io n  
than i t  does in  books lik e  H om e a s  F o u n d  an d  th e  L it t le p a g e  t r i lo g y . To 
begin with, th e  la te  boo k s o m it w h a t i s  a n  im p o r ta n t  f e a tu r e  of th e  e a r l i e r  
p rob lem  n o v e ls - " n a m e ly , th e  f ig u r e  of th e  id e a l iz e d  c o u n try  g e n tle m a n , a  
c h a ra c te r  type w ho, u n til now , h a d  fu n c tio n e d  a s  the  m o r a l  c e n te r  of th e  
n a rra tiv e  a c t io n .^  A lthough c r i t i c s  r e g u la r ly  p a s s  o v e r  th is  s ig n if ic a n t 
change in  th e  p a t te r n  of c h a r a c te r iz a t io n ,  th e r e  can  be  no  q u e s tio n  th a t  th e  
om ission  of th is  "m a n  of p r in c ip le "  ^ a  s p i r i tu a l  d e sc e n d a n t o f W ash in g to n  
and Jeffe rso n ) f ro m  the la te  f ic t io n  s ig n if ic a n tly  d a rk e n s  th e  m o o d  of the  
la te  s to r ie s . In a  s e n s e  the e f f e c t  i s  m u ch  lik e  ta k in g  th e  L ittle p a g e  fa m ily  
fro m  the tr i lo g y  of th a t n am e an d  le a v in g  th e  f ie ld  to  th e  la w le s s  f a m il ie s  
of A aron T h o u sa n d a c re s  and J a s o n  N ew co m e.
In ad d itio n , T h o u s a n d a c re s  a n d  N ew co m e, d e sp ite  t h e i r  cu n n in g  
a le r tn e s s  fo r  " th e  m a in  c h a n c e ,"  a r e  f a r  f ro m  b e in g  a s  r a d ic a l ly  e v il  a s  
Stephen Spike in  J a c k  T ie r  a n d  S ca lp in g  P e t e r  in  T he O ak O p e n in g s .
W hereas the  tw o v il la in s  in  th e  L i t t le p a g e  t r i lo g y  a r e  l i t t l e  m o r e  th a n  p e tty  
th ieves, Spike and P e te r  a re  in te n s if ie d  an d  u n iv e r s a l iz e d  f ig u r e s  th a t  h av e  
an o b sess io n a l d evo tion  to s e l f  w h ich  is  a lm o s t  d em o n ic  in  c h a r a c t e r .  In  
the context of th e  n a r r a t iv e  a c t io n  in  J a c k  T i e r , i t  i s  a l to g e th e r  n a tu r a l  fo r  
Cooper to  lik e n  S p ik e 's  ro le  to  th a t  o f " th e  F a th e r  of L ie s "  w ho r e g a r d s  " a l l  
hum an s tr ife "  w ith  " g r im  s a t i s f a c t io n .  T h u s lik e  m an y  of the  p o l i t ic a l
^M ark  W oolston  in  The C r a t e r  an d  T o m  D unscom b  in  T he W ays of the  
H our, of c o u rs e , h av e  a r i s t o c r a t i c  o v e r to n e s , b u t th e y  a r e  h a r d ly  the  
equivalents of the  g en tlem en  of th e  E ffin g h am  an d  L it t le p a g e  f a m i l ie s .
Sjack T ie r , p . 478.
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l e a d e r s  who h a v e  com e to  pow er in  the  tw e n tie th  c e n tu ry ,  Spike and P e t e r  
a r e  p ic tu r e d  by  C o o p er a s  fu lly  c a p a b le  of o rg a n iz in g  and  c a r ry in g  out a  
p r o g r a m  of m a s s  m u rd e r  w hich w ould  a p p e a r  to  b e  in s p ir e d  by "the  F a th e r  
o f L ie s .  " A g a in , i t  is  c le a r  th a t  J o e l  S tr id e s  of W y an d o tte1 (1843) is  a  
v ic io u s ,  g re e d y  p e rs o n a g e , b u t h is  c o r r u p t io n  i s  s im p ly  no t in  the  sa m e  
c l a s s  w ith  th a t  of th e  m is e r ly  D eaco n  P r a t t  a n d  th e  g ra sp in g  D aggett in  
T he Sea L io n s , who h e e d le s s ly  th ro w  aw ay  th e i r  l iv e s  in  a  m ad  p u rs u i t  of 
w e a lth .
E q u a lly  s ig n if ic a n t, so c ia l c o r r u p t io n  in  th e  l a s t  books is  not r e s t r i c t e d  
to  a  few  c e n t r a l  c h a r a c te r s ;  in d e e d  in  th e s e  w o rk s  p ra c t ic a l ly  a l l  of C o o p e r 's  
m e n  an d  m an y  of h is  women a r e  in v o lv e d  in  so m e  fo r m  of ev il. In The W ays 
of th e  H o u r e v e n  the  d is tin g u ish ed  a t to rn e y  f in d s  h im s e lf  v ir tu a lly  c o m p e lle d  
to  em p lo y  q u e s tio n a b le  m eth o d s f o r  in f lu e n c in g  j u r o r s .  In The Sea L io n s  an d  
J a c k  T i e r , th e  youthfu l h e ro e s  (G a rd in e r  an d  M u lfo rd ) a r e  b e se t by th e  m o r a l  
e v i l s  of p r id e  a n d  in o rd in a te  s e l f - t r u s t .  A nd in  T he C r a te r , the  f i r s t  im p o r ­
ta n t  a c t  of M ark  W oolston  r e s u lts  in  h is  b re a k in g  th e  com m andm en t w h ich  
e n jo in s  r e s p e c t  fo r  o n e 's  p a re n ts . M o re o v e r ,  th e  w om en c h a r a c te r s - -  
th o s e  w hom  C o o p e r p re v io u s ly  t r e a te d  w ith  g e n tle m a n ly  re s p e c t- -d o  n o t 
e s c a p e  the  n o v e l i s t 's  w ith e rin g  c r i t i c a l  to u ch . F o r  ex am p le , M rs . B udd 
in  J a c k  T ie r  e p ito m iz e s  hum an fo lly  a n d  s e l f - c o n c e i t  an d  even  b e fu d d le s  th e  
n a iv e  R o se  w ith  h e r  p re su m p tio u s  c la im  to  s p e c ia l iz e d  know ledge of m a r i t im e  
m a t t e r s .  In the  sam e novel Jac k  T ie r  (M o liy  Sw ash) i s  te r r ib ly  s inned  a g a in s t ,  
b u t she  i s  in  h e r  own r ig h t a c o a r s e ,  to b a c c o -c h e w in g  s in n e r . It i s  t r u e  th a t  
M a ry  P r a t t  in  The Sea L ions i s  a n  id e a l iz e d  h e ro in e ,  b u t B rid g e t Y a rd le y  in
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The C ra te r  jo in s  w ith  M ark  W oolston in  reb e llin g  a g a in s t  the  a u th o r i ty  of 
th e ir  p a re n ts . M ary  M onson in  The Ways of the H o u r i s  b o th  s e lf -w il le d  an d  
m ad, and th o se  who te s t i fy  a g a in s t h e r - -M rs . B u r to n , M rs . P o p e , an d  the  
la t t e r 's  s i s t e r s - “a r e  d e p ic ted  by Cooper as m o ra lly  d e p ra v e d  c r e a tu r e s  ev en  
though they a r e  r e s p e c te d  m e m b e rs  of the B ib e r ry  c o m m u n ity .
It should b e  c l e a r ,  then , th a t in the la te  f ic t io n  th e  n o v e lis t  d e p ic ts  
a dark , often v io le n t, w o rld  w hich is  plagued by " th e  p e r v e r s e  an d  f r e e  
workings of a  v e ry  e v il £ hum an_7 n a tu re ."^  It a ls o  sh o u ld  b e  ev id en t th a t  
h is  purpose in  d e v e lo p in g  th is  view of life is  to r e f l e c t  on  and  to  w a rn  
about the d a n g e rs  in h e re n t  in  the continued decay  of s o c ie ty  in  the  U nited  
S tates. A t the s a m e  tim e  one m u st note that the a n t i r o m a n t ic is m  of the  
la te  books is  n o t to  b e  id en tif ie d  w ith the n ih ilism  w hich  p e rv a d e s  th e  
co n tem porary  " th e a te r  of the ab su rd" and the f ic tio n  of J e a n  P a u l S a r t r e .  
Instead, C o o p e r 's  m a tu re  view  of human d ep rav ity  i s  s p e c if ic a l ly  C h r is t ia n ,  
reflec ting  the  in f lu e n c e  of the A ugustinian tra d it io n  in  th eo lo g y . A c c o rd ­
ingly, even though  m en  and  th e ir  socie ties  a r e  c o r r u p t ,  o r  a t  l e a s t  ten d  
tow ard c o rru p tio n , th e  n o v e lis t  m ain tains tha t th e i r  r e v o l t  a g a in s t  the 
divine law a c tu a lly  s e r v e s  a u sefu l purpose b e c a u se  i t  i s  som ehow  in c lu d ed  
within the d e s ig n s  of a  m y s te r io u s  P rovidence th a t  w o rk s  a l l  th in g s  
together fo r  th e  u l t im a te  good of the human ra c e .  O r to  e x p r e s s  th e  m a t te r  
in  d ifferen t t e r m s ,  one m ay  s ta te  that the au th o r in  h is  la te  f ic tio n  is  
a ttem pting  to a s s u m e  the  ro le  of a  B iblical p ro p h e t who in te r p r e t s  and  
judges the conduct of in d iv id u a l m en and the s ta te  of so c ie ty  in  th e  lig h t of
^The W ays of the H our, p. 337.
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d iv in e ly  re v e a le d  t r u th .
In  o rd e r  to  i l l u s t r a t e  th is  l a s t  c o n c lu s io n , one n e e d  only o b se rv e  
the  d if fe re n c e  b e tw e e n  t r e a tm e n t  of s o c ia l  e v ils  in  th e  p ro b le m  n o v e ls  of 
the  e ig h te e n - th i r t ie s  a n d  in  th e s e  la te  books. In th e  s to r ie s  of the  m id d le  
p e r io d , c h a r a c te r  f la w s  a r e  p r e s e n te d  a s  v ic e s  w h ic h  a r e  condem ned 
b e c a u s e  th ey  th r e a te n  th e  r ig h t s  of p r iv a te  p r o p e r ty  an d  the s tab ility  of 
s o c ie ty . B ut in  th e  l a s t  t a l e s  b e h a v io r  i s  ju d g ed  s t r i c t l y  in  te rm s  of 
C h r is t ia n  s tan d a rd s?  c o n se q u e n tly , s o c ia l  v ic e s  a r e  c o n v e rted  in to  r e p r e ­
h e n s ib le  s in s ,  th a t  i s ,  in to  t r a n s g r e s s io n s  of th e  d iv in e  law  w hich c o n s ti tu te  
a f f ro n ts  to  the  d iv in e  m a je s ty .  G o ss ip , fo r  in s ta n c e ,  i s  re p re se n te d  a s  
v ic io u s  an d  r e p r e h e n s ib le  in  H o m e w ard  B ound a n d  H om e a s  Found, b u t 
in  T h e  W ays of th e  H o u r i t  i s  s e v e r e ly  co n d em n ed  a s  a  fo r m  of id o la try  
w h ich  i s  in s p ir e d  by  th e  d e v il  h im s e lf .  C o o p er th u s  s ta te s  th a t the m in d  
of th e  t a le b e a r e r  o ften  " o b ta in s  so m e  m o d icu m  of f a c t ,  m ix e s  i t  w ith  
la r g e  q u a n tit ie s  of s tu p id  f ic t io n , d e lig h ts  in  th e  id o l i t  h a s  thus fa sh io n ed  
out of i t s  own h e a d , a n d  se n d s  i t  a b ro a d  to  fin d  w o rs h ip p e r s  as du ll, a s  
v u lg a r -m in d e d , an d  a s  u n c h a r i ta b le ,  a s  i t s e l f " ;  th e  g o ss ip  i ts e lf  is  f u r th e r  
c h a r a c te r iz e d  a s  the  " p a r e n t  of a l l  l ie s "  w h ich  " th e  F a th e r  of s in"  em p lo y s
n
fo r  p u ttin g  " h is  f a ls e h o o d s  in  c i r c u la t io n .  " S im ila r ly , in  th e  m o ra l w o rld  
of T he C r a t e r , e x c e s s iv e  d e v o tio n  to  o n e ’s m a te r i a l  in t e r e s t s  is  m o re  th an  
m e r e  g re e d in e s s ;  i t  i s  s e tt in g  up " th e  id o l of c o m m e rc e  to  w orsh ip  in  l ie u
g
of th e  e v e r - l iv in g  G od. " A nd in  th is  u to p ian  ta le  th e  f a i th  w hich ra d ic a l
7 Ib id . ,  p p . 421 , 3 1 3 -1 4 . 
®The C r a te r ,  p . 417 .
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d e m o c r a ts  have in the pow er and v irtu e  of "the p eo p le"  i s  h e ld  to  be an
9
a t te m p t  to  substitu te  "the vo ice of the c rea ted  fo r  th a t  of the  C r e a t o r . "
In keeping  with th is em p h as is  upon m an’s l im ita tio n s  a n d  in n e r  
c o r ru p tio n , Cooper c a re fu lly  o m its  fro m  m ost of h is  la te  b o o k s anything 
w h ich  m ay  g lo rify  human w isdom , pow er, and s k ill . W ith th e  excep tion  of 
S tephen  Spike, th e re  is  no seam an  in  the la s t  books who c a n  c o m p are  with 
L ong  T om  Coffin and C aptain  H eidegger, and w ith  th e  p o s s ib le  excep tion  of 
B en  B oden, th e re  is  no w oodsm an in  the la s t  w o rk s  who c a n  c o m p are  with 
th e  D e e rs la y e r .  In re sp e c t to sh ip s, the b rig  in  Ja c k  T ie r  i s  p ic tu re d  as  
a  gen u in e  achievem ent of th e  sh ip b u ild e r’s a r t ;  h o w ev er, th e  v e s s e l  is  
so  o ld  th a t the  u n d e rw rite rs  w ill no t in su re  i t .  The tw in  sch o o n e rs  
in  T he Sea L ions a re  se rv ice a b le  fo r m any o rd in a ry  ta s k s ,  bu t these 
v e s s e l s  cannot com pare w ith  the swift ship of T om  T i l le r  in  The 
W a te r-W itc h . S im ilarly , in  The C ra te r  the h a m le t on the  r e e f  i s  p laced  in  
a n  im p r e s s iv e  n a tu ra l se tting , bu t the bu ild ings th e m s e lv e s  a r e  u n im p ress iv e . 
In T he  W ays of the H our, the  v illag e  of B ib e rry  is  ty p ic a l r a th e r  than  p ic tu r ­
e sq u e , and  in  the sam e ta le  New Y ork City is  d e s c r ib e d  a s  h av in g  m ade 
p r o g r e s s  in  i ts  a rc h ite c tu re  but a s  s till continuing a s  "a  v a s t  expansion  of 
m e d io c r i ty .  "
Thus fa r  the sum m ary  of the an tiro m an tic  c h a r a c te r  of th e  la te  fiction 
h a s  b ro u g h t the following im p o rtan t fac ts  into the p u rv iew  of the  student of
^ Ib id . , p. 494.
0
The Ways of the H our, p. 1.
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th e s e  f iv e  b o o k s : (1) th e  o m is s io n  f r o m  the  n a r r a t iv e  a c t io n  of the  
a g r a r i a n  a r i s t o c r a t ,  (2) the  in te n s if ic a t io n  a n d  u n iv e r s a l iz a t io n  of e v il 
th ro u g h  th e  c r e a t io n  of w icked  l e a d e r s  l ik e  S p ike  a n d  S ca lp in g  P e t e r ,
(3) th e  in c lu s io n  of th e  m a jo r i ty  of th e  c h a r a c t e r s  w ith in  th e  c i r c l e  of e v il,
(4) th e  e v a lu a tio n  of hum an  c o n d u c t b y  e x p lic i t ly  s ta te d  C h r is t ia n  s ta n d a rd s ,  
an d  (5) th e  e l im in a tio n  of m a te r i a l  e x a lt in g  h u m a n  w isd o m  an d  s k i l l .  In 
c a r r y in g  th is  d is c u s s io n  fo rw a rd  f r o m  th e  l a s t  p o in t m e n tio n e d  (th e  r e m o v a l 
f r o m  th e  la te  b o o k s of an y th in g  s u g g e s tin g  h u m a n  w isd o m  a n d  s k i l l ) ,  i t  i s  
now  a p p r o p r ia te  to  c o n c e n tra te  o n e 's  a t te n tio n  on C o o p e r 's  r e m a r k a b le  
s t r e s s  in  e a c h  one of th e se  n o v e ls  on th e  im p o te n c e  of m a n . N e v e r th e le s s ,  
th is  a s p e c t  of C o o p e r 's  though t c a n  b e  t r e a t e d  m o re  s a t i s f a c to r i ly  in  the  
n e x t d iv is io n  of th is  c h a p te r ,  s in c e  th e  n o v e l i s t ’s e m p h a s is  upon  h u m an  
f r a i l t y  p o in ts  bey o n d  h is  a n ti ro m a n tic  i s m  to  a  m a s t e r  p u rp o s e  w h ich  s u p p lie s  
th e  b a s ic  im p e tu s  to  e ac h  of the  l a s t  n o v e ls .
III. AN O RIG IN A L C O N C E PT IO N
In  r e s p e c t  to  l i t e r a r y  f o r m  e a c h  of th e  f iv e  la te  n o v e ls  i s  a  h ig h ly  
o r ig in a l  w o rk . J a c k  T ie r  h a s  th e  a p p e a ra n c e  of the  ty p ic a l s e a  ro m a n c e , 
y e t  th e  f o r m  of th e  book  is  d e c e iv in g , fo r  i t  a c tu a l ly  r e v e r s e s  a l l  th e  c o n v en ­
tio n s  p re v io u s ly  e s ta b lis h e d  in  th e  n a u t ic a l  s t o r i e s  of S co tt, B y ro n , a n d  the  
e a r ly  C o o p e r . M o re o v e r , T he C r a t e r , w h ich  c o m b in e s  m o tif s  f r o m  R o b in so n  
C ru s o e  an d  P a r a d i s e  L o s t , i s  th e  f i r s t  U to p ian  n o v e l w r i t te n  in  th e  U n ited  
S ta te s .  E q u a lly  o r ig in a l ,  The O ak O p en in g s an d  The Sea L io n s  in te g ra te  
C h r is t ia n  d o c tr in e  in to  th e i r  n a r r a t i v e  s t r u c tu r e s .  And no l e s s  r e v o lu tio n a ry  
in  i t s  f o r m  th a n  th e  o th e r  b o o k s , T he W ays of th e  H o u r is  a  p io n e e r  m u r d e r
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m y s te r y  w h ich  re d u c e s  the le g a l  p r o c e s s e s  in  New York s ta te  to an 
a b s u r d i ty .
H o w e v e r , th a t w hich i s  fu n d a m e n ta l  to  the  o rig in a l fo rm  of each  book, 
th a t  w h ich  a l l  th e  novels h ave  in  c o m m o n , i s  a  p a tte rn  of n a r ra t iv e  action  
w h ich  r e d u c e s  hum an  a s p ir a t io n s  an d  b e h a v io r  to the level of the a b su rd .
In fo u r  of th e  fiv e  no v e ls, m a n 's  a c t io n s  a r e  re n d e red  ab su rd  th rough  the 
in s t r u m e n ta l i ty  of the p h y s ic a l s e tt in g . In  J a c k  T ie r , M ulford, who h as  
g r e a t  c o n fid e n ce  in  h is  own powers, i s  s tra n d e d  on the bottom  of a  c ap s ized  
s c h o o n e r  in  s h a rk - in fe s te d  w a te r s  in  a n  ep iso d e  which b rin g s  into sh arp  
fo c u s  th e  im p o te n c e  of m an  (M u lfo rd ) an d  the  pow er of the n a tu ra l w orld . 
S im ila r ly , in  The C r a te r , W oolston  i s  m a ro o n e d  on a rocky re e f  in  a  rem o te  
p a r t  of th e  P a c if ic  O cean in  a  v a s t  s e t t in g  of sky and sea  w hich su g g es ts  tha t 
m a n  i s  l i t t l e  m o re  than  a  h e lp le s s  " m ite "  in  an  im m ense  u n iv e rse . Using 
th e  s e t t in g  of th e  fo re s t  g la d es  of w e s te r n  M ichigan, The Oak Openings has 
i t s  w h ite  A m e r ic a n s  cu t off f r o m  c iv i l iz a t io n , and  thereby  ren d e red  v ir tu a lly  
h e lp le s s ,  by th e  fa ll  of the f r o n t i e r  o u tp o s ts  to  a com bined B r it is h  and Indian 
a s s a u l t .  B u t i t  i s  in  The Sea L io n s  th a t  th e  fo lly  of hum an p re ten sio n s  is  m ade 
fu lly  p a te n t  th ro u g h  the e n tra p m e n t of tw o g ro u p s  of Yankees in the p o la r  
re g io n  d u r in g  th e  w in te r s e a so n .
A lth o u g h  The W ays of th e  H o u r d i f f e r s  m ark ed ly  fro m  a  book like  The 
Sea L io n s  w h ich  b r in g s  i t s  c h a r a c t e r s  e i th e r  to  death o r  to  hum ility  th rough  
th e i r  i s o la t io n  in  a  fr ig id  c o rn e r  of th e  im m e n se  n a tu ra l w orld , the fo rm  of 
th e  a c t io n  in  th is  la s t  ta le  s u s ta in s  th e  m o tif  of the ab su rd ity  of m a n 's  e ffo rts  
w ith  e q u a l e f fe c t iv e n e s s . In th is  m y s te r y  s to ry  the re a d e r  is  t re a te d  to  the 
s p e c ta c le  of a  d e m o c ra tic  c o m m u n ity  o b se rv in g  the legal fo rm s  of a ju ry  t r i a l
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w hen, in  r e a l i ty ,  a m is g u id e d  p u b lic  op in io n  h a s  m a d e  th e  d is c o v e ry  of 
o bv ious t ru th  p r a c t ic a l ly  im p o s s ib le .
A s p re v io u s ly  in d ic a te d , C o o p e r 's  u l t im a te  p u rp o s e  in  c re a t in g  
" a  l i t e r a tu r e  of the a b s u r d "  i s  n o t to  e x p r e s s  a  n ih i l i s t ic  a n t i  ro m a n tic  i s m  
b u t to  b r in g  in to  v iew  h is  u n iq u e  c o n ce p tio n  of m a n 's  e s s e n t ia l  r e la t io n s h ip s .
In  ev a lu a tin g  th is  p r im a r y  e m p h a s is  in  C o o p e r 's  f ic tio n , R in g e  s ta te s  th a t  
th e  w r i t e r 's  " m o ra l  v iew  of th e  w o rld  and  of m e n "  in c lu d e s  " s o c ia l  a s p e c t s "  
b u t th a t  the  n o v e l i s t 's  m o r a l  v is io n  " i s  b a s ic a l ly  c o n c e rn e d  w ith  m a n 's  
r e la t io n  f i r s t  to  God r e v e a le d  in  th e  o r d e r  of n a tu r e  and  on ly  th en  to  h is  
fe llo w s  in  an  o r d e r e d  s o c ie ty ." * *  G ra n te d  th a t  th is  in s ig h t  of R in g e 's  b r in g s  
so m e  il lu m in a tio n  to  th e  s tu d y  of C o o p e r 's  f ic t io n ,  i t  is , n e v e r th e le s s ,m i s le a d ­
in g  to  app ly  su ch  a ju d g m e n t a s  th is  one to  th e  la te  f ic t io n ,  f o r  in  th e s e  b o o k s  
m a n 's  re la tio n s h ip  to  God th ro u g h  n a tu re  i s  n o t m o re  fu n d a m e n ta l th a n  m a n 's  
a c t io n s  w ith in  a  s o c ia l  c o n te x t . In s te a d , C o o p e r  a c tu a l ly  is  say in g  th a t  th e  
fu n d a m e n ta l r e la t io n  b e tw ee n  God an d  m a n  i s  th a t  of C r e a to r  to  h is  d e p e n d e n t 
c r e a tu r e .  H ence  in  th e  s c h e m e  of the  la te  n o v e ls  th e  p r im o r d ia l  t r a n s g r e s s io n  
i s  to  p a s s  o v e r th a t b o u n d a ry  w h ich  s e p a r a te s  " th e  th in g  c re a te d "  f r o m  th e  
C r e a to r ,  an  a c t of r e v o l t  w h ich  c a n  tak e  p la c e  e i th e r  in  th e  w o rld  of n a tu r e  
o r  in  the  co m m u n ity  of m e n . On th e  one h a n d , one w ill r e c a l l  th a t M u lfo rd , 
S p ike , an d  D ag g ett m a k e  the  p ro fo u n d  m is ta k e  of o v e re s t im a tin g  s e lf  an d  
u n d e re s tim a tin g  th e  p o w e r of God a s  r e v e a le d  in  th e  n a tu ra l  o rd e r ;  b u t, on 
th e  o th e r ,  the  d e m ag o g ic  l e a d e r s  in  T he C r a t e r  m a k e  th e  eq u a lly  s e r io u s  
m is ta k e  of su p p o sin g  th a t  " th e  v o ice  of th e  p e o p le "  c a n  b e  s u b s ti tu te d  f o r  th e
^ R in g e , J a m e s  F e n im o re  C ooper, p . 146.
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"v o ice  of the  e v e r - l iv in g  G o d ."  C o o p e r 's  e s s e n t ia l  po in t th e n  i s  th a t  b o th  
c l a s s e s  of t r a n s g r e s s o r s - - t h o s e  w ho a r e  b lin d  to  the  d iv ine  m ajesty - 
r e v e a le d  in  n a tu re  a n d  th o s e  who d is r u p t  th e  so c ia l  o rd e r  e s ta b l is h e d  by 
d iv in e  P r o v id e n c e - - a r e  e q u a lly  m o tiv a te d  b y  s e l f - t r u s t  an d  s e lf -w il l ,  h av in g  
fo rg o tte n  th a t  they  a r e  m e r e ly  im a g e s  of th e  d iv ine  O rig in a l.
I t  i s  tru e , of c o u r s e ,  th a t  C o o p e r 's  p re s e n ta t io n  of n a tu re  i s  the  c h ie f  
w ay in  w hich  he a d u m b ra te s  th e  d is t in c t io n  b e tw een  the  C r e a to r  an d  the  
c r e a tu r e .  E x cep t fo r  T he W ays of th e  H o u r, th e  no v e ls  d e p ic t  n a tu re  a s  a  
k in d  of enveloping  a c t io n "  w h ich  b r in g s  b le s s in g  o r ju d g m en t upon in d iv id u a l 
m an  and  c o m m u n itie s , d ep en d in g  upon th e i r  a cc e p tan c e  o r  r e je c t io n  of th e  
d iv in e  w ill a s  re v e a le d  in  th e  T en  C o m m a n d m en ts . In th is  "en v e lo p in g  
a c tio n , " n a tu re  i s  v i r tu a l ly  th e  e q u iv a le n t of th e  d ivine p r e s e n c e ,  and  th e  
v is io n  of the  n a tu ra l w o rld  i s  v ir tu a l ly  th e  v is io n  of the  d iv in e  n a tu re ;  o r  to  
e x p re s s  th e  m a tte r  m e ta p h o r ic a l ly ,  one m a y  s ta te  th a t n a tu re  i s  bo th  the  
m a je s t ic  fa c e  of God th ro u g h  w h ich  he  r e v e a ls  h is  g re a tn e s s  a n d  the  h an d  of 
God by  w h ich  he show s m e r c y  to  th e  h u m b le  an d  b r in g s  sw ift an d  t e r r i b l e  
ju d g m e n ts  upon th o se  who w o rsh ip  th e  c r e a tu r e  r a th e r  th an  th e  C r e a to r .
C o o rd in a te  w ith  th i s  r e l ig io u s  in te r p r e ta t io n  of n a tu re , m an , and  
s o c ie ty  i s  the  n o v e l is t 's  h ig h ly  o r ig in a l  a t te m p t  to  in te g ra te  p a r t i c u la r  
C h r is t ia n  d o c tr in e s  in to  th e  n a r r a t iv e  a c t io n  of the  la te  b o o k s . H aving  
em p lo y ed  h is  v a s t la n d s c a p e s  to  e s ta b l i s h  th e  a b su rd ity  of s e l f - t r u s t ,  the  
a u th o r  n o n e th e le s s  s e e m s  to  h av e  s e n s e d  th a t  he  had  not o ffe re d  m an  an y  
p o s itiv e  hope fo r  the  fu tu re  a p a r t  f r o m  th e  su g g es tio n  th a t d iv in e  p ro v id e n c e  
a p p e a rs  to  be d ire c tin g  h u m a n  h is to r y  to w a rd  a  m ille n ia l a g e . T h e re fo re  
a s  C o llin s  no tes  in  a  r e c e n t  s tu d y , C o o p e r a ls o  sought to  show  in  the  la te
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12n o v e ls  th a t  "a ll b a rr ic a d e s  go down e x c e p t th o se  r a i s e d  by  g r a c e . "
H o w ev er, the in troduction  of the c ru c if ix io n  m o tif in to  th e  a c t io n  of T he Oak
O pen ings and the po lem ical s ta tem e n t on th e  d iv in ity  of C h r i s t  i n  T he Sea
L io n s  c a ll  fo r s tro n g e r te rm s  than th o se  em ployed  by  C o ll in s ;  th a t  i s ,  C ooper
i s  im p ly in g  th a t m en need m o re  than  " b a r r ic a d e s "  w h ich  a r e  " r a i s e d  by
d iv in e  g r a c e ."  Using the co n v erted  S calp ing  P e te r  a s  h i s  s p o k e sm a n , he is
say in g  th a t m an  needs the " fo rce  of de H oly S p ir it"  so  th a t  "d e  h e a r t  of s to n e"
m ay  be  "ch anged  to de h e a r t  of w om an, an d  we a l l  b e  r e a d y  to  b le s s  ou r
en em y  and  d i e . " ^
The h e a r t  of the m a tte r , th en , i s  th a t  C o o p e r 's  l a t e  f ic t io n  d e r iv e s
i t s  e s s e n t ia l  o rig in a lity  fro m  the w r i t e r 's  to ta l  c o n c e p tio n  of e x is te n c e  an d
no t m e re ly  fro m  h is m odification  o f con v en tio n al l i t e r a r y  f o r m s  and  the
14in v en tio n  of new ones. A s an in tu itiv e  l i t e r a r y  a r t i s t  C o o p er w as p ro b a b ly  
in c a p a b le  of se lf-co n sc io u s ly  fash io n in g  a  new l i t e r a r y  m o d e , y e t  u n d e r the  
im p e tu s  of a m a s te r  conception lik e  h is  fu n d am en ta l d is t in c t io n  b e tw een  the  
C re a to r  and  the  c re a tu re  he could and  d id  inven t r e v o lu t io n a ry  new  f o r m s  
w ith  w hich  to e x p re ss  h is  view of m a n ’s p la c e  in  th e  u n iv e r s e  a n d  so c ie ty .
IV. A. FORM ALIZED NARRATIVE P A T T E R N
The th ird  and la s t  e sse n tia l q u a lity  of the la te  f ic t io n  h a s  to  do w ith  the 
n o v e l is t ’s tendency to build h is  s to r ie s  a ro u n d  a r a t h e r  h ig h ly  fo r m a l iz e d
12 C o llin s , op. c i t . , p . 93.
13
The Oak Openings, p. 497.
14F o r  an  e labo ra tion  of th is  c o n c lu s io n , see  H o w ard  M u m fo rd  J o n e s , " P r o s e  
and  P ic tu r e s :  Jam es  F en im o re  C o o p er, " H is to ry  an d  th e  C o n te m p o ra ry , p p . 74~76.
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n a r r a t iv e  p a t te r n ,  a  p r a c t i c e  w h ich  s e e m s  to d e r iv e  f r o m  h is  r e l ig io u s  v iew
of e x is te n c e . A  fa i th fu l  r e a d e r  of M ilton  and  the  B ib le , C o o p e r  c a r r i e d  o v e r
in to  h is  l a s t  v o lu m e s  n o t only th e  B ib lic a l l i f e - an d ~ w o rld  v iew  b u t a ls o  th e
B ib lic a l  im a g e ry  a n d  s c h e m a t is m . H ence in  the  la te  f ic t io n  m e n  lik e  M ark
W o o lsto n  an d  B en  B o d en  ten d  to  b e c o m e  A dam ic s y m b o ls , a n d  th e  p h y s ic a l
s e t t in g s  (the  r e e f  a n d  th e  f o r e s t  g lad es}  in  w hich th ey  l iv e  s u g g e s t th e  m e ta -
15p h o r  of a  new  E d e n . In The C r a te r  e sp e c ia lly  th e  A d a m ic  m e ta p h o r  i s  
ex p an d ed  so th a t  th e  e x p e r ie n c e  of W oolston  and the  c o lo n is ts  b e c o m e s  an  
im a g e  of u n iv e r s a l  h i s to r y  a s  w e ll a s  be ing  an a l le g o r ic a l  r e p r e s e n ta t io n  of 
" th e  A m e r ic a n  d r e a m . "
T he s c h e m a tis m  w h ich  d is t in g u is h e s  the la te  b o o k s , h o w e v e r , i s  no t 
l im i te d  to  m e ta p h o rs  d e r iv e d  f r o m  M ilton  and the  B ib le . In  T he O ak O pen in g s, 
f o r  e x a m p le , w h ite  a n d  r e d  m en  a r e  a r ra n g e d  in  p a i r s  o r  d o u b le ts  in  o r d e r  
to  su g g e s t s im i l a r i t i e s  a n d  c o n t r a s t s  be tw een  th e  tw o r a c e s .  In Ja c k  T ie r  
th e  tw o s h ip s ” _th e  M o lly  S w ash  an d  th e  naval s lo o p ~ ~ ty p ify  tw o k in d s  of 
h u m a n  so c ie ty , th e  one su b je c t to  d is o r d e r  and the  o th e r  u n d e r  p r o p e r  
a u th o r i ty .  M ore  d i r e c t ly  a l le g o r ic a l  th an  Jack  T ie r ,  T h e  Sea L io n s  d e p ic ts  
tw in  sh ip s  and  tw in  c o m m a n d e rs  who sym bolize  tw o k in d s  of u n re g e n e ra te  
m e n , th e  m an  g iv e n  o v e r  to  c u p id ity  an d  the  m an  who w o rs h ip s  h is  r e a s o n .
A s  f o r m a l  in  i t s  d e s ig n  a s  T he C r a t e r , th is  ta le  of th e  A n ta r c t ic a  u s e s  the  
tw o sh ip s  to  sy m b o liz e  th e  voy ag e  of life  and to  a d u m b ra te  the  fa te  of th o se  
w ho p e r s i s t  in  s e l f - a s s e r t i o n .
1!*It i s  of i n t e r e s t  to  n o te  th a t  R . W. B. L ew is  in  T he  A m e r ic a n  A d am ; 
In n o c e n ce , T ra g e d y , an d  T ra d i t io n  in  the  N in e teen th  C e n tu ry  (C h icag o ; The 
U n iv e rs ity  of C h ic ag o  P r e s s ,  1955), pp . 98-105, s a y s  n o th in g  a b o u t th e  
A d a m ic  m o tif  in  C o o p e r 's  la te  f ic t io n .
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A lthough i t  is  n e c e s sa ry  to  d ra w  a tte n tio n  to  the p a r tic u la r iz e d  
design  in  each  of the la te  ta le s ,  one a ls o  m u s t em phasize th a t the  sa m e  
g en era l p a tte rn  app ears  in  a l l  f iv e  v o lu m e s . B asic  to th is com m on sc h e m e  
is ,  f i r s t ,  the m ic ro so c ie ty  w h ich  p ro v id e s  the  socia l setting in  each  b o o k .
T his sm all com m unity m ay be  a  sh ip b o a rd  so c ie ty  as  in Jack  T ie r  a n d  T he 
Sea L ions, an iso la ted  s e tt le m e n t a s  in  The C ra te r  and The Oak O p en in g s, 
o r a  v illage  a s  in  The Ways of the  H o u r ; but w hatever the p a r tic u la r  m o d d  
of so c ia l ex isten ce , the s to ry  of u n iv e r s a l  m an  o r the h is to ry  of th e  U n ited  
States i s  e ffectively  ad u m b ra ted  by  d ev e lo p m en ts  within each of th e s e  m ic r o -  
c o sm ic so c ie tie s . Secondly, C o o p er p e o p le s  everyone of these  c o m m u n itie s  
w ith c h a r a c te r s  tha t a re  no t so  m u ch  w e ll-ro u n d e d  personages a s  th e y  a r e  
re m a rk a b le  tw o-d im ensional f ig u r e s  th a t  em body h is a lleg o rica l in te n tio n . 
U sually they  a r e  types who in c a r n a te  th e  v a rio u s  m oral, so cia l, and 
in te lle c tu a l co rru p tio n s  w hich , C o o p er though t, w ere coming to p r e v a i l  in  
A m erican  life ; and, finally , in  fo u r  of the  fiv e  novels, the m ic ro s o c ie ty  i s  
involved in a h is to r ic a l p ro c e s s  in  w h ich  the  ac tio n s  of the m e m b e rs  of th e  
com m unity le ad  e ither to the  life  o r  to  the  d eath  of the com m unity. T h u s  
the w e ll-o rd e re d  society of th e  n a v a l s loop  in  Jack  T ier, the band  of w h ite s  
led  by the  re g e n e ra te d  Scalp ing  P e te r  in  The Oak Openings, and th e  g ro u p  
of Y ankees d ire c te d  by the re n e w e d  G a rd in e r  find  the way of life ; bu t by 
c o n tra s t the com m unities c o n n ec ted  w ith  the M olly Swash in Jack  T i e r , th e  
schooner of D aggett in The Sea L io n s , an d  the  colony of W oolston in  The 
C ra te r  a re  brought to to ta l d e s t r u c t io n  by  the  pow er of n a tu re .
It should be c le a r , th e n , th a t  one of the  e sse n tia l q u a litie s  of th e  la te  
novels i s  the  fo rm a l n a r ra t iv e  s t r u c tu r e  w hich  is  p re sen t in each  of th e  b o o k s .
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T h ro u g h  b o o k s  w h ich  a r e  s e m ip a ra b o l ic  ( J a c k  T ie r ,  The O ak O p en in g s, 
an d  T he W ays of the  H o u r) o r  a lm o s t  p u r e  a l le g o r y  (T he  C r a t e r ,  The 
Sea L io n s ) , C o o p e r  g av e  v iv id  e x p r e s s io n  to  b o th  h is  v ig o ro u s  a n t i ­
ro m a n t ic is m  a n d  h is  r e l ig io u s  v iew  of l i f e .
V. A  G E N E R A L  E S T IM A T E
V iew ed  in  the  l ig h t of th is  s u m m a ry  of t h e i r  d is tin g u is h in g  f e a tu r e s ,  
th e  l a s t  f iv e  n o v e ls  of C o o p e r a p p e a r  to  h a v e  a  l i t e r a r y  and  in te l le c tu a l  
s ig n if ic a n c e  w h ich  h a s  o ften  gone u n re c o g n iz e d  in  c r i t i c a l  an d  s c h o la r ly  
c i r c l e s .  In d e e d , th e  a n a ly s is  of th e s e  b o o k s  s u g g e s ts  th a t  C o o p e r 's  
im a g in a tiv e  p o w e rs ,  m o r a l  in te n s i ty ,  a n d  in te l le c tu a l  fo r c e  c o n tin u e d  
u n a b a te d  a lm o s t  to  th e  t im e  of h is  d e a th  in  1851. T h e re fo re  ev en  th o u g h  
th e s e  b o o k s  a r e  c le a r ly  in f e r io r  to  th e  L e a th e r  s to c k in g  v o lu m e s , i t  i s  
p ro b a b ly  s a fe  to  co n c lu d e  th a t  a t  l e a s t  T h e  C r a t e r , The O ak O p en in g s , an d  
T he Sea L io n s  c o m p a re  fa v o ra b ly  w ith  o u ts ta n d in g  n o v e ls  lik e  T he W ep t of 
W is h - to n -W is h , W y an d o tte ' ,  an d  T he C h a in b e a re r  a n d  a r e  c le a r ly  s u p e r io r  
to  ro m a n tic  n o v e ls  l ik e  T he W a te r-W itc h  a n d  T he R ed  R o v e r . I t  i s  t r u e ,  
of c o u r s e ,  th a t  in  m a n y  p a s s a g e s  th e  s ty le  in  th e s e  la te  w o rk s  f a i l s  to  
su p p o r t  th e  b o ld  c o n c e p tio n  of the  p lo t ,  b u t i t  i s  e q u a lly  t r u e  th a t  in  m a n y  
s c e n e s  th e  r h e to r i c a l  f o r c e  of C o o p e r 's  p r o s e  i s  su ff ic ie n t to  b r in g  th e  
n a r r a t i v e  a c t io n  an d  th e  in te l le c tu a l  th e m e  in to  s t r ik in g  h a rm o n y .
A s  R in g e  o b s e r v e s ,  the  m o d e rn  r e a d e r  h a s  d iff ic u lty  e n te r in g  in to  
th e  s p i r i t  of b o o k s l ik e  T he C r a te r  b e c a u s e  " th e  c e n tu ry  th a t  h a s  
in te rv e n e d  . . . h a s  a lm o s t  to ta l ly  o b s c u re d  th e  w o rld  v iew  in  t e r m s  of
w h ic h " ^  a  m a n  l ik e  C o o p er w orked. In add ition , th e  co n tem p o rary  r e a d e r  
w ill be tro u b le d  in  re a d in g  th e se  novels b ecau se  the sty le  is  v e ry  o ld - 
fash ioned . B u t th e s e  l im ita tio n s , which, in fa c t, a tten d  a lm ost a l l  of 
C o o p er 's  f ic t io n ,  sh o u ld  not p rev en t one from  recogn iz ing  tha t in  r e s p e c t  
to  the la te  b o o k s  h i s  a ch ie v e m en t often is ,  p a rad o x ica lly , su p erio r to  h is  
m ethod, a  c o n c lu s io n  ap tly  e x p re ssed  by Josep h  C onrad  when he sa id :
He know s th e  m e n  and he knows the sea. H is  m ethod m ay 
be often fa u lty , b u t h is  a r t  i s  genuine. The tru th  is  w ithin h im .
The ro a d  to  le g i t im a te  r e a l is m  is  through p o e tic a l feeling , and 
he p o s s e s s e s  th a t- " o n ly  i t  is  exp ressed  in  th e  le is u re ly  m anner 
of h is  t im e .  ^
^ R in g e ,  " C o o p e r 's  The C ra te r  and the M oral B asis  of Society, " 
p. 380.
17
C onrad , op. c i t . , p . 56.
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A PPE N D IX
P L O T  O U TLIN E O F  JACK TIER
T he n a r r a t iv e  a c tio n  in  J a c k  T ie r  i s  p r im a r i ly  c o n c e rn e d  w ith  
a  s e r i e s  of s e a  c h a se s  in  w h ich  C a p ta in  S tephen  Spike, the  m a s t e r  and  
o w n er of the  Molly S w ash , i s  a  c e n t r a l  f ig u re .  In  the  opening e p iso d e , 
M rs . Budd and  R ose  B udd, M rs .  B udd’s n ie c e ,  b o a rd  the b r ig  a s  
p a s s e n g e r s  a t  a  M an h a ttan  w h a r f  m u c h  to  th e  d ism a y  of young H a r ry  
M u lfo rd , the  f i r s t  m a te  of th e  v e s s e l ,  who s u s p e c ts  S p ik ed  in te n tio n s  
to w a rd  h is  p a s s e n g e rs .  Not long  a f te r  the  sh ip  s a i l s  down th e  E a s t  
R iv e r ,  a  m y s te r io u s  s e a m a n  n a m e d  J a c k  T ie r  o v e rta k e s  the M olly  Sw ash 
in  a  s m a ll  b o a t and i s  a c c e p te d  a s  a  m e m b e r  of th e  crew  by S p ike . 
A lthough  S p ike’s s ta te d  in te n tio n  i s  to  s e l l  a  csa rg o  of flo u r a t  a  re n d e zv o u s  
a t  K ey W est, he b en d s e v e ry  s a i l  to  e s c a p e  w hen  he i s  p u rs u e d  by  a  
re v e n u e  c u t te r .  In  the c h a s e  w h ich  fo llo w s , Spike d e m o n s tra te s  th a t  he  
is  a  su p e rb  sa ilo r  and  a  m an  of u n u su a l cu n n in g , a  co m b in a tio n  of q u a l-  
i t i e s  w hich  en ab le s  h im  to  e lu d e  th e  c u t te r  an d  s a i l  f re e  in to  th e  A tla n tic  
O cean .
In h is  re la tio n s  w ith  th e  tw o w om en , h o w e v er, Spike p ro v e s  to  be 
u n u su a lly  m a la d ro it .  A s  th e  sh ip  m o v es  in to  t ro p ic a l  w a te r s ,  he  t r i e s  to 
p ro p o s e  to  R ose , b u t d o e s  i t  so c lu m s ily  th a t  R o s e ’s aunt th in k s  Stpike is  
s ee k in g  h e r  hand. T h is  e m b a r r a s s in g  in c id e n t i s  te m p o ra r i ly  c lo se d  by 
th e  a p p e a ra n c e  upon th e  h o r iz o n  of th e  P o u g h k e e p s ie , an  A m e r ic a n  m a n - 
o f -w a r . S ince the s lo o p  is  ta k in g  p a r t  in  th e  n a v a l b lockade of M exico 
d u rin g  the  w a r w ith th a t  c o u n try , h e r  o f f ic e rs  a r e  u n d e rs ta n d a b ly  s u s p i­
c io u s  of any  v e s s e l  s a il in g  a s  f a r  so u th  a s  Santo  Dom ingo. N e v e r th e le s s ,
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Spike te m p o ra r i ly  a lla y s  th e ir  su sp ic io n s  and  i s  p e rm it te d  to  c o n tin u e  
on h is  w ay.
H av ing  a l te r e d  the co u rse  of the  b r ig  to  lo se  the  P o u g h k e e p s ie ,
Spike g u id e s  h is  ship to a s e c re t  re n d e zv o u s  in  the D ry T o r tu g a s ,  w h e re  
a  M ex ican  sch o o n e r l ie s  a t anchor. A lthough Spike se e k s  to  c o n c e a l h is  
t r a f f ic  w ith  the  enem y by identifying the sh ip  a s  C uban, th e  r e a l  n a tu r e  
of the  t r a n s a c t io n  b ecom es evident w hen a  f lo u r  b a r r e l  i s  a c c id e n ta l ly  
b ro k e n  open , exposing  a powder keg in s id e . A f te r  re c e iv in g  one b ag  of 
gold a s  p a y m en t fo r the gun pow der, the tre a s o n o u s  c a p ta in  p la n s  to  e a r n  
a n o th e r  by se llin g  h is  b rig  to Senor M ont ef aider an, the r e p r e s e n ta t iv e  of 
the M ex ican  g o v ern m en t. But b e fo re  the  tre a so n o u s  c a p ta in  c o n s u m m a te s  
the  s a le ,  a  to rn ad o  sinks the M exican sc h o o n e r and d ro w n s  a l l  h e r  c r e w . 
P r o m is e d  a  seco n d  bag of gold by Senor M o n tefa ld e ro n  fo r  r a i s in g  th e  
s c h o o n e r , Spike a lm o s t com pletes th is  ta s k  w hen the P o u g h k e e p s ie  a p p e a r s  
and  f o r c e s  the  b r ig  to  take fligh t in  o rd e r  to  e sc a p e  the s lo o p 's  h eav y  g u n s .
L e ft on the  is lan d  a re  R ose, M rs . B udd , and  B iddy  N oon , M rs . 
B u d d 's  I r i s h  s e rv a n t woman. W ith th e m  a r e  Ja c k  T ie r - -w h o  h a s  u s e d  a  
p is to l  to  p re v e n t  Spike from  taking R ose  w ith  h im  in  the  brig~«*and H a r r y  
M ulfo rd , th e  l a t t e r  having abandoned Spike now th a t i t  i s  c l e a r  th a t  Spike 
is  a  t r a i t o r  to  h is  coun try . Under M ulford*s le a d e rs h ip ,  th e  l i t t l e  g ro u p  
e m b a rk s  in  the  M exican schooner w ith th e  in te n tio n  of r e tu r n in g  to  th e  
U nited  S ta te s . B ut la rg e ly  th rough the fa u lt  of R ose and  M rs . Budd th e  
sc h o o n e r  c a p s iz e s ,  and  through the c lu m s in e s s  of M rs . B udd th e  p a in te r  i s  
lo s t .  A s a  conseq u en ce , M ulford, Jac k  T ie r ,  and  th re e  w o m en  a r e  le f t  
s tra n d e d  on the  bo ttom  of the slow ly sink ing  sch o o n e r. A f te r  the  l i t t l e  band
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u n d e rg o e s  a  f e a r f u l  s tru g g le  w ith  t h i r s t ,  M u lfo rd  sw im s th ro u g h  th e  s h a r k -  
in f e s te d  s e a s ,  r e c o v e r s  th e  p a in te r ,  an d  r e s c u e s  Ja c k  T ie r  a n d  th e  w o m en  
f r o m  th e  s in k in g  s c h o o n e r .
Soon, h o w e v e r , th e  p a in te r  i s  o v e r ta k e n  by  Spike, who th e n  le a v e s  
M u lfo rd  to d ie , m a ro o n e d  on a  n a k ed  ro c k  am o n g  the  C a r r ib e a n  r e e f s .
B u t w ith o u t S p ik e 's  k n ow ledge  J a c k  T ie r  a n d  R o se  s e c re t ly  s te a l  th e  p a in te r ,  
f in d  M u lfo rd , a n d  th en  la n d  a g a in  a t  th e  re n d e z v o u s  in  the D ry  T o r tu g a  s . 
W hen th e  S w ash  r e tu r n s  a  few  n ig h ts  l a t e r  to  the  F lo r id a  R ee f to  p ic k  u p  a n  
a n c h o r  c h a in , Spike i s  s tu n n e d  to  se e  M u lfo rd , w hom  he su p p o se s  to  b e  
d e a d , s tan d in g  a g a in s t  th e  l ig h th o u se  in  the  m o o n lig h t. In th e  c o n fu s io n  
J a c k  T ie r  a g a in  b o a rd s  th e  S w ash  w h ich  th e n  s a i l s  to  the p la c e  w h e re  th e  
M e x ic a n  s c h o o n e r  h a s  b e e n  w re c k e d . S u b seq u en tly  M ulford  an d  R o se  a r e  
r e s c u e d  f r o m  th e  D ry  T o r tu g a s  b y  a  p a r ty  f r o m  th e  P o u g h k e e p s ie . T he 
c o u p le  a r e  m a r r i e d  by th e  c h a p la in  w h ile  the  n a v a l v e s s e l  p a t r o ls  th e  s e a s  
in  p u r s u i t  o f S p ik e 's  b r ig .
Spike i s  d e te rm in e d  to  r a i s e  th e  sc h o o n e r  once ag ain  in  o r d e r  to  
o b ta in  th e  g o ld  dou b lo o n s p r o m is e d  h im  by S enor M o n te fa ld e ro n . B e fo re  
th e  s c h o o n e r  c a n  be r a i s e d ,  h o w e v e r , th e  s h o re s  g ive way an d  th e  
c a r p e n te r  i s  d ro w n ed . T he n e x t m o rn in g  Spike i s  suddenly  c o m p e lle d  to  
a b a n d o n  h is  ta s k  by  th e  a p p e a ra n c e  of th e  P o u g h k e e p s ie . In th e  c h a s e  w h ich  
fo llo w s  the  long  ra n g e  g uns of th e  s lo o p  w re c k  th e  b r ig . Spike a n d  h is  c re w , 
a lo n g  w ith  S en o r M o n te fa ld e ro n , M rs . B udd, and  h e r  s e rv a n t w om an , 
e s c a p e  in  th e  y aw l, w h ich , b e c a u s e  i t  i s  o v e rlo a d e d , is  in  d a n g e r  of b e in g  
sw a m p e d  b y  th e  h eav y  s e a s  o r  b e in g  o v e r ta k e n  by the  c u tte r  f r o m  the  n a v a l 
v e s s e l .  In a  d e s p e r a te  a t te m p t  to  sa v e  h im s e lf  by  ligh ten ing  th e  y aw l,
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Spike coolly en g in ee rs  the m u rd e r of a l l  th e  p a s s e n g e r s ,  beginning with 
Senor M ontefalderon and  ending with M rs . B u d d 's  s e rv a n t. H is method 
of execution is  sim ply  to have se lec ted  c re w  m e m b e rs  jo u s tle  or push 
the p a sse n g e rs  and the o ther s a ilo rs  in to  th e  s e a .  In th e  frig h tfu l chaos 
w hich ensues, n e a r ly  a l l  the  crew  m e m b e rs  a r e  d ro w n ed  along with the 
p a s se n g e rs . Jack  T ie r ,  how ever, m an ag es  to  su rv iv e  by swimming to 
the  c u tte r . But a t th is  point the f r e e - t r a d e r 's  b o ld  e ffo r t to  escape is  
b rough t to  an end by  a shot from  the c u t te r  w h ich  m o r ta l ly  wounds the 
cap ta in .
In the denouem ent which follow s, the  d y in g  Spike in  the  hospital a t 
K ey W est le a rn s  th a t J a c k  T ie r  is  a c tu a lly  h is  w ife  (M olly Swash) whom 
h e  had abandoned tw enty  y e a rs  before . H a rd e n e d  a s  he  is  by h is m isdeeds, 
Spike cannot b rin g  h im se lf  to a  genuine re p e n ta n c e  fo r  h is  p a s t life although 
he  a sk s  fo r and re c e iv e s  h is  w ife 's  fo rg iv e n e s s . A f te r  he d ies  with both 
p ra y e rs  and c u rs e s  upon h is  lip s , h is body i s  i n t e r r e d  in  the sands of the 
sh o re . Shortly a f te rw a rd s , a mighty h u r r ic a n e  u n c o v e rs  h is  grave and 
sw eeps h is  co rp se  in to  the sea. C h asten ed  by th is  e n tir e  experience, 
M ulford re tu rn s  w ith h is  b rid e  to New Y o rk , a c c o m p a n ie d  by Molly, who, 
in  tim e , c ea se s  to m ourn  fo r Spike and b e g in s  to  r e c o v e r  som ething of the 
ap p ea ran ce  and h ab its  of a woman.
O U T L IN E  O F THE P L O T  O F  THE C R A T E R
In i t s  b ro a d  f r a m e w o r k ,  The C r a te r  i s  a  U to p ian  n o v e l w hich  
p ic tu r e s  the  r i s e  a n d  f a l l  of an  id e a l  s o c ie ty  lo c a te d  on  an  is o la te d  i s la n d  
in  an  u n c h a r te d  p a r t  of th e  P a c if ic  O cean . T he  book  i s  d iv id ed  in to  tw o  
v o lu m e s : the  f i r s t  v o lu m e  (C h a p te r s  I"X V ) t r e a t s  the  found ing  and  the 
d ev e lo p m en t of th e  co lony ; th e  seco n d  v o lu m e  (C h a p te r s  XVI-X X IX ) 
p resen ts the  id e a l  s o c ie ty  a s  i t  m o v e s  f r o m  p r o s p e r i ty  in to  d ecad en ce  
an d  d e s tru c t io n .
T he f i r s t  v o lu m e  i s  o rg a n iz e d  a ro u n d  M a rk  W o o ls to n 's  e x p e r ie n c e s  
a s  th e  p io n e e r  l e a d e r  of th e  co lony . A. n a t iv e  of B r i s to l ,  P e n n sy lv a n ia , 
M ark  w ilfu lly  e n te r s  in to  m a r r ia g e  w ith  B r id g e t  Y a rd le y  c o n tr a ry  to  th e  
w ish e s  of h e r  f a th e r  a n d  w ith o u t the c o n se n t of h is  own p a r e n ts .  The 
re p e n ta n t M a rk  th e n  s a i l s  to  th e  P a c if ic  a s  th e  f i r s t  o f f ic e r  of the 
R a n c o c u s , a n  A m e r ic a n  sh ip , ow ned by  w e a lth y  Q u a k e rs .  T h ro u g h  th e  
p r id e  and  fo lly  of th e  c a p ta in  an d  the  se c o n d  m a te ,  one ev en in g  the 
R an co cu s  is  t r a p p e d  am o n g  r e e f s  and  p o u n d in g  b r e a k e r s  s h o r tly  b e fo re  
s u n se t. F in a l ly , M a rk , a s s i s t e d  by Bob B e t t s ,  a  s e a m a n , b r in g s  the  
sh ip  to  a n c h o r ,  b u t in  th e  co n fu s io n  of th e  n ig h t  th e  c a p ta in  and  the  r e s t  
of th e  c re w  a p p e a r  to  b e  l o s t  a m id s t  the  h e a v y  s e a s .
W ith th e  r e t u r n  of d a y lig h t and  c a lm  w e a th e r ,  th e  tw o s u rv iv o rs  
d is c o v e r  th a t  th e y  a r e  n e a r  a  long , low  r e e f  c ro w n e d  w ith  an  ex tin c t 
v o lc an ic  c r a t e r .  S h o r tly  th e r e a f t e r ,  M a rk  a n d  B e t ts  a r e  a b le  to  s te e r  
th e  sh ip  in to  a  h a v en  n e a r  th e  b a r r e n  is la n d . D raw in g  upon the  su p p lie s  
of th e  v e s s e l ,  M a rk  p la n ts  s e e d s  on th e  s id e  of th e  c r a t e r ,  hav ing  f i r s t
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m ix e d  b i rd  dung w ith  th e  v o lc a n ic  a s h  to c rea te  so il. B u t w hen the c rops 
a r e  beg inn ing  to g row , M a rk  s u f f e r s  an o th er d is a s te r . H aving built a 
p in n a c e  fro m  m a te r ia ls  fo u n d  in  the  hold  of the R ancocus, the two m en a re  
m a k in g  p re p a ra tio n s  to  la u n c h  th e i r  c r a f t  when a h u rr ic a n e  sweeps the 
b o a t to  s e a _"w ith B e t ts  in  i t .  T hus M ark  lo ses  both h is  m an  F r id a y  and 
h is  h o p es  of re tu rn in g  to  c iv i l iz a t io n  in  one m om ent.
A lone now on the  is la n d , M ark  i s  profoundly im p re s s e d  by the con­
t r a s t  be tw een  the p o w e r of God a s  th is  is  m irro re d  in the  m a je s ty  of the 
s t a r s  a t  n ight and h is  own f in i te  s tre n g th . This im p re s s io n  of the 
o m n ip o ten ce  of God an d  h is  own h e lp le s s n e s s  is  he igh tened  by a  siege of 
f e v e r  w hich  n early  c a u s e s  h is  d e a th . Upon recovery  M ark  g ra te fu lly  
ack n o w led g es  th a t he  i s  to ta l ly  dep en d en t upon divine p ro v id en ce  for sus" 
ta in in g  h is  s im p le s t n e e d s .
T he f i r s t  volum e c lo s e s  w ith  a  hum bled  M ark beginning  to enjoy 
in c r e a s e d  p ro sp e r ity . H is  c ro p s  p ro d u ce  rich  h a rv e s ts  an d  an  earthquake 
l i f t s  m o re  land f ro m  th e  s e a , g r e a t ly  extending h is  oceanic  p a ra d ise . 
H av in g  b u ilt a second s m a l l  b o a t, he  exp lo res his new t e r r i t o r y  and 
d is c o v e r s  th a t h is  i s la n d  i s  now  p a r t  of a  chain which is  dom inated  by a 
la r g e  vo lcan ic  m o u n ta in  w h ich  he  n a m e s  V ulcan's Peak . H is joy  is  made 
c o m p le te  when B e tts  a p p e a r s  in  the p innace a t the m oun ta in  and inform s 
M a rk  th a t  he has b ro u g h t h is  w ife  an d  o ther colonists to help  develop the 
new  la n d .
T he second vo lu m e of T he C r a te r  p ic tu re s  the is la n d  in c re a s in g  in 
th e  n u m b e rs  of i t s  c i t iz e n s  an d  in  th e  m a te r ia l p ro sp e rity  of i t s  inhabitan ts. 
A s  g o v e rn o r fo r l i f e , M a rk  i s  a  g en e ro u s  leader who r u le s  ju s tly . In
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p a r t i c u la r ,  h e  i n s i s t s  th a t  th e  p r o p e r ty  r ig h t s  of e a c h  m a n  b e  r e s p e c te d .  
A s in d u s tr io u s  A m e r ic a n s ,  th e  c o lo n is ts  b u ild  sh ip s  a n d  en g ag e  in  
w h a lin g  and t r a d e  b e tw ee n  th e  i s la n d s  a n d  th e  r e s t  of th e  wor-ld. An 
a t ta c k  by  W ally , a n a tiv e  c h ie f ta n  f r o m  a  n e ig h b o rin g  c h a in  o f i s la n d s ,  
e n d s  w ith  th e  in v a d e r s  b e in g  r o u te d  by th e  c o lo n is ts .  S u b seq u en tly , th e  
c o u ra g e  of th e  c r a te r in o s  i s  f u r th e r  a t t e s t e d  by th e i r  a b i l i ty  to  m e e t  a n d  
d e fe a t  the  f o r c e s  of W ally le a g u e d  w ith  a  p i r a te  f le e t  of E u ro p e a n s .
W ith th e  s u c c e s s fu l  c o n c lu s io n  of th e  " P i r a te - W a r ,  " th e  c i t iz e n s  
b e g in  v e ry  q u ic k ly  to  e x h ib it  e v id e n c e s  of p r id e  and  s e l f - t r u s t .  T hey  
a s s u m e  th a t th e  g e n e ra l  p r o s p e r i ty  of th e  is la n d  so c ie ty  d e p e n d s  upon 
th e i r  own e f fo r ts  and  s tr e n g th . T h ey  now  co m e  to  s p e a k  of th e m s e lv e s  
a s  th e  "p eo p le  * * as  though  th e y  th e m s e lv e s  had  m ad e  th e  lo v e ly  p a r a d is e  
in  w h ich  th ey  liv e . T hus th e  c o m m u n ity  i s  r ip e  fo r  th e  m a c h in a t io n s  of 
u n sc ru p u lo u s  l e a d e r s  w hen m o r e  c o lo n is ts  a r r i v e  f r o m  th e  U n ited  S ta te s .  
A m ong  th e se  e m ig ra n ts  a r e  to  b e  found  a  p r in t e r ,  fo u r  c le rg y m e n , a n d  a  
la w y e r . The p r in t e r  s e ts  up  th e  C r a te r  T r u th - T e l le r ,  a  n e w s p a p e r  
c h ie f ly  n o ted  fo r  s u c c e s s  in  p ro p a g a tin g  l i e s ,  s e l f is h n e s s ,  a n d  v u lg a r i ty  
in  th e  n am e o f d e m o c ra c y  a n d  m a jo r i ty  o p in ion . The new  m in i s t e r s  
p ro v e  to  be s c h is m a t ic s  who q u ic k ly  o v e rw h e lm  M r. H o rn b lo w e r , th e  
E p is c o p a lia n  c le rg y m a n , in  a  s e r i e s  of s e c ta r ia n  q u a r r e l s .  M oney­
le n d e r s  b e g in  to  m u ltip ly  an d  to  o p p r e s s  the  p ro p e r ty  o w n e rs  w ith  h ig h  
in t e r e s t  r a te s .
M a tte r s  co m e  to  a  c l im a x  in  th e  C r a t e r  T r u t h - T e l l e r 's  c a l l  f o r  a  
n ew  c o n s ti tu tio n , w h ich  su p p o se d ly  w ill  m a k e  the  g o v e rn m e n t m o re  
re s p o n s iv e  to  th e  w ill of the  p e o p le . O v e r M a rk 's  o p p o s itio n , a  new
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c o n s titu tio n a l d o c u m en t i s  d ra w n  a n d  M ark  i s  re m o v e d  f r o m  th e  
g o v e rn o r* s  o ff ice . The f in a l  in s u l t  c o m e s  f ro m  a  la w su it ,  p r e s s e d  by  
th e  new a t to r n e y - g e n e r a l ,  w h ich  i s  m e a n t to  d e p riv e  M ark  of th e  o w n er"  
sh ip  of the  c r a t e r ,  h is  o r ig in a l  h o m e  w hen he f i r s t  la n d ed  upon the  
is la n d .
In d ism ay  a  d is i l lu s io n e d  M a rk  le a v e s  the  co lony  fo r  a n  e x ten d ed  
t r i p  to  the U nited  S ta te s . A f te r  m a n y  m o n th s  he s a i l s  a g a in  to  th e  P a c if ic  
p a ra d is e , but, to  h is  a s to n is h m e n t ,  i t  i s  no lo n g e r to  be found . A 
seco n d  e a r th q u a k e , m o re  s e v e r e  th a n  th e  f i r s t ,  h a s  s u b m e rg e d  the  whole 
co lony  under tw en ty  fa th o m s  of w a te r .  A ll th a t r e m a in s  of th e  is la n d  
g ro u p  is V u lc a n 's  P e a k .
4
PLO T O U TLIN E OF TH E OAK O PEN IN G S
Set in  the fo re s t  g lad es  of w e s te rn  M ich ig an  d u r in g  th e  W ar of 1812, 
th e  n a r ra tiv e  action  of T he O ak O pen ings i s  c o n c e rn e d  w ith  th e  fa te  of 
a  sm a ll band of w hite A m e ric a n s  is o la te d  f r o m  c iv i l iz a t io n  by  the  f a l l  
of s e v e ra l  f ro n tie r  o u tp o s ts  to  a  com b in ed  B r i t i s h - In d ia n  a t ta c k .  A lthough  
the  opening scen es  in  w hich B en  B oden, the  b e e  h u n te r ,  t r a c e s  a  b e e  to  
i t s  h ive a re  outw ardly  p e a c e fu l, th e re  a r e  n u m e ro u s  h in ts  g iven  by th e  
n o v e lis t tha t p h y s ica l c o n flic t b e tw een  th e  w h ite  A m e r ic a n s  an d  the 
In d ian s  is  to be expected . F o r  ex am p le , G e rsh o m  W a rin g , the  s o t t is h  
w h iskey  tr a d e r ,  freq u en tly  c h e c k s  the  p r im in g  of h is  r i f l e  and  c lo s e ly  
w a tch es  P igeonsw ing and  E lk s fo o t w hile B oden  i s  fo llo w in g  the  bee  to  i t s  
t r e e .  Shortly th e re a f te r ,  P ig eo n sw in g , who p ro v e s  to  be a n  Ind ian  
m e ss e n g e r  fro m  the A m e ric a n  c o m m a n d e r a t  C h ic ag o , s e c r e t ly  in fo r m s  
B oden tha t w ar betw een the  U nited  S ta te s  a n d  E n g lan d  h a s  a lr e a d y  b ro k e n  
out and th a t the B ritish  h a v e  u s e d  th e ir  In d ian  a l l i e s  to  c a p tu re  s e v e r a l  
im p o r ta n t f ro n tie r  o u tp o sts  h e ld  by the A m e r ic a n s .  P ig e o n sw in g  th e n  
co m m its  the f i r s t  a c t  of v io le n c e  in  the ta le  by k il l in g  E lk s fo o t, the  
P o ttaw a ttam ie  w a r r io r ,  who a p p a re n tly  h a s  b e e n  p la n n in g  to  tak e  th e  s c a lp s  
of Boden and W aring.
The unfolding of the n a r r a t iv e  a c tio n  th u s  f a r  w ould  s e e m  to  c o n f irm  
the  im p re ss io n  th a t the s to ry  i s  m oving  to w a rd  a  c l im a c t ic  b a tt le  b e tw ee n  
the  w hite m en and the In d ian s . N e v e r th e le s s ,  th e  e n su in g  c o n flic t ta k e s  
a  d iffe ren t d ire c tio n  fro m  th a t  w hich is  u s u a lly  found  in  C o o p e r 's  f o r e s t  
ro m a n c e s . A lthough B oden is  a  highly  s k il le d  w o o d sm an  so m ew h at lik e
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H aw keye, h e  p r e f e r s  to  a v o id  physica l c o n f lic t  w ith  th e  t r ib e s m e n .  
T h e re fo re ,  h e  d e s c e n d s  th e  K alam azoo R iv e r  w ith  G e rs h o m  W arin g , hoping 
to  find  th e  l a t t e r 1 s w ife a n d  s i s t e r ,  and  th e n  to  d e p a r t  f o r  a  s a f e r  reg io n .
H is p la n  of e s c a p e  g o es  a w ry , how ever, w h en  G e rs h o m  b e c o m e s  so drunk 
th a t  he  c a n n o t t r a v e l .  In  ad d itio n , P ig eo n sw in g  i s  ta k e n  p r i s o n e r  by 
h o s ti le  b r a v e s  w ho p la n  to  to r tu r e  the young C h ip p ew a w a r r io r .  A lm ost 
m ir a c u lo u s ly ,  B o d en  i s  a b le  to  slip in to  the  c a m p  of th e  P o tta w a m ie s  
and  f r e e  P ig e o n sw in g  w ith o u t taking a  s in g le  l i f e  of h is  e n e m ie s ;  and  even 
w hen he  f a l l s  in to  th e  h a n d s  of the t r ib e s m e n , he  e s c a p e s  w ith o u t u s ing  
fo rc e  by  p re te n d in g  to  b e  a  g re a t  m edic ine  c h ie f  w ho know s th e  lo ca tio n  of 
a  "w h isk ey  s p r in g .  "
T he a r r i v a l  of P a r s o n  A m en  and C o rp o ra l  F l in t  in  th e  com pany  of a 
m y s te r io u s  O noah , o r  S ca lp in g  P e te r , f u r th e r  c o m p lic a te s  the  ac tio n  and 
h e ig h te n s  th e  s u s p e n s e . A lthough  th is  m y s te r io u s  c h ie f ta in  h a s  a  re p u ta ­
tio n  a s  an  im p la c a b le  fo e  of a l l  w hites, P a r s o n  A m e n  b e l ie v e s  th e w a rc h ie f*s 
a s s u r a n c e s  th a t  the  g a th e r in g  of the l e a d e r s  an d  w a r r i o r s  of th e  v a rio u s  
t r ib e s  in  th e  oak  o p en in g s  is  fo r  peacefu l p u r p o s e s .  O b s e s s e d  by  the s tran g e  
n o tion  th a t  th e  A m e r ic a n  In d ian s  a re  the  d e s c e n d a n ts  of " th e  te n  lo s t  tr ib e s  
of I s r a e l ,  " th e  ig n o ra n t  b u t p io u s  M ethod ist m is s io n a r y  i s  e a s i ly  le d  in to  a 
t r a p  by  S c a lp in g  P e t e r ,  w ho, in  tu rn , i s  o b s e s s e d  by  the  n o tio n  th a t he is  
c a lle d  to  u n ite  th e  t r i b e s  in  o rd e r  to d e s t r o y  a l l  w h ite  m en  by m e a n s  of f ir e  
an d  to m ah aw k .
O v er B o d e n 's  p r o t e s t s ,  the p a rty  a s c e n d s  th e  K a lam a z o o  R iv e r  to the 
Indian g a th e r in g  in  the  oak  openings (m ead o w s in  th e  oak f o r e s t ) ,  w here  
A m en  p la n s  to  e x p la in  to  the  Indians th a t  th e y  a r e  d e s c e n d a n ts  f ro m  the
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ancien t Hebrew t r i b e s .  M otivated  by a  d e s ire  to  p ro te c t  G e rsh o m  
W arin g 's  wife and M a rg e ry , h is  lo v e ly  s is te r ,  Boden re lu c ta n t ly  r e tu r n s  
to h is  cabin in  the  f o r e s t  g la d es  and , a s s is te d  by C o rp o ra l F l in t ,  he 
la b o rs  to  co n v ert h is  hom e in to  a  log  fo r t. While he i s  in  th e  p r o c e s s  of 
fo rtify ing  h is  dw elling , th e  Ind ian  ch ie fta in s  fo rm  th e m se lv e s  in to  a  
council and l is te n  to  Scalp ing  P e t e r 's  p lan  to c re a te  a c o n fe d e ra tio n  of 
t r ib e s  in  o rd e r to  w ipe out a l l  w hite  m en , including the B r i t i s h  a s  w e ll 
a s  the  A m erican s . D u rin g  one of the  sessio n s  of th is  Indian c o u n c il, A m en  
is  p e rm itte d  to a tten d  the  c o n g re s s  of w a rr io rs  and expound h is  e c c e n tr ic  
idea  th a t the Indians a r e  d e r iv e d  f ro m  the lo s t t r ib e s  of I s r a e l .
L ed  by Scalping P e te r ,  the  Ind ians scornfu lly  r e je c t  th is  s tra n g e  
explanation of th e ir  o r ig in s  and  th en  de term in e  to  begin  th e ir  c a m p a ig n  to  
ann ih ila te  the w hite r a c e .  B ut b e fo re  they in itia te  th is  b loody w o rk , th ey  
a sse m b le  in  the m eadow s to  w a tch  Boden tra c e  b e es  to  th e ir  h iv e s . H a rd e n e d  
a s  he is , Scalping P e te r  i s  im p r e s s e d  by B oden 's ru d im e n ta ry  know ledge 
of science  which e n ab le s  h im  to  " lin e "  the bees to  th e ir  honey t r e e s  w ith  
am azing  accu racy . M o re o v e r , P e te r  is  softened by M a r g e ry 's  k ind  m a n n e r  
and h e r  sym pathetic  c o n c e rn  fo r  the  Indian people. C o n seq u en tly  he d e c id e s  
to save M argery  by u rg in g  B oden to  m a r ry  h e r, knowing th a t the  Ind ian  
w a r r io r s  a re  re lu c ta n t to  to u ch  a  m ed ic ine  chief like Boden o r  any  th in g  
th a t belongs to h im .
Shortly a f te r  A m en m a r r i e s  B oden and M argery , the w a rc h ie f  d e l iv e r s  
the unsuspecting  d iv ine  and  the  c o rp o ra l  in to  the hands of the  r e d  w a r r io r s .  
In th is  c lim actic  scene  the  tw o m en  a r e  denied the easy  so lu tion  of th e  
rom an tic ized  escape  o r  h e ro ic  d ea th . Instead, the p h y s ica l c o n flic t b e tw e e n
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w h ite  m e n  a n d  In d ia n s  i s  la rg e ly  t r a n s c e n d e d  by a  s p i r i tu a l  co n tes t 
b e tw ee n  A m e n  an d  P e t e r .  In th is  s t ru g g le  P e te r  a s s u m e s  th e  ro le  of th e  
r e f o r m e r  who p ro p o s e s  to  re n e w  s o c ie ty  th ro u g h  the  u se  of fo rc e . F u r t h e r ­
m o re , h e  s c o r n s  A m e n 's  te a c h in g  a b o u t a  dy ing  Son of God who fo rg av e  h is  
m u r d e r e r s .  B e c a u s e  he  h a s  n e v e r  s e e n  a n  Ind ian  o r  a  w hite  m an fo rg iv e  
h is  e n e m ie s ,  h e  s t a t e s  th a t  he w ill  n o t b e l ie v e  su ch  a  th in g  u n le ss  h e  
s e e s  i t  w ith  h is  own e y e s . T hus P e t e r  i s  c o m p le te ly  u n p re p a re d  w hen A m e n , 
the  m a n  w hom  he h a s  b e tra y e d , a s k s  h is  God to  fo rg iv e  P e te r  fo r b r in g in g  
a b o u t h is  d e a th . W ith  h is  h e a r t  a l r e a d y  to u ch ed  by th e  C h r is t ia n  c o n c e rn  
of M a r g e ry  W arin g  fo r  h is  p e o p le , P e t e r  i s  sh ak en  to  th e  foundations of h is  
b e in g  by  th is  a c t .  A nd  in  h is  b e w ild e re d  m e n ta l  s ta te ,  he  v ir tu a lly  id e n t i f ie s  
A m e n 's  m a r ty r d o m  w ith  th e  d e a th  of J e s u s .  A s  a  r e s u l t  of th is  C h r is t -  
lik e  d e a th  of th e  m is s io n a r y ,  th e  In d ia n  r e f o r m e r  is  le f t  w ith  an  o v e rw h e lm ­
in g  s e n s e  of th e  r e a l i ty  of C h r i s t 's  a to n e m e n t.
B u t w h ile  A m en  u n d e rg o e s  a  m a r t y r 's  d e a th  an d  P e t e r  i s  ex p e rien c in g  
a  re v o lu t io n  in  h is  c h a r a c te r ,  C o r p o r a l  F l in t  d e te r m in e s  to d ie  a s o ld i e r 's  
d e a th  a n d , if  p o s s ib le ,  to  re v e n g e  h im s e l f  upon h is  e n e m ie s . He h a ra n g u e s  
th e  In d ia n s  in  o r d e r  to  p ro v o k e  th e m  in to  k il l in g  h im  q u ick ly , hoping by 
th is  e x p e d ie n t to  e s c a p e  th e  t o r t u r e s  d e v is e d  by  th e  s a v a g e s . When th is  
v e r b a l  a s s a u l t  f a i l s  to  b r in g  r e s u l t s ,  h e  s e iz e s  a  tom ahaw k  and  k ills  one 
In d ian  a n d  w ounds s e v e r a l  o th e r s .  H av in g  f a i le d  in  h is  a tte m p t to e s c a p e ,
F l in t  i s  t ie d  b e tw e e n  tw o b en t s a p lin g s , w h ich , a t  the  m o m e n t they a r e  
r e le a s e d ,  w ill b e g in  to  p u ll h im  to  p ie c e s  in  m id - a i r .  I ro n ic a lly  th is  c r u e l  
d e a th  b e tw e e n  tw o t r e e s  v ag u e ly  r e m in d s  F l in t  of th e  c r o s s  of C h ris t,  b u t 
the  h a r d n e s s  of h is  h e a r t  p re v e n ts  h is  o b ta in in g  any  c o m fo rt fro m  th is  th o u g h t.
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F o r tu n a te ly  he is  d e liv e red  f ro m  th is  te r r ib le  d ea th  b y  a  m e r c i f u l  shot 
f i r e d  by  Pigeonsw ing.
D u rin g  the tim e the w a r r io r s  a r e  engaged in  to r tu r in g  F l in t ,  Scalping 
P e t e r  s l ip s  away fro m  the  encam pm ent and w arn s  th e  r e m a in in g  w hites of 
t h e i r  d a n g e r . A. changed m an who is  on h is way to  c o n v e rs io n , P e te r  
g u id e s  th e  little  com pany down the r iv e r  to c iv iliz a tio n . D u rin g  the  flight 
M a rg e ry  fu r th e rs  P e t e r 's  knowledge of the C h ris tia n  fa i th  by  in s tru c tin g  
h im  in  i t s  doc trines and p ra c t ic e s .  A s a consequence P e te r  b e c o m e s  in 
h is  own w ords, "ano ther In jin ," who now co n fesses  h is  f a i th  in  the  G reat 
S p ir i t  who " le t h is own Son d ie  fo r  a l l  m en. "
In th e  epilogue the s to ry  m oves fo rw ard  th i r ty - th r e e  y e a r s  to  the  tim e 
of C o o p e r 's  tr ip  to M ichigan (1847). In th is  c losing  sce n e  P e te r  is  
p ic tu r e d  a s  an ideal C h r is tia n  who shows by h is love f o r  a l l  m e n  how human 
h a t r e d  m ay  be overcom e so th a t a ll r a c e s  m ay liv e  in  p e a c e  w ith  one 
a n o th e r .
P L O T  O U TL IN E O F T H E  SEA LIONS
R ed u c e d  to  i t s  e s s e n t ia l  f r a m e w o rk . T he  Sea L io n s  r e l a t e s  th e  
e x p e r ie n c e s  of tw o r iv a l  g ro u p s  of New E n g la n d e rs  in  th e i r  e f fo r ts  to  
e x p lo it so m e  r i c h  s e a l  is la n d s  in  th e  a n ta r c t i c  re g io n  an d  to  lo c a te  a  
c a c h e  of p i r a t e  go ld  b u r ie d  in  th e  W es t In d ie s . T he c o n f lic t  b e tw ee n  th e  
tw o g ro u p s  i s  in i t ia te d  by  th e  a p p e a ra n c e  of a  dy ing  s a i lo r  n a m ed  D a g g e tt 
in  th e  c o m m u n ity  of Y ankees who h av e  s e t t le d  a t  O y s te r  P o n d , L ong  
Is la n d . D eaco n  P r a t t ,  a  m o d e ra te ly  w e a lth y  m e m b e r  of th e  lo c a l  C o n g re ­
g a tio n a l C h u rc h , m a n a g e s  to  l e a r n  of th e  lo c a t io n  of th e  c o v e te d  is la n d s  f r o m  
D a g g e t t 's  c h a r t s  a f te r  th e  s e a m a n  d ie s .  B u t D a g g e t t 's  r e la t iv e s  liv in g  in  
M a r th a 's  V in e y a rd  s u s p e c t  th a t  th e  dy ing  m a n  w as  on h is  w ay h o m e w ith  
v a lu a b le  in fo r m a t io n  w h ich  now i s  in  th e  d e a c o n 's  p o s s e s s io n . T h e re fo re  
th e y  s e c r e t ly  b u ild  a  sc h o o n e r  w h ich  c o r r e s p o n d s  in  e v e ry  d e ta i l  to  th e  
Sea L io n  b e in g  o u tf i tte d  by R o sw e ll G a rd in e r  f o r  D eaco n  P r a t t .  W ith  a  
to u c h  of i ro n ic  h u m o r , th e  D ag g e tts  of M a r th a 's  V in e y a rd  ev en  c a l l  th e i r  
v e s s e l  b y  th e  sa m e  n a m e  a s  P r a t t 's .
B e fo re  G a rd in e r  d e p a r ts  fo r  th e  so u th  A tla n tic ,  h o w e v e r, M ary  P r a t t ,  
th e  d e a c o n 's  n ie c e , in fo rm s  th e  young  c a p ta in  th a t  sh e  w ill n o t m a r r y  h im  
b e c a u s e  he r e j e c t s  th e  d iv in ity  of J e s u s .  T he te n s io n  c r e a te d  by  th is  
d if f e r e n c e  in  o u tlo o k  su g g e s ts  th a t  the  c o n f l ic t  in  th e  book i s  a s  m u c h  o v e r  
id e a s  a n d  p r in c ip le s  a s  i t  i s  o v e r  the  q u e s t  fo r  m a te r i a l  w ea lth , a  c o n c lu s io n  
w h ich  i s  b o rn e  out b y  the  c i r c u m s ta n c e s  w h ich  le a d  to  a  n e a r  t r a g e d y  off 
C ap e  H a t te r a s .  E m b a rk in g  in  th e  Sea L io n , G a rd in e r  d is c o v e r s  th a t  h e  h a s  
a n  id e n t ic a l  c o n s o r t  w h ich  is  c o m m a n d ed  by  C a p ta in  D ag g ett, th e  n ephew
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of th e  d e c e a s e d  sea m a n . W hen the  tw in  sc h o o n e rs  approach  Cape H a tte ra s , 
D a g g e tt (the  sy m b o l of g re e d ) s ta y s  c lo s e  to  G a rd in e r 's  v e s se l becau se  he 
s u s p e c ts  th a t  G a rd in e r  in te n d s  to  p a s s  th ro u g h  the W est Indies in  se a rc h  of 
p i r a t e  go ld . On h is  p a r t  G a rd in e r  (th e  sy m b o l of in te lle c tu a l p rid e ) v iew s 
D a g g e tt 's  ru n n in g  n e a r  the la n d  a s  a  c o m p e titiv e  challenge and, th e re fo re , 
t r i e s  to  k eep  h is  sh ip  n e a r e r  th e  c o a s t l in e  th an  D ag g ett's  Sea Lion in  o rd e r 
to  d e m o n s tra te  h is  s k ill  and f e a r l e s s n e s s .  B ut a s  a  consequence of D aggett’s 
a g g r e s s iv e  p u r s u i t  of G a r d in e r 's  sh ip  a n d  th e  p rid e  of the young c ap ta in fro m  
O y s te r  P ond , b o th  v e s s e ls  a r e  a lm o s t  lo s t  in  the b re a k e rs  off Cape H a tte ra s . 
O nly a  sudden  change  in  the  w e a th e r  p re v e n ts  the twin schooners fro m  
c a r r y in g  th e i r  c re w s  to w a te ry  g ra v e s .
B e c a u se  th e  m a in m a s t of th e  S ea  L io n  f ro m  O y ster Pond has been 
b ro k e n  by  th e  pounding se a s  off the  C a ro lin a  c o a s t, Daggett generously  
r e n d e r s  a s s is ta n c e  and  a c c o m p a n ie s  the  dam ag ed  ship to B eaufo rt H a rb o r, 
w h e re  i t  c an  be  r e p a ir e d .  H is  p u rp o s e , of c o u rs e , is  not only to  help 
G a rd in e r  b u t a ls o  to  p e rsu a d e  th e  young m a n  to  accep t him  a s  a p a r tn e r  in  
th e  v e n tu re . B ut G a rd in e r  r e j e c t s  th e  o ffe r  of a sso c ia tio n , knowing that 
g re e d y  D eaco n  P r a t t  would n e v e r  a g r e e  to  su ch  an a rran g em en t.
T he ta k in g  of a  w hale l e s s  th an  a  w e e k 's  sa ilin g  tim e fro m  Rio de 
J a n e i r o ,  h o w e v e r, g e n e ra te s  new  te n s io n s  betw een  the two cap ta in s . In 
p u rs u in g  a  h e rd  of w h a les , D a g g e tt 's  h a rp o o n  line  becom es entangled w ith  
a  huge  w hale  th a t G a rd in e r  h a s  a l r e a d y  h a rp o o n ed . When both le a d e rs  
p a r t ic ip a te  in  the  k illin g  of th is  g ia n t a n im a l,  th e ir  m utual c la im  to  the 
w h a le  a p p e a r s  lik e ly  to  le ad  to  v io le n c e , a  developm ent which is  p rev en ted
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only by D a g g e tt 's  g ru d g in g  a d m is s io n  th a t  G a r d in e r  h a s  th e  p r io r  r ig h t  to  
the k ill. In  a  l e t t e r  to  the  d eaco n  and  M a ry  d e l iv e re d  b y  a  p a s s in g  sh ip , 
G ardiner e x p la in s  th a t  D a g g e tt’s s p i r i t s  s u b se q u e n tly  w e re  r e s to r e d  by  h is  
success in  r e tu rn in g  to  th e  h e r d  and  ta k in g  th r e e  o th e r  w h a le s . In th e  
sam e le t t e r  th e  c o n flic t b e tw e e n  the  h e ro  a n d  th e  h e ro in e  i s  fu r th e r  
em phasized  by  G a r d in e r 's  r e m a r k  th a t he  c o n tin u e s  to  r e a d  the  B ib le  a s  
M ary has su g g e s te d  b u t th a t  h is  s k e p tic is m  s e e m s  m o re  f i r m ly  ro o te d  th a n  
ever.
A fter s to p p in g  a t  Rio de J a n e iro  to  sh ip  th e  w hale  o il h o m e , G a rd in e r  
sa ils  his s c h o o n e r  to  C ape H o rn , w h e re  h e  m a n a g e s  to  lo s e  h is  e s c o r t  in  
a gale. F r o m  th e r e  he d i r e c t s  the  Sea L io n  in to  the  ic y  w a te r s  of th e  
southern s e a s .  E v e n tu a lly  he p a s s e s  th ro u g h  th e  a w e so m e  ice  f ie ld s  an d  
a rr iv e s  a t  a  g ro u p  of is la n d s  w hich  abound  w ith  f u r  s e a l s .  L anding  on th e  
principal i s la n d  ( S e a le r 's  L an d ), G a rd in e r  h a s  h is  c re w  e r e c t  a  " w a re h o u s e "  
and com m ence th e  s la u g h te r  of the  s e a ls .  W hen the  h o ld  of G a r d in e r 's  
vesse l is  w e ll on th e  way to  b e in g  f i l le d , D a g g e t t 's  Sea L io n  a p p e a rs  on th e  
horizon. B ut b e fo re  D ag g ett can  s a i l  h is  sh ip  in to  the  ic e  f r e e  h av en  a t  
S ea ler 's  L an d , i t  i s  t ra p p e d  in  the  ic e  f lo e s .  Jo in in g  D a g g e tt in  a  w h a le  
boat, G a rd in e r  an d  h is  c re w  h e lp  h im  sa v e  th e  sh ip  by  p u ttin g  up s u p p o r ts  
in the hold  w h ile  the  m en  f r o m  M a r th a 's  V in e y a rd  cu t aw ay  the  ic e  w h ich  
th rea ten s  to  c r u s h  the  sc h o o n e r .
A fter the  v e s s e l  i s  f r e e d ,  D aggett a n d  h is  c re w  a g g r e s s iv e ly  a t ta c k  
the seal h e rd  b e c a u s e  the  se a so n  i s  a l r e a d y  f a r  a d v a n c e d . U n fo rtu n a te ly  
the sea ls  b e c o m e  s h ie r  th a n  h i th e r to  b e c a u s e  of th e  in c r e a s e d  a c tiv i ty  a n d  
fo r a tim e  a lm o s t  d is a p p e a r  f r o m  the is la n d .  F u r th e r m o r e ,  the  w o rk  of
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D a g g e tt 's  c re w  is  h an d icap p ed  b y  th e i r  c a p ta in 's  h a v in g  b ro k e n  h is  leg  
w h ile  c lim b in g  dow n f ro m  the  su m m it of th e  m o u n ta in  w hich  d o m in a tes  
th e  is la n d . T h e  cunn ing  D aggett, h o w e v e r, p la y s  upon  G a rd in e r 's  
sy m p a th y  f o r  h is  c r ip p le d  co n d itio n  in  o r d e r  to  k e e p  th e  young m an  w ith  
h im  to  h e lp  f i l l  h is  ho ld  even though  G a r d in e r 's  sh ip  i s  a l re a d y  loaded . 
G a rd in e r  d e c id e s  to  re m a in , b u t w hen the  ic e  b e g in s  to  m ove in to  the 
a n c h o ra g e , he  a r g u e s  w ith D a g g e tt f o r  an  im m e d ia te  d e p a r tu re .  N e v e r ­
th e le s s ,  even  w ith  th is  m ounting d a n g e r , th e  c o v e to u s  D ag g ett in s is t s  
upon  co n tin u in g  h is  w o rk  u n til h i s  sh ip  i s  c o m p le te ly  f i l le d  w ith  fu r s .
By the  tim e  th e  sh ip s  £ r e a d y  to  le a v e  th e  s e a l  ro o k e ry , m a s s e s  
of ic e  b lo c k  th e  seaw ay  to th e  n o r th , an d , in  th e  a t te m p t  to  b re a k  th ro u g h , 
D a g g e tt 's  s c h o o n e r  i s  tra p p e d  in  the  ic e  a n d  q u ic k ly  c o n v e r te d  in to  a 
w o r th le s s  w re c k . F o rc e d  to  r e tu r n  to  th e  a n c h o ra g e  to  s i t  out the  d re a d e d  
w in te r , th e  tw o g ro u p s  a t  f i r s t  l iv e  to g e th e r  p e a c e a b ly  in  the w areh o u se  
b u il t  by the  m e n  f r o m  O y ste r  P ond ; e v e n tu a lly , h o w e v e r , D aggett and  h is  
c o m p an y  a r e  o ffen d ed  by G a r d in e r 's  s e n s ib le  o b s e rv a t io n  th a t i t  m ay  be 
n e c e s s a r y  to  u se  th e  w reck ed  sh ip  fo r  fu e l in  o r d e r  to  sav e  th e i r  l iv e s  
d u rin g  the  t e r r i b l e  w in te r . T h e re fo re , s t i l l  d e te r m in e d  to  reb u ild  h is  sh ip  
in  th e  s p r in g , D ag g e tt r e tu rn s  to  h is  ru in e d  sh ip  to  p r o te c t  i t  f ro m  G a r d in e r 's  
m e n  w hom  he s u s p e c ts  of p lan n in g  to  s te a l  the  w ood.
A s the  f i e r c e  a n ta rc tic  w in te r  in c r e a s e s  in  i t s  u n b e liev ab le  in te n s ity , 
G a r d in e r 's  c h a r a c t e r  i s  g ra d u a lly  t r a n s f o r m e d .  H e i s  aw ed, indeed  
p r a c t ic a l ly  o v e rw h e lm ed , by  th e  m a je s ty  a n d  a lm o s t  u n lim ited  pow er of 
n a tu re  in  th e  w o rld  of the so u th  A tla n tic . A t th e  s a m e  tim e  he h a s  c o n tin u e d  
h is  B ib le  re a d in g  a n d  c a r r ie d  on c o n v e r s a t io n s  w ith  S tim so n , a  seam an
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who v ig o rously  d e fe n d s  th e  T r in ita r ia n  fa ith  a g a in s t G a r d in e r 's  Uni t a r -  
ian ism . U nder th is  co m b in a tio n  of in fluences, G a rd in e r  b e c o m e s  d a ily  
m ore  aw are  of h is  own lim ita tio n s  a s  a  fin ite  c r e a tu r e .
By m ark ed  c o n t r a s t  the  degenera tion  of D eacon P r a t t  and D aggett 
continues u n ab a ted . Now th a t h is  ship is  m any m o n th s  o v e rd u e , the  
deacon a t O y s te r  P o n d  i s  a c tu a lly  w orrying h im s e lf  to  d e a th . And i t  i s  
c le a r  fro m  D a g g e tt 's  conduct th a t h is  d e te rm in a tio n  to  p re s e r v e  a  c o m ­
p lete ly  ru ined  v e s s e l  i s  an  i r r a t io n a l  obsession . A f te r  re tu rn in g  to  h is  
own q u a r te rs , D ag g e tt in s is t s  upon sparing  the fu e l in  o r d e r  to  sav e  th e  
wood of h is  sh ip , b u t in  doing th is  he p e rm its  the f i r e  to  go out in  th e  
fea rfu l cold of the  a n ta r c t i c  w in te r. C onsequently  D ag g e tt and p ra c t ic a l ly  
a ll of h is  c re w  a r e  d e a d  o r  dying when they a re  d is c o v e re d  by  G a rd in e r  
and Stim son.
Deeply sho ck ed  by  D a g g e tt 's  death, a hum bled  an d  ren ew ed  G a rd in e r  
m anages to k eep  h is  c re w  a liv e  by burning the p lan k in g  f ro m  h is  sh ip .
With the com ing  of s p r in g , he u ses  the m a te r ia ls  f r o m  D a g g e tt 's  v e s s e l  
to rebu ild  h is  s c h o o n e r  an d  then  sa ils  to the W est In d ie s  to  lo c a te  th e  
b uried  p ira te  t r e a s u r e .  H aving found the gold h o a rd , he r e tu rn s  to  O y s te r  
Pond, only to le a r n  th a t  the  m is e r ly  deacon is  dying a s  a  conseq u en ce  of 
h is  long m o n th s  of an x io u s  w aiting fo r w ord fro m  G a rd in e r .  A fte r the 
deacon 's  d ea th , G a rd in e r ,  who is  now a T r in ita r ia n , m a r r i e s  P r a t t 's  
n iece and c o m es  in to  th e  p o sse ss io n  of the m i s e r 's  p r o p e r ty .
P L O T  O U T L IN E  O F  TH E WAYS O F T H E  HOUR
The s to ry  in  T he  W ays o f th e  H o u r c e n te r s  on th e  m u r d e r  t r i a l  of 
M ary  M onson, a  m y s te r io u s  young w om an who h a s  r e c e n t ly  com e to  liv e  
in  th e  v illa g e  of B ib e r r y  n e a r  N ew  Y ork  C ity . In th e  in tro d u c to ry  ep iso d e , 
T o m  D unscom b , a  d is t in g u is h e d  N ew  Y o rk  C ity  a t to r n e y ,  i s  d raw n in to  the  
d e fe n se  of M a ry , w ho i s  s tro n g ly  s u sp e c te d  by th e  v i l l a g e r s  of m u rd e r in g  
M r. and  M rs . P e t e r  G oodw in a n d  a t te m p tin g  to  c o n c e a l th e  f a c t  by a r s o n . 
B u t th e  e v id en c e  ju s t ify in g  th e  in d ic tm e n t of th e  G o o d w in 's  hou se  g u e s t 
s e e m s  to  be  v e r y  in s u b s ta n t ia l .  F o r  one th in g , th e  in q u e s t  r e v e a ls  th a t 
the  tw o p eo p le  w ho w e re  c o n su m e d  in  th e  f i r e  d ie d  f r o m  a  s in g le  blow 
w h ich  f r a c tu r e d  b o th  t h e i r  s k u l ls ,  a  c i r c u m s ta n c e  w h ich  in d ic a te s  th a t the  
d e l ic a te  young w o m an  co u ld  h a rd ly  be th e  m u r d e r e r .  F o r  a n o th e r , it  i s  
d if f ic u lt to  s e e  w h a t m o tiv e  sh e  w ould  h av e  fo r  c o m m ittin g  th e  c r im e . M rs . 
G oodw in 's  m o d e s t  g o ld  h o a rd  i s  m is s in g , b u t M a ry  i s  o b v io u sly  a p e r s o n  
of c o n s id e ra b le  w e a lth  a n d , th e r e f o r e ,  n o t l ik e ly  to  be  in te r e s te d  in  h e r  
la n d la d y 's  c o lle c t io n  of c o in s .
H o w ev er, M a r y 's  r e f u s a l  to  id e n tify  h e r s e l f ,  h e r  a r i s to c r a t i c  d e p o r t­
m e n t, and  h e r  p o s s e s s io n  of an  I ta l ia n  co in  a l le g e d  to  h av e  belonged to  
M rs .  G oodw in c a u s e  th e  g ra n d  ju r y  to  in d ic t  h e r  f o r  d o ub le  m u rd e r -» o v e r  
th e  v ig o ro u s  o p p o s itio n  of D u nscom b  and  D r. M c B ra in , a  p ro m in en t New 
Y o rk  su rg e o n . T h a t th i s  in d ic tm e n t i s  b a s e d  p r im a r i l y  on a n t ia r is to c r a t ic  
p re ju d ic e  i s  e v id e n t f r o m  th e  g ra n d  ju r y 's  r e f u s a l  to  c o n s id e r  s e r io u s ly  
th e  c a r e fu l  ju d g m e n t of th e  d is t in g u is h e d  s u rg e o n  w ho p o in ts  out th a t th e  
c h a r r e d  sk e le to n s  a p p e a r  to  b e  th e  r e m a in s  of tw o w o m en , n o t of a  m an
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a n d  h is  w ife. Having lightly  s e t  a s id e  M cB ra in 's  e x p e r t  ju d g m en t, the 
c o r o n e r  and the c o ro n e r 's  ju ry  accep t the united  op in ion  of fiv e  co u n try  
d o c to r s  who m ain ta in  th a t the two skele tons a r e  u n q u estio n ab ly  th o se  of 
th e  d ru n k en  P e te r  Goodwin and  h is  shrew ish  w ife . In ad d itio n , the officia l 
in v e s t ig a to r s  p rac tica lly  ig n o re  the  question of the  d is a p p e a ra n c e  of the 
G e rm a n  se rv an t woman who lived  w ith the G oodw ins. The tru th  of the 
m a t t e r  i s  th a t if i t  w ere not fo r  M ary 's  upper c la s s  m a n n e rs  th e  G erm an 
s e r v a n t  wom an would appear to  be a m ore  like ly  s u sp e c t.
T h is  opening episode e s ta b lish e s  ra th e r  c le a r ly  the  n a tu re  of the 
c o n f l ic t  in  the  book: the b asic  co n tes t is  betw een t r u th  an d  ju s t ic e ,  on the 
one h an d , and a p re jud iced  public opinion, on the  o th e r . A s th e  s to ry  
u n fo ld s , how ever, i t  becom es in c re a s in g ly  a p p a re n t th a t th is  le g a l s trugg le  
i s  v e ry  o n e -s id ed —that the p r e s s  and the g o ssip s  w o rk  to g e th e r  pow erfully  
to  r e - e n fo rc e  the opinions of the m a jo rity  of th e  p eo p le  who r e s e n t  M ary 
b e c a u s e  she is  d ifferen t fro m  th e m . On h e r p a r t  th e  im p r iso n e d  M ary  
m a k e s  m a tte r s  w orse by doing such  "foreign" th in g s  a s  p lay in g  the ha.rp, 
sp e a k in g  F ren ch  to h e r m aid , read ing  F ren ch  l i t e r a tu r e ,  and , r a th e r  
fo o lish ly , osten tatiously  d isp lay in g  h e r w ealth . To co m p le te  h e r  e n tra p ­
m e n t, a  nephew of the d eceased  couple h ire s  a  la w y e r  n am ed  W illsam s, a 
h ig h ly  sk illed  m anipulator of pub lic  opinion, to  a s s i s t  the  d i s t r i c t  a tto rn ey  
in  th e  p ro secu tio n  of the c ase .
B efo re  the ju ry  tr ia l  beg ins, both Dunscom b an d  M ary  a p p e a r  to  stand 
f i r m ly  fo r  the cause of tru th  and in te g rity . B ut in  the  fa c e  of m ounting 
o p p o s itio n , Dunscomb fe e ls  com pelled  to em ploy the  u n sc ru p u lo u s  Squire 
T im m s  to influence a public opinion in  h is  c l ie n t 's  b e h a lf . To deepen
th e  iro n y , D u n sco m b  e v e n tu a lly  l e a r n s  th a t  Mafcy a ls o  h a s  s e t  h e r s e l f  to  
in flu en ce  th e  a t t i tu d e  o f th e  p eo p le  to w a rd  h e r .  W ith o u t in fo rm in g  h e r  
s e n io r  a t to r n e y ,  sh e  h a s  p a id  T im m s  la r g e  s u m s  of m o n e y  to  s p re a d  
e x a g g e ra te d  r u m o r s  a b o u t h e r  p a s t  l i f e  in  o r d e r  to  p ro v o k e  a  n e g a tiv e  
r e a c tio n  a m o n g  th e  p e o p le . W ith  c o n s id e ra b le  g u ile  sh e  r e a s o n s  th a t  if  
she can  s e n d  ou t a  s u f f ic ie n t  n u m b e r  of w ild ly  im p o s s ib le  r u m o r s  a b o u t 
h e r s e l f  e v e n tu a lly  p e o p le  w ill  ten d  to  d is c o u n t  a l l  th e  s to r i e s  a b o u t h e r  
a s  in c r e d ib le .  T h is  c o m p ro m is in g  of th e  p o s i t io n  o f th e  d e fe n se  d o e s  n o t, 
h o w e v e r, s ig n if ic a n tly  a f fe c t  the  d i r e c t io n  of th e  t r i a l .  C o m m u n ity  
p re ju d ic e  i s  so  d e ep ly  e n tra n c h e d  th a t  i t  c a n n o t be  r e a d i ly  in f lu e n c e d  by  
the  h a lf  "w ay  m e a s u r e s  ta k e n  by  D u n sco m b  an d  M a ry .
In c re a s in g ly  D u n sco m b  s e n s e s  th a t  h e  i s  l iv in g  in  a  w o rld  w h e re  a l l  
know ledge of p r in c ip le  h a s  b e e n  lo s t ,  w h e re  o p in io n  i s  k in g . He i s  n o t, 
th e r e f o r e ,  s u r p r i s e d  w h en  th e  ju r y  m e m b e r s  a p p e a r  to  be  m o re  im p r e s s e d  
by  th e  f iv e  c o u n try  d o c to r s ' op in io n  a s  to  th e  m e d ic a l  f a c ts  th a n  by M c B ra in 's  
ju d g m e n t th a t  th e  c h a r r e d  s k e le to n s  a r e  b o th  f e m a le .  T ru e , D u n sco m b  i s  
a b le  to  sh ak e  th e  te s t im o n y  of M rs .  P o p e , th e  n e ig h b o r  of th e  G oodw ins who 
s ta te d  a t  th e  in q u e s t  th a t  sh e  h ad  s e e n  M a r y 's  I ta l ia n  c o in  in  th e  p o s s e s s io n  
of M rs . G oodw in. B u t th is  v ic to ry  i s  s h o r t - l iv e d .  To D unscom b*s d is m a y , 
M rs . B u r to n , a  r e s p e c te d  n e ig h b o r of th e  G oodw ins, i s  c a lle d  a s  a  s u r p r i s e  
w itn e ss  by th e  p r o s e c u t io n .  M rs . B u r to n  c a lm ly  id e n t i f ie s  M a r y 's  I ta l ia n  
co in  a s  th e  one she  h a s  p re v io u s ly  s e e n  in  M rs .  G o o d w in 's  c o lle c tio n .
A s f a r  a s  th e  ju r y  is  c o n c e rn e d , th i s  te s t im o n y  s e t t le s  th e  q u e s tio n  of 
M a ry 's  g u il t .  G uided  by  one of W il l ia m s ' p e r s o n a l  f r ie n d s  who h a s  b e e n  
p la n te d  on th e  ju ry ,  th e  m e m b e r s  of th e  ju r y  c o n v ic t th e  d e fen d an t of
m u r d e r ,  an d  the judge s e n te n c e s  h e r  to  hang. B efore the ju ry  can leave 
th e  c o u r tro o m , h o w e v e r , th e  a b s u r d i ty  of the whole p ro c e s s  is  made 
e v id e n t by the  a p p e a ra n c e  of th e  d ru n k en  P e te r  Goodwin. A. new ju ry  of 
sh o ck ed  c itiz e n s  i s  q u ic k ly  im p a n e le d , and M ary i s  speed ily  acqu itted  of 
th e  in d ic tm e n t a f te r  M rs .  B u r to n  c o n fe s se s  tha t she was the p e rso n  who 
s to le  the  gold . A. r e - e x a m in a t io n  of the  fa c ts  re v e a ls  th a t P e te r  Goodwin 
h a d  le f t  h is  wife the n ig h t b e fo re  th e  acc id en t and tha t M rs . Goodwin had 
a s k e d  th e  se rv a n t w o m an  to  s le e p  w ith  h e r .  During the f i r e  the women 
w e re  s t ru c k  and k i l le d  by  a  p lo u g h  s h a re  which fe ll fro m  the g a r re t  floor 
ab o v e  th e m .
T he p ic tu re  of m o r a l  c h a o s  i s  n o t fina lly  com pleted, how ever, until 
D u n sco m b  d is c o v e rs  h i s  c l i e n t 's  t r u e  iden tity . She is  the  v e ry  wealthy 
M. de L a ro c h fo r te , th e  A m e r ic a n  w ife of a  F ren ch  noblem an whom she 
h a s  d e s e r te d .  P r o te c te d  b y  th e  M a r r ie d  W om en's P ro p e r ty  A ct and free  
to  s e e k  a  d iv o rce  in  so m e  s ta te  w ith  l ib e ra l  law s, she is  a  proud  v ictim  of 
th e  w ays of the h o u r - -w h ic h  a llo w  ex ce ss iv e  lib e rty  to w om en. In a fina l 
ir o n ic  to u ch , D unscom b l e a r n s  th a t  h is  f a i r  c lien t is  in san e . A t any 
p o in t in  the  t r i a l  she c o u ld  h a v e  sav e d  h e rs e lf  by d isc lo sin g  h e r  identity  
o r  m e re ly  te llin g  a l l  th a t  sh e  knew  abou t M rs. B u rto n 's  p a r t  in  the case .
